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STEREO: NEW LIFE FOR AN OLD ART 








Next to Nature-it’s 
Ansco /Vatural Color! 


Ansco gives you color transparencies of unbelievable beauty .. . soft flesh tones, 
natural foliage, pastel-blue skies! 


When you load your camera with Ansco Natural Color, your 
choice will be an excellent one. Because Ansco Color gives 
you all the subtle, delicate shades of Mother Nature—zot 
colors garish, vivid, over-bright. Get Ansco Natural Color 
Film at dealers everywhere. Sizes: 120, 620 and 35mm rolls; 
35mm bulk loads; sheets; 16mm movie rolls. 


ANSCO, BINGHAMTON, NEW YORK. A DIVISION OF GENERAL ANILINE & FILM CORPORATION, “FROM RESEARCH TO REALITY.” 





Polaroid 














WITH HIS POLAROID 


LAND CAMERA 


Time and again, Peter Gowland 
has demonstrated his special talents 
for making top-notch beach scenes. 


And it isn’t easy. ‘Sunlight on a 
bright beach is tricky to handle, and 
the use of fill-in flash as Gowland has 
done here ‘doesn’t add to the sim- 
plicity. But Polaroid pictures-in-a- 
minute eliminate the guess-work un- 
der these conditions . . . and help 
Gowland select the most effective 
poses for his models. That’s why 
Peter Gowland is so enthusiastic about 
his Polaroid Camera. 


On the day Gowland made these 
shots, the sun was bright and high 
at Paradise Cove, Malibu Beach, Cal- 
ifornia. Most of the pictures were shot 
at #6 using a No. 5 flash bulb about 6 
feet from the subject. 


A close look at these Gowland beach 
scenes reveals some of the important 
quality advances in Type 41 black- 
and-white Polaroid film. In brilliance 
of highlights and excellence of shadow 











detail, this new film gives results that 
challenge comparison with expert 
darkroom production. Contrast may 


be controlled dramatically by chang-. 


ing the development time. Prints are 
completely dry the instant they are re- 
moved from the camera. 

Peter Gowland’s pictures also illus- 
trate the fun you can have with a 
Polaroid Camera this summer . . . all 
the features of conventional photog- 
raphy plus the reward of seeing your 
pictures as you take them. Here is 
photography as it should be . . . free 
from the technical barriers between 
you and the pictures you are creating. 

Until you have used the Polaroid 
Camera, you haven’t enjoyed the 
thrill of photography in its most pleas- 
urable form. 

Whether you are an amateur or a 
professional . . . beginner 
or salon exhibitor. . . visit 
your dealer and see the 
Polaroid Camera in 
action. 


POLAROID Gd CAMERA 


at camera stores everywhere 


Polaroid ® by Polaroid Corporation 














POLAROID ACCESSORIES INCLUDE 
A. Filter kit. $5.95* 


C. Polaroid G-E Light Meter. $15.75* 


*plus tox 
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TRANSPARENCIES 


In color photography, it’s the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 


20*. 


23 x3 each 4x5 each 
334 x34 each 5x7 each 
33 x4 each 8x 10 each 


Special 


11 x 14 EACH 4.95 16 x 20 EACH........10.00 


35 MM COLOR DUPLICATES.............. 25 


ANSCO and EKTACHROME 
color rolls developed, $1.00 each 








All orders are returned 
by first class mail, 


insured, 


No C.O.D. orders, please. 


eB Minimum order, $1.00 
& 
oe 
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ou've Experimented 


SAVE ON 
KODAK 4X TABLE VIEWERS 


We have been lucky to re- 
purchase 12 Kodak Table 
Viewers that were used by an 
advertising agency for a 
nationwide promotion. Since 
these viewers are in equal to 
store demonstrator condition 
we are offering them at a 
savings of $11.50. 
List $47.50 


SPECIAL $35.95 


(add 85c postage and insurance) 


(demonstrator 
condition) 





SAVE $20.00 
STEINHEIL 
TELEPHOTO 
for 8mm Cameras 


We have been very lucky 
to be able to offer this fine 


36mm _ f2.9 coated, focus- 


ing mount Telephoto Lens with standard thread for all 8mm 
Movie Cameras*® at a real savings. This fine lens is of the 
ta t type with click stops and is made of gleaming chrome 
and black, and comes complete with sunshade and lens plug. 


Reg. Value: $54.50 Special Price: $34.50 


*For Bell & Howell 8mm Cameras an adapter is needed. 
$1.95 additional. (Case that holds lens and shade as 
illustrated $1.95 additional.) 


ELECTRIFY YOUR 
STEREO REALIST VIEWER 


Here is a_ simple 
attachment that is 
clipped on to the in- 
side of your Stereo 
Realist Viewer after 
the batteries are re- 
moved, and you can 
operate the viewer on 
house current. This 
handy attachment is 
neat and compact, 
easy to attach and 
remove. 


Reasonably priced at $2.75 











REPROX "12" 
COPYING 
ATTACHMENT 


The Reprox 12 is a pho- 
tographic accessory to go 
with practically all cam- 
eras from 35mm to 2% x 
3%. The Reprox 12 al- 
lows you to take objects 
only three inches away. 

It is now possible to take 
pictures of documents, 
drawings, coins, stamps, 
plants and small animals. 
q You can also use the Reprox 
12 for clinical photography. 
The Reprox 12 is distinguished by its pocket size and can 
easily be taken apart. The amateur as well as the pro- 
fessional will enjoy its universal applicability. opening 
few, interesting and worthwhile photographic possibilities. 


SPECIAL $3.95 


(add 35¢ postage and insurance) 

















KAMMER TRIPOD 
SAVE 50% 


Here isa lucky purchase that we 
can turn over to you. We have 
secured a quantity of these 
two section tripods that weigh 
only 4% pounds and are offer- 
ing them to you at a savings of 
50%. These tripods extend to 
64” and close down to 33”. 
They are made of all metal 
with crackle and chrome fin- 
ish, complete with a versatile 
pan head that is locked all 
ways with a flick of the knob 
on the side. 
List Price $32.50 


SPECIAL $16.25 


Add 60c for Postage and Insurance 


Now Experience 


HAKOSYN SYNCHRONIZERS 
FOR LEICA CAMERAS 


SAVE $7.45 


We have just imported 
the famous Hakosyn 
Synchronizing unit that 
easily attaches to the 
top of the Leica Camera 
and will offer positive 
synchronization for 
either Flash Bulbs or 
Strobe Units. This fine 
unit sells for $19.95 and 
since we are importing 
them ourselves we are able to offer them to you at a savings 


Reg. Price: $19.95 Special Price: $12.50 


Kalart Compak Flash unit for use with the Hakosyn .. 8.95 
Heliand Synchro Mite Flash Unit for use with the 
Hakosyn i 
(Note: tn ordering please specify what model of Leica 
Camera you own.) 





AUTOKNIPS SELF TIMER 
for LEICA 
SAVE $3.00 


Mere is a real buy that we are 
pleased to be able to offer you at 
real savings. The famous ‘“‘AUTO- 
KNIPS" self Timer that just 
screws into the shutter release of 
the Leica Camera and after 15 
seconds the shutter is automatically 
released. This is one of the most 
popular self timers and it allows 
you to experience the thrill of get- 
ting into those pictures whenever 
you want to, 


List Price $8.75 


OUR PRICE $5.75 
AUTOKNIPS Model 1: Here is the 
Z st, most precision made self 
at will fit on to any cable 

and give you 15 seconds de- 
ore the shutter goes off. 


List Price $3.98 
OUR PRICE $3.00 


In ordering add 35¢ for Postage and Insurance 


SAVE 45% HABER & FINK 
7x42 HABICHT BINOCULARS 








These fine Austen Made Central Focusing Binoc- 
ulars are an excellent all around field glass of 
lightweight metal and are double coated on all 
surfaces, These glasses sell for $139.50 plus tax. 


COMPLETE with carrying $75.00 


case and being offered for a 
plus 20% tax 


short period of time at a 
SPECIAL PRICE 
Write for complete listing of USED and NEW binoculars 


Buy with Confidence! 


12 WARREN ST. 


e NEW 


FORK 7, MH. Y. 


One of America’s Great Camera Stores BArclay7-5800 
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SAVE $45.00 


Leitz Image Erecting Viewfinders 


Now you can ewn one of 
these fine Leitz finders 
for all lenses at a frac- 
tion of their new original 
cost. These finders are 
the latest model and can 
hardly be told from new. 
List $77.50 


YOUR COST $32.50 
SAVE $28.70 


Leitz Summaron 35mm f 3.5 Coated 
Wide Angle Lens 


Through a Pacing pur- 
chase we " 


*. -_ 





cally brand_ ne J 
Summaron W de angte 
lens. This fine lens 
affords you a view of 
6: and offers first 
class definition, 


List $123.20 


994.50 


Your 
Cost 





roll film holder for 6x%cm_ or 
9xl2cm will give either 8 pic- 
tures of 24%4x3% or 12 pictures 


RADA Imported Roll Film Holder for 
6x9cm and 9x12cm Cameras 
é 
24%x2%. 
$9.95 plus 40c postage 


Precision made by one of Ger- 

SAVE ON = 
Threugh our buyers, who continuously hunt for 
new items, we are pleased to bring you these 
fine quality brass tripods. They are rugged 
durable, and reasonably priced. 
No. H1—3_ section Brass, weighs 1% 
Ibs., extends to 48%”, closes to 15%”. 
SPECIAL $3 
No. F57—4_ section Chrome on Brass, 
weighs 2% Ibs., extends to 57”, closes to 
21”. Heavy duty. :- 





many’s leading manufacturers of 
roll film holders. This fine 120 
SPECIAL $7.45 
Plus 





50c postage & insurance 





IMPORTANT NOTICE 


While prices pron at the time of insertion, should 
there be any change in prices at the time of publication 
we will do all in our power to 

prices. However, due to conditions beyond our control 
all prices are subject to change without notice. We are 
sure that you can understand our position in this matter. 

















it’s NEW — Sensationally 
LOW-PRICED 


DIRECT READING PHOTO-ELECTRIC 


“IDEAL” 
EXPOSURE METER 


EXACT EXPOSURE AT SIGHT! 


Simply hold the 
meter up next to 
the subject so that 
the light hits the 
photo-electric 
cell, and read the 
correct exposure 
directly in ‘'f" 
stops .. . no dials 
to turn, no calcu- 
lating necessary. 
So easy—every 
picture-taking 
member of the 
family can-use it. 
So accurate— 
every exposure is correct, no wasted film. So inex- 
pensive—every movie or still camera user can afford 
it. Beautiful LUXITE housing. Nylon neck cord. 


3 YEAR FACTORY GUARANTEE 


IDES 
yvLA 


FOR PERFECT PICTURES 


EVERY TIME! 
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RANGEFINDER CAMERA CARROUSEL................ .....by Jacob Deschin Rea 
BEHIND THE SCENES: NEWS OF THE PHOTO INDUSTRY “1 
! the 
GIVES EXACT FOCUS AT SIGHT! NEW PRODUCTS “ 
a ‘ dept 
ONLY 4 9 NEW PHOTO BOOKS he 
—_— PHOTO DATA: DEFECTS IN COLOR TRANSPARENCIES prov 
incl. 
Tax FOTO FRIENDS: CORRESPONDENTS IN FOREIGN LANDS to in 
Get clear, needle-sharp pic- SALON CALENDAR for ) 
tures with this professional a . 
rangefinder. Just aim at the 116 ADVERTISERS’ INDEX 
subject, turn the knob until = Anas 
the double images come g patio 
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No picture can be better than the lenses with which it is taken. The 
David White anastigmat lenses used on REALIST cameras are the finest, 
manufactured by the most modern equipment to meet the demanding 
stereoscopic requirements of today. You can depend on the David 
White anastigmat to produce exceptionally sharp pictures with amazing 


ease. 


There are good reasons why REALIST owners 
take more and better pictures 


Why 35 mm? 

Rea.ist lenses are 35 mm focal length. This 
short focal length lens covers perfectly the 
approximately 1” square picture area of the 
Reauist. This gives Reauist pictures the 
wide field needed in Stereo. The angle on 
the diagonal is 49 degrees. The 35 mm focal 
length results in pictures of much greater 
depth of field than is found in most minia- 
ture cameras. A lens opening of f.8 at 15 ft. 
provides a sharp focus from 7 ft. 4 inches 
to infinity. That means more “good pictures” 
for you. 


What Does “Anastigmat” Mean? 
Anastigmat means “a lens corrected for 
astigmatism; one which brings horizontal 
and vertical lines to a focus on the same 
plane.” David White anastigmat lenses are 
highly corrected for astigmatism, chromatic 
aberations, flatness of field, etc. 


Why Are REALIST Lenses Coated? 
The Cooke-type David White anastigmat is 
coated to reduce reflection — or “flare” — 
between air-glass surfaces, of which there 
are 6 in each lens. Coated lenses provide 
considerably more light transparency. Un- 
coated lenses soften and reduce the bril- 
liance of color transparencies. 


Is Internal Focusing Important? 
Internal focusing — that is, focusing by 
moving the film aperture plate instead of the 
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lenses — allows David White anastigmat 
lenses to be perfectly aligned and locked in 
place on the solid lens board. There is no 
wear on the lens mount—lenses cannet work 
loose or get out of alignment. This is an 
exclusive stereo feature of the REeA.ist. 


Why “Matched” Lenses? 


Stereo lenses must be paired according to 
precise requirements, mounted equally and 
carefully adjusted so the images fall on the 
film exactly level and aligned in every way. 
When two lenses are placed on a camera, 
problems are not merely doubled, but in- 
creased about eight times. David White an- 
astigmat lenses are microscopically matched 
for flange focus and equivalent focal length 
under rigid control conditions. 


Are European Lenses Better? 


In the course of recent years, America has 
become the world leader in the manufac- 
turing of precision instruments including 
fine optics and cameras. Milwaukee is a 
center of such precision work — and the 
David White Company, manufacturer of the 
REALtsT, has an international reputation as 
one of the leaders in the field of precision 
instruments for over 50 years. 


Are Square Frames Better For Stereo? 


The Reattst established a standard stereo 
frame of 22 mm x 23 mm because it is the 
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classic shape for stereo, as well as for a 
number of highly technical reasons. Addi- 
tionally, it provides for greater economy of 
operation — giving REALIST owners 16 stereo 
pairs per 20 exposure roll, 29 pairs per 36 
exposure roll. 


What Exclusive Advantages are Offered 
by the REALIST Stereo System? 


Only the REatist offers you the world’s most 
complete stereo-photographic system —cam- 
era, mounting, viewing, projection — all 
closely integrated to simplify stereo and to 
give the stereo fan the maximum enjoyment 
of stereo photography. Compare the REALIst 
Camera with any other and see why only 
the Reaist can give you this completely 
matched, engineered equipment of the finest 
quality, broadest range, and greatest econ- 
omy of operation. See your nearest dealer for 
complete information or write to us direct. 
David White Co., 379 West Court Street, 
Milwaukee 12, Wisconsin. 


srreo Realist 


The Camera That Sees The Same As You 


Stereo Reauist Cameras, Projectors, Viewers and Ac- 
cessories are products of the David White Co., Milwaukee 
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8mm Roll film 8mm Mag. Camera 8mm Mag. Camera 


8mm Roll Film Exclusive finder spreads your © Scene length indicator Most versatile Triple lens 
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w/F2.8 ctd lens............59-50 w/F2.5 ctd lens w/F2.5 ctd lens 50 w/F2.5 ctd lens....129.50 


ONLY 7.95 DOWN ONLY DOWN ONLY B DOWN 
ONLY 5.95 DOWN . FILO ctd | , 94.50 — — 
m W/FI.9 ct VeM........cccccserve : w/FI.9 ctd lens. 1.9 ctd lens......154.50 


w/F 
ONLY 8.95 DOWN ONLY 12.45 DOWN ONLY 15,45 DOWN 


TTC LIL et TTTITLL Lis i 
TREIL 


SRM SEGREEMIGEIRITEDRRTORTEeRre ree 


aaa 
oe a ae mi 
=—_—— me a 
——— . © FE 

















A-12 K-5¢ 


Ideal Travel Camera. 
16mm Mag. Camera. Light- 
weight, compact and sim- 


Exceptional Performanceand 
Versatility. lémm_ Turret 
Camera. Four matched find- 


16mm Mag. Turret Camera. 
Smallest and lightest of all 
turret cameras. Instant lead- 
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LATEST MODEL 
LEICA IIIC! 
Leica IIlc, w/Ctd. F2 


Summitar lens, case, 
lenscap 


SPECIAL $209.00 


(used) 











35mm ANSCO COLOR 
RELOADS 


Factory Fresh Guaran- 
teed Safety Film $1.10 


5 for 2 90 
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ANSCO COLOR 
PROCESSING 
20 EXP. ROLL INCL. 
MOUNTING 
2 for $1.75 


TY LALULLED De lll 
TiLid 


mo | 
Y GOLDE NU MANUMATIC 
> SLIDE PROJECTOR 


© 2x2 300 watt 
© Blower Cooled 
© Slide File oe 


Your Cost...$ .N. 
GOLDE REFLEX, MA Sq. 
Blower, Case 300 Watt 

$54.00 L.N. 





KINE EXACTA 
Vv OUTFIT! ! 
Save we, te $12s. ee 


ay; 
EF NDER 
With 3 S T Ctd. Tessar 
L.N. $139.00 
with F2 T Ctd. Xenon 


69.50 
with F2 T Ctd. Biotar 
L.N. 2 





MINIFILM 
TRIPOD! REG. 33.50 
VALUE 


SAVE 13.55 


TLL 


Three section 


++++4 
Co tt 
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ny 
tion; individ- 
ually adjust 

able. Reco 


ONLY 
$19.95 


mended tor 
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BEST SELLER 
BOOK LIST 
Latest Leica Manual 1951 
Edition 5.00 
Modern Exakta 

Reference 


aphy 
Toe Lens Companion 


Kodachrome 
chrome, Bond 7.50 
The Nude in Photography 


and Ekta- 


Art Photography 1.95 
Say it with Your Camera 

Deschin . 3.00 
Photography “With The 
Ciroflex 


1.75 





Like New 


STEREO REALIST 
OUTFIT! - 





SAVE $53.75 


Reg. $203.50 
¢ Case, Flashgun and 
Stereo Viewer 
YOUR COST: 
$159.50 











} 


Contax 7 

wad ; 

to'Camersn. Guide, each . ans 
MINIFILM 


SPECIALIZES IN 
CONTAX! 


35mm Contax Il, F2 
Sonnar Lens and 
case... L.N. 149.50 
35mm Contax Ill, F2 
Sonnar Lens and 


case...L.N. 169.50 
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DGET BAGS 
Savings up to 50% 
Spanish Antique grai 
Sportsman’s d 
Bag. 
zipper 


Size 
all 


ONLY 


and complete outfits up to 4x5 
Pouch, Zippers, other —, 


TILL 


Large All Leather Bag same = 7 but fin- 
ished in handsome cowhide 

















TT1l 1111 
TILIA. 








Large DeLuxe Ruko 
Texhyde Bag, accommodates Speed Graphics 


w/Front 


Ly $14.95 
Only 22.95 


around, 
large front pocket... 


riiititi 
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Reg. $102.21 
SAVE $29.71 


NEW ARGUS 
\ C3 OUTFIT 


F3.5 Ctd. lens, case, Flashgun (66. $0). 
Sunshade, 3 filters, 6 rolls B&W film. 
{ roll of color film. 

PLUS a sturdy all metal 3 section tripod. 


ONLY $72.50 





— 


ot 





Litters 
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35mm FILM FANS!! 
Guaranteed Fresh Film 
EASTMAN—ANSCO—DUPONT FILM! 
100 Ft. 200 Ft 


Livi 
Lili 





Reg. 100.45 
SAVE $33.95 





$2.85 $5.25 


COMPLETE 





FREE 12 empty car- 
tridges with 100 Ft. 
35mm Bulk Film (your 
choice) and Daylight; 
Bulk Film Leader. 


SALE PRICE $8.95 





ATI } 
TEE 


BOLSEY 82 
OUTFIT 


w/F3.2 Ctd. E.R. Case, 
shade & 3 Filters. 


YOUR COST 


Flashgun, sun- 


$66.50 (Like new) 














Leica 111A, F2 Summar 

Leica HNIC, F3.5 Elmar Ctd.... 
Leica 111F, Ctd. Summitar...... 
Leica IIIF, F3.5 Elmar Ctd. 
Leitz Imarect Finder... 

Leitz Nooky Attach. 

Leitz Model 111F Flash 

Jen Leica on Type ti. 

— 3.5 W.A. Summaror 


135mm Hektor F4.5 — 
Contax 11A, F2 Ctd. 
Contax S, F2 T Ctd. oa 

Univex Mercury t, F3.5 

Mercury 11, F2.7 ‘Ctd. 

Argus C3, 3.5 Ctd. Flash, Case 66.50 
Bolsey B, Rfdr, F3.2 Ctd. 61.50 
Bolsey C you F3.2 Ctd.. 


— 1B, 5 Ctd. Xenar 


109.50 


162.5 
Kodak Pony 828, F4.5 Ctd. . 20. 35 
Mail Orders Promptly Filled, Paid 
FOB New York. Note 


a 10% 


On C.O.D. 


Trade-In 
0 110.00 





DO YOU KNOW THAT YOUR 
OLD GRAPHIC IS WORTH AT 
LEAST $115.00 
In Wate Toward NEW 
2% 3% Pacemaker 
Speed 5 


Graphic. 
Ctd. w/Kalart rfdr. 


64.80 


NEW 4x5 Pesomaiee 
Speed Graphic, F4.7 








Cc Ektar w/Kalart 
rfdr. $2 


60.45 


LLiILLL iL 


TLL 
DIL 


ARGOFLEX EF OUTFIT! ! 
Reg. $103.50 
SAVE $24.00 

¢ Argoflex EF Camera 

e ER Case 

e Flashgun 

e Sunshade 








Lill 


© 3 Filters 
e Tripod 

e Flashbulbs 
© 3 Black & White Film © 2 Color Film 


ALL FOR ONLY $79.50 





YOU SAVE $66.50 
CONTESSA “35” 


e 1950 Model 

© F2.8 T Ctd. 
Tessar 

© Built-In Flash 

e Built-In Meter 
List $195.00 


YOUR COST $129.50 (used) 
LEATHER ER CASE $9. 


i 
a i 


THT tL 


TiLitt 


ter. 


Carrying Case 


Reg. 197.63 
SAVE 73.63 
LATEST MODEL 
KODAK RETINA IIB 
with Authentic, 
World Famous 
F2 Xenon Ctd. 
Lens, Built-In Syaue Compur Rapid shut- 
Cpld. 
YOUR cost $124.00 











COMPLETE 
BOLSEY C OUTFIT !! 


Reg. $134.50 SAVE $44.55 


Cold 





PALL FOR ONLY $8950 Like New 


Bolsey ''C"’ Reflex 
Rfdr. 

F3.2 Ctd. Lens 

ER Case 

Sunshade and 3 filters 























Kodak Pony 135, F4.5 Ctd. 
Kine Exacta |, 


F 


Kine Exacta 11, 


Biotar 


Case 


Kardon F2 Ctd 


Ektar.. 29 
7 a. B F2.8 Ctd. Tes- 

ne 
Medalist 1 F3.5. Seeer_ Os... 


Medalist 11 F3.5 C 


Synchro 


Polaroid Camera 


Kodak Tourist Fa: 5 on. 


Argoflex E F4.5 


td. 
Kodak Reflex H F3.5 ota. 
chro 


Synchro 
Ciroflex F, F3.2 Ctd. Ravax 


Synchro 


or C.O.D. 
kindly include 


Deposit on Order. 


F2 Ctd. 
Rectaflex F2 sonee Ctd. 


O TRADE 





New Leitz Flashgun 
New Leitz Meter 


Trade Your Leica IIC 
Camera for the improved 
LATEST LEICA IIIFI! 
Built-in flash synchroniza- 
tion, at all speeds for all 
flashbulbs. We will ex- 
change your IIIC body 
for a BRAND NEW LEICA [ 
IHF body 


PLUS ONLY $97.50 


28.00 
28.00 
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SECRETS AT MINIFILM . 


bag Trade-in 
00 17.00 
39. 50 5. 00 


149.50 110.00 
220.00 160.00 
129.50 100.00 
124.00 100.00 
89.00 75.00 
135.00 
53.00 
34.00 
25.00 


50.00 
38 


3.5 Tessar.. 


174.00 
69.50 
00 


44. 
33.50 


Rolleicord 11A, 

Triotar, 
Rolleicord 118, 

Xenar Ct 
Auto Rolleifiex (1B, 

Xenar Ctd. Flash Synchro CC 235.00 
Auto Rolleiflex (1B, F3.5 

Tessar Ctd. Flash Synchro CC 275.00 
— — il, 
avai an | D. Grafiex 


4x5 Pacemaker ‘Speed aaa 
Graphic F4.7 Ctd. 
Flashgun Kalart moon & 


New 
F3.5 Ctd. 

79.00 
105.00 
169.00 
184.00 
109.00 
139.00 


“F3.5 
td. Flash Ree CC..140.00 
F3.5 


F3.5 


Accessories ae 

24x34 Ann. Speed 
Graphic, F4.5 Rfdr. 
Flash Ace. 


199.00 165.00 


8mm Revere 88, F2.5 Ctd. 


Weston Master (1, 


LU-2-1416 


Meter 


Include Postage. Overpayment 


shall be credited to your account 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS. N. Y. C., BET 


Jury, 1951 


- 46th 


PLEASE SAY YOU SAW IT IN MopERN 


AND 47th ST. 


ubject to change 


Used Trade-in 
60.00 
80.00 

120.00 

140.00 
85.00 

160.00 





They‘ll Be SURE 


To See These 


SS 


ss ei 3 ‘iat - i 
Their F 
Cir FaCCS cece 


WON’T BE RED! 


c My friends always complained that | took 


a lot of pictures but that they never 

saw any of them. Well, to tell the truth, 
although the expressions and compositions were 
good, | was puzzled by the color of some of my 
best shots. The faces had been coming out too 
reddish-brown, or blue and unnatural...and | was 
never sure until after the film was developed. 


The weus HARRISON 


COLOR 
ATTACHMENT 


FOR MY G.E.-DW EXPOSURE METER 
aud a4 HARRISON 
LIGHT CORRECTOR 
FILTER SET 


Now, when | take pictures, they are good enough 
to show anyone and everyone...and they usually 
ask if they can have a print made for themselves. 
That's why | say... 

YOULL BE PROUD TO SHOW EVERY 


ONE OF Zour COLOR PICTURES 
When You Use The New Harrison 


COLOR ATTACHMENT 19° 
Price Only . 
Corrector Sets from $8.45 to $11.20 


ASK ABOUT COLOR CONTROL 
At Your Nearest Camera Store 
And Write For Free instructive Literature 





Hollywood 38, Calif 


6363 Santa Monica Blvd 


A flick of the finger MEASURES ALL LIGHTING! 








the last word 


MUL 


letters from 


MMH 


ma 


our readers 





Candid Silhouettes 


Sirs: 

Your article on “How To Make Sil- 
houettes” (March 1950—Ed.) opened a 
new field of hobby interest to me. This 
shot of a couple dining in a tavern 


overlooking the sea is one of my 
favorites because they were entirely 
unaware of the camera. I used Veri- 
chrome in my Argoflex camera, and 
shot at 1/100 second, f/8, using a yel- 
low filter. 
% Fleet Post Office 
San Francisco, Calif. 

David Strickler 


“Photography of the Nude” 


| Sirs: 


In your article on the work of 


| photographer John Rawlings (March 


1950—Ed.) mention was made that 


| Mr. Rawlings is producing a book on the 


subject of figure photography. Has this 
book become available yet? 
Pasadena, Calif. Harold Bombach 


e Mr. Rawlings’ secretary informs 
us that the book has not yet been pub- 
lished—in fact, it is still in the process 
of being put together.—Ed. 


At 65 M.P.H. 


Sirs: 

This picture gives me a lot of satis- 
faction because of the problems in- 
volved in making it. I was driving 


along a highway that paralleled a rail- 
road track when a freight train drew 
alongside. The early morning sun 
lighted the engine beautifully, so all I 
had to do was unlimber my Speed 





PLEASE SAY YOU SAW IT IN MODERN 


Graphic, maintain my speed, keep in 
the road, focus the camera, set the 
shutter and diaphragm, and shoot 
through.the car window. Four nega- 
tives were absolute losses; this fifth 
one was exposed at 1 100 second, f/11, 
and—65 miles per hour. 
Lubbock, Texas T. D. Stephens 


Technique . . . Or Expression? 


Sirs: 

One of my favorite pictures came as 
the result of re-reading your October, 
1949 issue which contained an excellent 
grandfather-and-child portrait. My 
own picture could be improved, I think, 
by using fill flash, but while other shots 
in the series I made were better 
lighted, this one had the most appeal- 
ing facial expression. I used a Speed 
Graphic, Super-XX film, and a single 
flashbulb. The exposure was 1/100 at 
f /16. 


Seattle, Wash. Max Benjamin 


Too Many Photo Friends! 
Sirs: 

When you started your photo friends 
idea over a year ago, my name was 
published in one of your listings and 
I had the pleasure of making several 
fine pen-pals. But zounds! Doesn't 
anyone ever throw MODERN away? 
Over 12 months later I’m still getting 
letters from America—and I simply 
can’t do justice to my original friends 
if I take on any more correspondents. 
I hope that those who select names 
from old listings will understand if 
they do not receive immediate replics 
from this side of the Atlantic. 

Leeds, England Harold Brostoff 


Correction 


Sirs: 

The sketch of the film drier on page 
24 of the May issue of MODERN PHOTOG- 
RAPHY shows the wet film entering the 
drier where it travels at high speed and 

(Continued on page 12) 
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Leica II 
Leica II 
Leica Fl. 
Imarect 
35mm £3 
90mm £4 
Leica Me 


HE 


Camer 
LEICA 


less ler 





*In 
a 


THE CHO 


AUTI 





Automatic 
5 coate 
5 coates 
8 coatec 


—and the 





1295 


Jury, 195 





3 STOP HERE FOR VALUES! | | 





Here's a BRAND NEW 
4x5 BUSCH PRESSMAN OUTFIT 
and look at the SAVING!!! 


4x5 Bush Pressman 
127mm £:4.5 ctd. Wollensak Raptar lens 
Rapax Shutter 1 sec.—1/400 
Kalart Rangefinder, installed 
Heiland S ee installed 
3 Alkon all-metal Holders 
List price $248.86 


YOU SAVE 49.36 
you pay only $199.50 


NOW! Immediate delivery on the 
amazing new 


GRAFLARGER 


Ideal companion for your press, = or Grafiex cameras. 
Fits any press camera with no 

Transform your camera into an wu 

larger using the latest scientific development—Aristo 
cold tite grid. Never harms your negative or camera. 
Handy for viewing color transparencies, retouching or 
even contact printing!!! 





Now available in 
Ma x 3Ya, Wa x Ma, 4x5 


Smonly $38.75 


t}Handy Graflarger stand— 
good for copying too, only 
$17.95 











It's easy to take good pictures 
with the new, latest improved 


model 
LEICA Illf 


Camera Place has this latest im- 
proved Leica camera with built-in 
synchronization for all flash bulbs 
and electronic units. Has handy ASA 
film speed indicator, too. 

Leica IIIf with coated f2 Summitar. 

Leica IIIf with coated f3.5 Elmar... 

Leica Flash unit for Leica IIIf 

Imarect finder : 

35mm 3.5 ctd. Surnmaron wide angle.. 

9mm f4 ctd. Elmar te 2photo (chrome 

Leica Meter, with leetiier case 


HERE'S A DEAL! 


Camera Place supplies you with a brand new 
LEICA IIIf, less lens, for your Leica ihe camera, 


ess lens. ONLY $99.50 


*In good condition, subject to inspection 


THE CHOICE OF PHOTOGRAPHERS EVERY WHERE 
Brand New 1951 models 
AUTOMATIC ROLLEIFLEX 

Now featuring 
—Synchro compur rapid 
shutter 
—choice of 3 coated lenses 
—new 2-way focusing hood 
—new snap-open eveready case 


—automatic film transport & 
shutter cocking 


Automatic Rolleiflex, including new style case, and: 
3.5 coated Schneider Xenar $235.0 
13.5 coated Zeiss Tessar. 
{2.8 coated Zeiss Tessar. 


—and the very TOP TRADE-IN ALLOWANCES!!!! 























1295 Sixth Ave. (bet. 51-52 St.) New York 19, N. Y. 


Jury, 1951 


"LIKE-NEW" CAMERA BUYS! 


eC $219.00 
Leica Ile, £2 ctd. Summitar, 
built-in ASA contacts 

Leica Illa, £2 Summar 
Leica Il £2 Summar, black 
Leica D, £3.5 Elmar 
35mm £3.5 ctd. Summaron W.A.....0......cccccee 
50mm f1.5 Zeiss Sonnar for Leica... 








Vidom finder. 
Imarect finder 
Leica Manual, NEW latest 195/.......... 
Contax ow #2 ctd. Sonnar, latest 
35mm 2.8 ctd. Zeiss Biogon W.A.......... 
35mm oa Wide Angle Finder, New.. 
90mm 2.5 ctd. Angenieux for Contax... 
Zeiss Universal Finder for Contax.. 
Perfex 55, £3.5 lens - 
Perfex 55. 2.8 lens 
Argus C2, f3.5 lens, case 
Retina lib, f2 ctd. Xenon, Synchro............ 
35mm Zeiss Contessa, 2.8 ctd. Tessar, 

Synchro shutter, exposure meter 
Kine Exakta V, f1.9 ctd. Hugo Meyer 1 
_, beg 1, #3.5 td. Tessar po 85mm 3.5 

. Zeiss Triotar — lens 179 

120 Zeiss Nettar, £4.5 Tessar... we 
Super Sport Doliy, 2.9 Trioplan.... 
616 Kodak Vigilant, 4.5 lens 
Zeiss Super Ikonta A, 3.5 ctd. Xenar... 
Flexette Reflex, £4.5 Hugo -‘eniann 
Rolleicord, f4. 5 Zeiss Triotar... 6 4.50 
Auto Rolleiflex, #3.5 ctd. Tessar. ncn. 149: 50 
Auto Rolleiflex, #3.5 Tessar, Heiland 

tripper arena . 169.50 

109.00 











3'/4x4'/, Pre- ~Anniversary Speed Graphic, 4.5 
Zeiss Tessar in compur, Rf., Flash... 

4x5 Pre-Ann. Speed Graphic, {4.5 ctd. Wollen- 
sak Raptar in Rapax 1/400, Rf., flash 

4x5 Deardorff View 

8x10 Eastman IID.. 

3'/4x4'/4 Graflex D., ie £4. 4 Kodak Anast 

4x5 Graflex Ser. B., 4.5 K 

8mm Cine Kodak T acede ng 8, f1.9 ctd....... 

8mm Briskin Magazine, f2.5 ctd. 

8mm Revere ''60"" Turret, w/ etd, 2.8 and 1i/." 
#3.5 ctd. telephoto 

8mm Revere ''55"’, £2.8 ctd. lens... 

8mm Keystone K-22, 2.5 ctd 

8mm DeJur ''750"' Proj., w/ case 

8mm Keystone R-8 Proj., 500 watts..... 

= Apollo 500 Proj... ccc. ey 

8mm Revere 85 Deluxe Proj., w/ case 

lémm Cine Kodak Magazine 16, It 9 lens 

lémm Cine Kodak model "'K"', #1. 


9.00 
lémm Keystone A-12, f1.9 ctd. Soe Turret.. 109.50 
lémm Kodascope Sixteen- 10, w/ case 99.00 
lémm Repeater | Kodascope G, excellent for 


heavy duty d trations 
16mm Victor silent, in case 
lémm Kodascope "'L"', 750 watts, case 


MISC. BUDGET BUYS 
Revere T-100 Tape Recorder. 
3'/4x4'/4 Solar Enlarger, £4.5 lens.. 
Diamont slide projector for 2!/,x: 
Kodaslide IA projector for 35mm.. 
ss Ising tripod, only 16” lo 
to 49”, 4 sections of brass richly finished 1 in 
black, new. Regularly sells for $9.95 
8x10 Stainless Steel trays—brand new— 
Regularly $3.25 
Tripod, gov ‘t surplus, all aluminum, 2 sections 
with oversize universal pan head. 36” closed; 
63” extended. Regularly $37.50 


HERE'S A REAL BUDGET BUY!!! 
Brand NEW Eastman Kodak 
8mm BROWNIE MOVIE CAMERA 


Beautifully designed; with a fast f:2.7 Ctd. 
lens. Easiest camera to use—no focusing 
necessary—built in exposure guide. 








1.89 














MOST VERSATILE CAMERA IN THE WORLD 


EXAKTA 


Now two cameras in one with interchange- 
able waist-level and eye-level viewfinders!!! 
Supplied with waist-level finder and: 

#3.5 coated Zeiss Tessar lens 

#1.9 coated Hugo Meyer Primopla 

#2 coated Zeiss Biotar 

Penta-Prism Eye-Level Viewfinder 


A SWELL SWAP DEAL! 


Swap your older model Kine Exakta for a brand 
new latest Kine Exakta V for only $99. 50* 


*with your older model in good condition subject 
to inspection. You keep your lens. it will fit the 
new camera perfectly. Trade is box for box only. 


Save up to $40.00 On 


KINE EXAKTA LENSES 


40mm 4.5 coated Hugo Meyer > angle 
Heliopian. (R $99.50) $59.50 
40mm 4.5 coated Schneider leoges ~ ide angle 
lens only $56.18 


SCHNEIDER TELEPHOTO LENSES 
for Kine Exacta 

105mm 3.5 ted Xenar 

135mm 4.5 d Xenar. 

135mm 3.5 pe | Xenar 

All brand new coated lenses, factory built for 
the Kine Exakta—fit all models. Here are values 
up to $94.48 


























COSTS ONLY $47.50 





ARE YOU ON OUR MAILING LIST? 


PLEASE SAY YOU SAW IT IN MODERN 


Save with Us in this Special Buy 


127mm £4.5 CTD. WOLLENSAK RAPTAR 


We're passing alon one to you this terrific 
bargain made possible by the alertness of 
our buyer to a real value. 


For any 3'%4x4%4, 9x12cm, or 4x5 Press 
camera. 


127mm 4.5 coated Wollensak Raptar in 
oo shutter—speeds from 1 sec. to 


List price 
$54.41 


CAMERA 
PLACE 
SPECIAL 
$39.95* 


*limited quantity only 
= om ans ome ~ 
AIR MAIL TODAY 
CAMERA PLACE INC. 
1295 Sixth Ave., N. Y. 19 
(0 Check or Money Order 
(1 Cash (please send Registered Mail) 
(J Deposit for C.O.D. 
Please send at ONCE%..........-cecsecsessnesnnerneenenneeees 











(0 SEND NEW CATALOG !! ! 
NAME 








po---------------- 





Versatile BOLSEY B-2 


Precision 35mm camera with F3.2 coated, 
color-corrected, 44mm _ lens, coupled 
rangefinder and built-in flash synchroniza- 
tion. $73.50, including F.E.T. 


Versatile BOLSEY C 
35mm twin lens reflex camera allows criti- 
cal ground glass focusing plus quick-action 

level finder fi i 109.50, 





including F.E.T. 


5 out of 10 Versatile-BOLSEY 
Cameras are sold on satisfied 


+, 





no other camera enjoys 
greater customer confidence, 


A 
4 Write for New Bolsey Pocket 
=== 84 Catalog, Dept. MP7 


10] -) > Mele) -i ae) ay-V..4:d ier: | 
118 E. 25th St. * New York 10, N.Y. 
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(Continued from page 10) 
is struck by high velocity air—but 
comes out at the right side as wet film. 
We down in humid Cairo just hang our 
film up for twelve hours and take down 
dry film. Much slower, we agree, but 
at least it is dry. 
Cairo, Ill. Bror C. Carlson 


e Yes, we noticed it, too late.—Ed. 


Hickory Dickory Dock 


Sirs: 
Bernt Peterson’s picture in the Janu- 
ary (1950—Ed.) issue got me to think- 


ing that since most girls are afraid of 
mice, I might be able to figure out a 
shot that would suggest precipitated 
flight with—of course—the added in- 
terest of a pair of shapely legs. After 
buying a toy mouse, however, I discov- 
ered that my model wasn’t squeamish 
about mice of any sort. The only use I 
finally found for “Mickey” was as a 
decorative motif. Think this might be a 
good gag for a stocking manufacturer 
to incorporate in his product? 
London, England 

Douglas Dickens 


e Perhaps. At any rate it wouldn’t be 
the first time a new product has ap- 
peared as the direct result of a letter 
published in this column.—Ed. 


Our Favorite Reader 


Sirs: 

This is a letter of complaint. In pub- 
lishing your really excellent magazine 
you seem to overlook the fact that 
many advanced amateurs like myself 
clip out the articles that are of vital 
interest to us and discard the rest of 
the issue for lack of storage space. 
Starting an article in the front of the 
magazine and continuing it in the back 
on the same pages occupied by other 
good articles makes clipping difficult. 
Your April issue especially smacks of 
chicanery. It contained three articles 
I need, but as a working man I can’t 
afford to spend $2 to $3.50 each month 
just to be able to keep each article 
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separate and intact after clipping. A 
more sensible editing job on your part 
would aid considerably. 


New York City Lester Stein 


Imogen Cunningham's Photos 


Sirs: 

After reading your article on 
Imogen Cunningham in the May issue, 
I’ve decided I’m living in the wrong 
city. How in the world could she sell 
those terrible looking photos to the 
customers? She not only talked to 
them all the time during the sitting but 
must have talked them into accepting 
those amateurish-looking prints. Of 
all the: published examples, only the 
color photo, page 36, looks good—the 
rest must have been taken with a box 
camera. You don’t need expensive 
equipment to take that kind of photos. 
Surely the customers didn’t pay for 
the wrinkled sort of photos their own 
kids could take. If people on the West 
Coast buy that kind of stuff, I’m wast- 
ing my time here trying to give the 
customers a smooth looking portrait. 
Sioux City, Iowa Michael Pakeltis 


e Everyone is entitled to his own 
opinion. Would anyone care to differ 
with Mr. Pakeltis’ point of view ?—Ed. 


Three Against Two 


Sirs: 

After reading Richard Miller’s arti- 
cle on photographing dogs (July, 1950 
issue—Ed.), I borrowed two Weime- 
raner puppies from some friends and 
with the aid of two assistants went to 
work on them. This is one of the better 
shots I obtained with my Rolleiflex and 
flash. One #5 bulb was high to the 


left; a second #5 bulb (diffused) was 
at the camera. The exposure was 1/100 
second at f/22 on Plus-X film. 


West Falmouth, Mass. 
John Brock Lane 


Mopern PHOTOGRAPHY 
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Dowlint 570 FIFTH AVENUE, NEW YORK 19, N.Y. 
pve: 
fiFTH 


Dowling’s Fifth Avenue cash customers number in the tens of thousands, but if credit suits your con- 
venience you are cordially invited to use our unique budget plan. All photographic equipment may 
be obtained on time payments from Dowling’s .. . covered by our 30-Day Free Trial and 1-Year Guarantee! 


AURICON CINE-VOICE 


You Can Shoot 16 mm Movies That Talk! 


ti P , , 
Berndt. Bach (RCA Licensed). makers 
r Hollywood Studios. Now with this 


cyctam fi ifl n eunrh ni70 
SySTE fully-lip synchronized sound 


thin reach of all. Both Kodachrome and black and w 
e available for the Cine-Voice at the same price as silent f 


orm PP ea 
Complete Cine listed below, includes 


Camera (less lenses. Wide variety of standard C Mount Lenses available) 
WW Mreige) Lala Mee Tale Mi Tale Met) ol (2 

Amplifier and controls. 

Monitoring headphones. 


Carrying case for camera and sound equipment. 


BOLSEY B-2 


Single Lens Model . . . $695. Cash or $69.50 Down 
3 Lens Turret Model... $784.50 Cash or $78.45 Down ond Compact. 13.2 Cid. Lens 


with coupled rangefinder, in- 


(Optional) Cine Voice Portable Power Pack for use when house current —— synchronization and 
: : t 

is not available. $58.50 Cash or $5.85 Down. mechanism. $73.50 Cash or 
$7.35 Down. Brand New. 


35 mm valve supreme! Precise 


ER 
pACEMAK 
“as” 
) 4 3 SPEED 
RECTAFLEX LEICA WI F ey, $11.60 Dr. @, craPHic 
‘0 - Prism single del with ful- . TaN , 
7 flex focusing” Brand ee ‘ ;, ; > 
-point accuracy ly built-in < 


tion an : ith ‘ fast actio 
z0 te a or ots. T 


$109. 50 Cash or $10.9 5 


MAIL & PHONE ORDERS areeas 
LUxemburg 2-3870 


570 FIFTH AVENUE, NEW YORK 19, N. Y. 


j ew Compur . a : 
BOLEX.H-8 ropid Synchro- Please ship the following immegiately:......................... 
OR H-16 ash Model! Brand TN So noe. EE 
i Enclosed is $........................... @8 Down Payment or Complete Payment. 
(Cross out one) 
I agree to poy $............ Monthly for . Months until merchandise is paid for. 
Please give top Trade-in Offer on..... ‘ Gaon 
and apply as down payment when | accept your offer. 
0 Send Iliustrated (0 Send Pamphlet on 0 Send Illustrated 
Catalog “Deferred Payments'’ Literature On........... 
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COFFEE BREAK with the editors 





PEOPLE AS ANTS e e e 

Journalism’s most coveted annual 
awards have just been handed down by 
the Pulitzer Prize committee as we go 
to press. This year’s winner of the $500 
prize in the field of photography is Max 
Desfor who has been taking up lots of 
space in newspapers serviced by Asso- 
ciated Press with his Korean War 
photographs. 

In the words of the committee: “For 
an outstanding example of news 
photography—Max Desfor, of the As- 
sociated Press, for his photographic 
coverage of the Korean War, specifical- 
ly one photograph “Flight of Refugees 
across Wrecked Bridge in Korea.” 

The prize winner is a remarkable 
picture, which cuts directly across the 
new style of war photography. Have 
you noticed that by far the greater ma- 
jority of war photographs these days 
(including the other Korean photo- 
graph in this column) concentrate on 
telling the big story in terms of one 
individual—or just a small group of 
people? Max Desfor told the story we 
have read many times: of the mass of 
human beings moving back and forth 
across the pitted Korean landscape. 
And the prize winner with its people 


reduced to the animal status of ants by 
their place in history is a big picture. 
A very big one. 

Mr. Desfor well deserved his prize. 


“WELL, I'LL BE DARNED" e e e 


An unknown (to us and the news 
services) Stars and Stripes photog- 
rapher hereby receives a perfectly use- 
less award of recognition from us for 
being on the right spot at the right 
time, with a camera. 

When General Eisenhower heard 
that General MacArthur had been re- 
lieved of his commands in the Far 
East, his spoken word was: “T’ll be 
darned’’—and his expression, the same. 
To the service photographer who took 
one of the best news photographs of 
this or any other year a real old salute 
from us. If firecrackers were allowed 
on the Glorious Fourth, we’d pop a cou- 
ple off in his honor. 


WHAT'S AHEAD IS AHEAD e e e 


Don’t look for Lloyd Varden’s 
“What’s Ahead?” column in its usual 
place this month. Mr. Varden scored a 
news beat on the entire press with his 
report on Quix paper—so we moved 
him and his column into the feature 


MAX DESFOR 


... specifically one photograph .. .” 


WIDE WORLD 


“Well, I'll be...” 


section—on page 46, to be specific. 

What’s Quix paper you ask? Well, 
have you often wished for a paper 
which would give you a finished print 
in five seconds, from the time it is first 
put into the developer? This is it, 
kiddies. 


A SECOND FIRST FIRST e @ e 


Our second news beat of the month 
began when an X-ray negative talked 
and sang to photographer Muky Mun- 
kacsi. 

Some months ago Muky received a 
package of X-ray negatives which had 
been cut into discs by his relatives in 
Budapest. These negatives had nothing 
to do with the family’s state of health; 
instead, they had been used to record 
personalized Christmas greetings from 
dozens of kinsmen and friends in the 
old country who had no access to regu- 
lar recording materials. Muky was so 
intrigued by the idea of cutting sound 
into old X-ray negatives that he began 
looking for a material that could be 
adapted to record a photograph on one 
side, and sound on the other. “Talking 
Photographs,” on page 34, is the first 
article to appear anywhere on the new 
process Muky ultimately developed. 


LET'S LOOK ALIVE e e e 


First it was black-and-white pic- 
tures, then color, and now the biggest 
thing in photography is three-dimen- 
sional photography in full color. 

Unfortunately, a number of ama- 
teur photographers who have tried 
taking stereo pictures have become 
discouraged. The stereo shots they 
turned out just didn’t have the kick in 
them that they expected. 

Julius B. Kaiser, of Depth-Photo Co., 
makes his living by taking stereo pic- 
tures. After making thousands of 
these, all with amateur equipment, he 
has evolved techniques for turning out 
consistently good stereo photos. 

Mr. Kaiser opens a series of stereo 
articles this month with an introduc- 
tion to three-dimensional photography 
(Stereo: New Life for an Old Art, 

(Continued on page 16) 
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GIVE YOUR MOVIE CAMERA 
“SEVEN LEAGUE BOOTS” 


WITH AN 


There's nothing like an Elgeet Cine-Tel Telephoto Lens to give 
your movies an exciting change of pace—a flexibility that's 
really professional. Distant action, inaccessible scenery, camera 
shy children, tiny insects and flowers are brought up close with 
an Elgeet Cine-Tel to carry your camera to the subject. Their 


The Elgeet 38mm f:1.5 focusing Cine-Tel powerful magnification makes ordinarily difficult or impractical 
Telephoto Lens provides 3X magnification 
for 8MM cameras. Priced lower than any shots easy to take. 


other lens of comparable speed and Leading optical designers and master craftsmen combine to 

quality. Only $69.55 (tax included), : 
make Elgeet Telephoto Lenses of the finest quality. All are fully 
color corrected and hard coated with “Elcote,” your assurance 
of brilliant, sparkling pictures—sharp and clear over the entire 
field. And they have plenty of speed for the fastest action, even 
under adverse lighting conditions. Your dealer has the models 
shown on this page and many more for both 8 and 16MM 
cameras, See him today. 


The Elgeet 75mm f:2.9 focusing Cine-Tel 

Telephoto Lens for 16MM provides 3X 

magnification. Only $69.55 (tax included). Send for your free copy of 
this guide to better pic- 
tures, “Exciting Movies 
With Elgeet Lenses.” 


OPTICAL COMPANY, INC. 
The Elgeet 38mm f:3.5 fixed focus Cine- 4 
Tel Telephoto Lens affords 3X magnifica- oor 73 ATLANTIC AVE. © ne ss. ¥. 
tion for 8MM cameras. Simple to use and P/hrectston Optical Products 


economical to buy, yet gives excellent 


Its. Only $31.30 (tax included), - , ae 
me _ rere “ Makers Cf the Worlds BFinest Senses 
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W AK 
more bargains! 


outdated — guaranteed good! 


From refrigerated storage warehouses 


16mm MOVIE FILM 


This film in original Eastman Kodak pack- 
ing NOT respooled nor repacked. Out- 
dated, guaranteed good. Cost of process- 
ws Ia Eastman Kodak laboratories in- 
cluded 


1émmx50’ Magazine, EK Super X, EK 
Super XX, each 

Témmx50' Magazine, Kodachrome, 
Daylight, each 

Témmx100° EK _ X, Super XX, 


3.9 
6 for 22. 30 


1émmx50° Magazine, EK Plus X neg, 
Super XX negative, each 1.25 





35mm FILM 


35mmx36 exp. ct. EK Microfile 12 for 3.50 
35mmx100° EK Plus X, Super XX, ea. 1.50 


35mmx100° Ansco Supreme, each . 


35mmx100° Dupont =2,.... 10 for 6.00 
35mmx200° Ansco Supreme, each .. 
35mmx400° ansco Supreme, each. . 
35mmx400° Dupont Superior, each. 
35mmxt000° EK Plus X,Super ' eo 11.50 
35mmx1000° EK Duplicating Pos... .12.00 


cameras and equipment in stock 


CUT FILM] 


2'4x3'« Ansco Sup Pan Pressfilm 
pack each 1.20 
3'4n4'« Ansco SSS Ortho .. 2 doz. 1.45 
4x5 EK Verichrome, film pack, each 1.50 
for 4.20 
4x6 (10x15cm) Agfa Isopan 6 doz. 2.95 
5x7 EK Sup Ponchromatic .. 1 doz. 1.00 
5x7 EX Super XX, film pack, each .. 1.50 
3 for 5.00 
8x10 Ansco SSS Ortho . 2.95 
8x10 Ansco Direct copy .... . 4.75 
8x10 EK Comm Ortho, British 2 doz. 1.95 
8x10 EK Ortho X 2 doz. 3.25 
1t217 EK London Kodaline, slow for 
contact use, extra thin 2 doz. 
20x24 EK Commercial Ortho. .1 ya 
20x24 EK Commercial 2 doz. 
ne tes. for a2! 00 


Please allow postage Excess 


PAPER 


35mmx100° Convira, sw glossy, roll 1.50 
1' 22250° Dir. post, sw, semi-gloss roll .95 
4x5 —— glossy. sw, grades 0 
or 5 
Grades 1 or 4 
7x9 Chloride F2, sw, glossy .. 
8x10 Azo El or E4, sw 
8x10 Cykon Velvet 2, dw . '2 gross 2.50 
Cykon Velvet 4, dw . '2 gross 2.10 
8x10'2 Chloride, =2, tw, sm gross 1.00 
8x10'2 Chloride, =4, iw, sm gross .75 
10x10 Chloride, sw, sm, waterproof 
rade 2, 3 gross 2.00 
10x20 Chloride, =2, sw, sm .. gross 3.50 
10x20 Chloride, =3, sw, sm .. gross 3.50 


4'4x825° Brom., tw, sm, A4, 14 rolls 5.00 
7x85s Kodabromide, Fl. sw .. gross 1.50 
74x94 French grade 3, tw, gi, 1 

sheets 
8x10 Brovira =1, dw, semi-matte 

"2 gross 2.50 
8x10 Kodabromide, £1, sw, ent. 


pop 
10x10 Bromide Fl, sw 


AIR PHOTO SUPPLY CORP. 


DeptAM7 555 r 





COFFEE BREAK 
(Continued from page 14) 


page 42). In this and future articles, 
he will explain what the problems of 
stereo photography are and how to 
solve them. No involved, complicated 
diagram man he, Mr. Kaiser will stick 
to the practical angle of stereo photog- 
raphy—how to make good stereo 
photographs, and how to make the 
good ones even better. 


A MODEL PHOTOGRAPHER e e e 


Suzanne Szasz is one of that small 
group of photographers who could 
probably do just as well before the 
camera lens as behind it. For the past 
two summers, this photogenic photog- 
rapher has been packing up her equip- 
ment and hieing herself away to two 
children’s camps, Camps Pocono and 
Apple Hill, to photograph her favorite 
subjects, children. (See “Take Your 
Camera to Camp,” page 58.) 

We agree that taking your camera 
to camp is a good idea and we’re all for 
it. But if any of you are hoping to wind 
up with your cameras at the same 
camps as Suzanne Szasz, we’re sorry 
to disappoint you. Photographers in 
Aspen, Col., alert! Miss Szasz intends 
to photograph the Aspen Music Festi- 
val this year. 


Mode! photographer and subjects 


THE HIGH COST OF SAILS! e e e 


Most people have pet loves and pet 
hates. That unlovable genius W. C. 
Fields hated children. President Tru- 
man loves sopranos and hates music 
critics. And Winston Churchill loves 
cigars. 

With that same passion, our Manag- 
ing Editor John Wolbarst loves sailing. 

Seems one day he was out for a sail 
with a friend when he saw a trim craft 
sailing by. He took a picture of it, then 
liked the picture so much, he had to 
buy the boat. Cost: $650. 

As soon as the ice breaks in the 
spring, Mr. W. begins small jaunts 
down to the ship chandlers on Cham- 
bers Street. He also gets a wild gleam 
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JOHN WOLBARST 


This picture cost $650 


in his eyes and is heard to mutter to 
himself: ‘Lower the centerboard . 
stand by to cast off... batten down all 
hatches, and reef the sails, we’re in for 
a blow.” 

Well, this spring we reefed Mr. Wol- 
barst’s sails and battened him to the 
desk by telling him to produce the best 
article he could find on how to take 
sailing pictures. You can find it begin- 
ning on page 36. “Okay, Mate. Start 
the engines!” 


“| THINK THAT I..." @ @ @ 


Some unknown (at least to us at 
the present writing) poet once wrote: 
“I think that I shall never see, a bill- 
board lovely as a tree.” 

Certain it is that this bard was no 
photographer because these days bill- 
boards, theater marquees, posters, 
seem to appear on film more often than 
even Joyce Kilmer’s favorite vegeta- 
tive growth. 

So, we gathered together eight pages 
of photographs where signs play an 
important part—to give you another 
picture-taking idea for the summer 
months (see page 62). 


WHY PHOTOGRAPHERS CRY e e e 


When Mildred Stagg handed in her 
story, “Ritter’s Beautiful Girls’ (page 
48), we thought we'd like a picture of 
Ritter and the huge Kodak Portrait 
Lens that he has been using. 

Accordingly, Mildred appeared at 
Ritter’s studio one bright day with her 
new Rolleiflex and consequently turned 
the whole studio upside down until she 
was certain she had the picture she 
wanted. Mildred, who had been work- 
ing previously with nothing smaller 
than a 4x5 view camera, was pleased 
at the way the little camera handled. 
No more double exposures, no more 
forgetting whether the film had been 
exposed or not, no more loading of film 

(Continued on page 21) 
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Careers unlimited 


CA AB reams YOU FOR SUCCESS IN PHOTOGRAPHY 


F, OVER 41° YEARS N.Y.1. has been recognized as THE training center for a 
profitable career in one of the most exciting fields in the world—-PHOTOGRA- 
PHY. Now more than ever, there is a great demand for expertly trained men and 
women photographers in Advertising, News, Fashion, Portrait, Natural Color, 
and Commercial work. 


YOU WORK WITH ... TOP-FLIGHT INSTRUCTORS. YOU work with the finest 
professional equipment: YOU progress speedily through our well planned 
LEARN-BY-DOING method. YOU’RE behind cameras from the first day of 
your N.Y.I. training! 


Instead of dreary formal classes, we empha- 
size INDIVIDUALIZED INSTRUCTION. 
We can do for you what we have done for 
hundreds of our graduates ... help you win 
success in dignified well paid work. The 
sky’s’the limit... CAREERS ARE 


The outstanding successes achieved by many 
of our former graduates will be repeated to- 
morrow by the men and women who enroll 
today. The gigantic-resources, equipment and 
experience of the World’s Most Famous Pho- 
tographic School stand ready to help you, 


UNLIMITED! serye you, and develop your hidden talent. 


N.Y.1. PROVIDES YOU WITH A SOLID FOUNDATION FOR A LASTING PROFITABLE CAREER! 





HOME STUDY COURSE —You can become a skilled photographer by training at home 
in your spare time. The famous LEARN -BY- DOING methods employed at our 
Resident School have been thoroughly adapted to our Complete Home Study 
Course. You receive INDIVIDUALIZED SUPERVISION, interesting PRACTI- 
CAL ASSIGNMENTS, and HELPFUL AD- 
VICE, based on your personal problems, through 
every step of your training. Each lesson of the 
Course is clearly printed, profusely illustrated, 
and well bound—to form a LIFETIME REFER- 
ENCE LIBRARY. The photographic authori- 
ties who prepared our Home Study Course make 
your training pleasant, and PROFITABLE! 


Personal Attendance Course is 


available with subsistence under 
the G.l. Bill (Public Law 346 
16) to those veterans 
interested in photography 
as a profitable career. 





PORTRAIT 
PHOTOGRAPHY 





\, BEFORE YOU CHOOSE ANY PHOTO- 


' THIS FREE BOOKLET TODAY. 





New York Institute of Photography 
Dept. “117,” 10 West 33 Street 
PORTRAITURE is one of the 


most lucrative fields of photog- 


NEA Atl cE RR ERAU RG dee New York 1, N.Y. 
raphy — everyone is a prospect 


Please send me complete information regarding 
for an interesting camera study; Ce ? < Ze Ze ig Cafe ‘ be 


CD Resident Training C) Home Study Course 
it offers you a dignified position Name 
or a chance to be your own boss. 10 WEST 33 STREET, NEW YORK 1 








Address. 


LEADERSHIP SINCE 1910 ; i 
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TRUST AN EXPERT TO CHOOSE THE BEST... 


Adolph Fassbender, 


leading pictorialist and 
famous instructor in photography 


uses the..... 


Featherlight-€ - R 0 s at S 


PHOTO ELECTRIC CELL 


EXPOSURE METER 


Supsrior pictures are made with superior equipment. Experts know this. That is why 
ADOLPH FASSBENDER uses the featherlight Chronos Exposure Meter in conjunction with 
his Makina camera. The Chronos is as tiny as a fine watch, and as accurate as a 


chronometer. The snap lid protects both the dial markings and the electric cell. Weighs 


only two ounces, but sturdy as a battleship . . . and so easy to use that anyone who can $9 49 5 


read will get perfect results. 


MAIL AND PHONE ORDERS FILLED, ADD POSTAGE. TRADE-INS ACCEPTED. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street e 113 West 31st Street 
New York 1, N. Y. ¢ Longacre 4-1600 
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rolif, 
135. m 


Price: 


Cc 


AF 


SCOPE... 


If you are looking for the ultimate in a 
camera—the 244 x 214 HASSELBLAD 
merits your interest. This is particu- 
larly true if you pursue your photo- 
graphic work, and pleasure, with the 
practised -discipline of a perfectionist. 
For here is an instrument, crafted in 
Sweden, with built-in refinements that 
will bring to your picture making a 
matchless new scope .. . anew sureness, 
Interchangeable lenses, interchangeable 
roll-film magazines, automatic controls, 
speeds to 1/1600 second, built-in flash 
— these are but a few of the features 
that make the HASSELBLAD a “must” 


for your personal inspection. 


Prices — The camera, with 80 mm 
Kodak Ektar f/2.8 Lens and 214 x 244 
relifilm magazine, $548. Accessory 
135 mm Kodak Ektar f/3.5 Lens, $282. 


Prices include Federal Tax. 


APPLICATIONS 


Wherever your photographic pursuits 
may lead you. .. whatever your favor- 
ite subjects may be — the HASSEL- 
BLAD Camera will make a strong bid 
for your attention. Its applications are 
endless . . . its great capabilities are 
equal to the most exacting require- 
ments in any photographic field. 


Write for the descriptive 
HASSELBLAD booklet to 


Weld ugly 


Dept. B 
110 West 32nd Street 
New York 1, N. Y. 


NATURALISTS will appreciate the 
close-working sharpness of the match- 
less Ektar £/2.8 Lens... focusing down 
to 20 inches... and to full scale with 
extension tubes .. . without parallax. 


ILLUSTRATORS will like the quick 
interchangeability of the roll-film mag- 
azines ... permitting the use of differ- 
ent film emulsions, color or black-and- 
white, in one camera. 





PHOTO-REPORTERS will be quick 
to ploit the dazzling 1/1600 top 
speed of the HASSELBLAD , . . excited 
at the prospect of freezing action at 
angles too difficult for slower shutters. 





SPORTSMEN will thrill at the 
“reach” of the telephoto lenses that 
bring distant, inaccessible subjects 
inte working range... thanks to rapid 
interchangeability of the lenses. 


=V= HA S S EL &B L A D THE NEW SWEDISH REFLEX CAMERA 
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BIGGER AND BETTER THAN EVER: 


THE cu. exlarged WILLOUGHBYS .-- 
TRULY THE WORLD’S LARGEST CAMERA STORE 


Here’s an excellent opportunity to get a camera or equipment at rock-bottom 
low prices. We've hundreds and hundreds of items, all priced so low that the 
price is in no way indicative of the unusual values. 


This is not a special sale, but a continuous bargain bazaar where you get top 
value for your camera dollar. If, at the end of a 10-day trial period you are not 
entirely satisfied with your purchase, we'll cheerfully refund your money in 
full. Come in or order by mail NOW, as these cameras are offered subject to 


prior sale. We will ship your order posthaste. 


USED 35MM CAMERAS 


CONTAX Il, Sonnar f2 Lens, Case........ $139.50 
CONTAX II, Sonnar f2 Coated Lens, 

Case 159.50 
CONTAX II, Sonnar f1.5 Lens, Case..... 179.50 
CONTESSA, Tessar f2.8 Lens, Flash 

Shutter, Built-in Meter 

CASCA Il, Steinheil f2.8 Coated Lens, 

Case s 159.50 
TENAX II, Sonnar f2 Lens, Case............ . 119.50 
CONTAX |, Tessar f2.8 Lens, Case 69.50 
BOLSEY REFLEX, f2.9 Lens, Case 159.50 
CONTAFLEX, Sonnar f1.5 Lens, Case... 179.50 
DOLLINA fl, Xenon f2 Lens, 

Compur Rapid Shutter 

ADOX, Steinheil f2.9 Lens, 

Compur Shutter 
CIRO 35, f3.5 Coated Lens, 

Alphax Synchro Shutter 

ARGUS A2, f4.5 Coated Lens, Case 

DOLLINA III, Xenar f2.8 Lens, 

Compur Rapid Shutter 

ADOX, Steinheil f3.5 Lens, 

Compur Rapid Shutter 

RETINA II B, Xenon f2 Lens, 

Flash-Compur Rapid Shutter 

BOLSEY B2, f3.2 Lens, Synchro Shutter 47.50 
DOLLINA 0, Certo f2.9 Lens, 

Compur Shutter 29.50 
RETINA II A, Xenon f2 Lens, 

Compur Rapid Shutter 

KARAT, Xenar 2.8 Lens, 

Compur Rapid Shutter 

IKONTA 35, Xenar f2.8 Lens, Compur 

Rapid Shutter, Case 

VITO 1, Skopar f3.5 Lens, 

Compur Rapid Shutter 

BALDINA, Radionar f2.9 Lens, 

Compur Shutter 


USED 2%x2"% 
REFLEX CAMERAS 


CIRO-FLEX C, f3.5 Lens, 

Rapax Shutter, Case 

IKOFLEX tl, Tessar f3.5 Lens, Case 

IKOFLEX Il, Triotar f3.5 Lens, Case..... 
IKOFLEX Ill, Tessar f2.8 Lens, Case 
ARGOFLEX E, f4.5 Lens, Case 

ARGOFLEX E, f4.5 Coated Lens, Case... 
CIRO-FLEX B, f3.5 Lens, 

Alphax Shutter, Case 57.50 
NATIONAL GRAFLEX, Tessar f3.5 Lens 47.50 
KORELLE REFLEX 1, Xenar f2.8 Lens... 79.50 
KORELLE REFLEX II, Tessar f2.8 Lens.. 99.50 























USED ROLL FILM CAMERAS 
Size 1/2-120 


IKONTA A, Novar f6.3 Lens, 
Flash-KL10 Shutter $ 24.50 
IKONTA A, Novar f4.5 Lens, 

KL10 Shutter 32.50 
NETTAR, Novar f4.5 Lens, 

KL10 Shutter 32.50 
VIRTUS, Skopar f3.5 Lens, 

Compur Shutter 26.50 
NORIS, Steinheil f2.9 Lens, 

Compur Shutter 32.50 
BALDAX, Steinheil f2.9 Lens, 

Compur Shutter 32.50 
IKONTA A, Tessar f4.5 Lens, 

Compur Shutter 42.50 
ROLL-OP, Anticomar f2.8 Lens, 

Compur Rapid Shutter 

SUPER IKONTA A SPECIAL, 

Tessar f3.5 Lens, Compur Shutter 79.50 
BALDAXETTE, Xenar f2.8 Lens, 

Compur Shutter 69.50 
§. $. DOLLY, Xenar f2.8-Lens, 

Compur Shutter 72.50 
BALDAX, Meyer f2.9 Lens, 


Size 24 x 2" 


IKONTA B, Novar f3.5 Lens, 
Compur Shutter 
IKONTA B, Novar f4.5 Lens, 
KL10 Shutter 
IKONTA B, Tessar f3.5 Lens, 
Compur Rapid Shutter 
BALDAXETTE, Tessar 2.8 Lens, 
Compur Shutter 









































USED 2%x3"% 
ROLL FILM CAMERAS 


BESSA, Vaskar 4.5 Lens, 

Compur Rapid Shutter 

MONITOR, Kodak f4.5 Lens, 

Flash Kodamatic Shutter 

ADOX, f4.5 Lens, Prontor Shutter. 
IKONTA C, Novar f3.5 Lens, 

Compur Shutter 
BESSA, Skopar f3.5 Lens, 

Compur Rapid Shutter 

VIGILANT, Kodak £4.5 Special Lens, 
Supermatic Shutter 

MONITOR, Kodak f4.5 Lens, 
Kodamatic Shutter 

WELTA, Trinar f3.8 Lens, 

Compur Shutter 
NETTAR, 4.5 Lens, KL10 Shutter 
BESSA, Skopar f3.5 Lens, 
Flash-Prontor Shutter 

VIGILANT, f6.3 Lens, 

Flash Dakon Shutter 


USED GRAFLEX CAMERAS 


3%4x4% R.B. SER. B, Kodak f4.5 Lens $ 54.50 
3%4x4% R.B. TELE, Kodak f4.5 Lens 

3%4x4V% R.B. SER. D, Kodak f4.5 Lens... 
3%4x4% R.B. SER. C, Cooke f2.5 Lens... 
3%4x4V% R.B. SER. B, Kodak f4.5 Lens... 
3%4x4Y% R.B. SUPER D, Kodak f4.5 

Lens with Automatic Diaphragm 

4x5 R.B. SUPER D, Ektar f5.6 Lens 

with Automatic Diaphragm 

3%x4V% R.B. AUTO, Xenar f4.5 Lens 








AND MANY OTHERS 
All used equipment is in excellent condition and guaranteed for 1 year. 
Offered subject to prior sale. 
Mail orders filled. Add postage. Liberal trade-in on your used equipment. 
Time payments arranged on local and suburban sales, if desired. 


WORLD’ 


S LARGEST CAMERA STORE EXTENDING A FULL CITY BL 


OCcK 


110 West 32nd Street * 113 West 31st Street * New York 1, N. Y. © LOngacre 4-1600 
OPEN DAILY FROM 8:30 A.M. TO 6 P.M. THURSDAYS ‘TIL 8 P.M. 
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COFFEE BREAK 
(Continued from page 16) 


holders. In short—the foolproof camera 
—well, almost. It didn’t make any dou- 
ble exposures—in fact, it didn’t make 
any exposures at all. 


MILDRED STAGC 
“If at first you don’t succeed” 


Seems Mildred had somehow man- 
aged to load the Rollei with the film’s 
paper backing toward the camera lens 
instead of the film. Since no one was 
able to tell her how to develop the pa- 
per backing, she took her courage in 
hand and went back to the Ritter 
studio for a second shot which appears 
here. Such an experience might be 
enough to drive a photographer to 
drink—or back to a view camera. But 
Mildred’s sticking with the Rollei. 
Meanwhile, anybody have any develop- 
ing formulas for the paper backing? 


SEASONAL STORY e e e 


An old friend of ours, Fritz Neugass, 
stopped by the office a few weeks ago 
and told us an interesting story about 
eight photographers who had arrived 
in America on the same refugee ship 
a decade ago. 

Each of these photographers had 
found the United States a good country 
to live and work in. Each had pros- 
pered here. But not without hard work. 

It sounded like a good way for Mop- 
ERN to say: “Happy Fourth of July”— 
so we asked Fritz Neugass to write 
for you the whole story of the journey 
of the S.S. Winnipeg and what has hap- 
pened to her cargo of photographic 
talent. You’ll find it on page 72. 


ALSO, FOURTH e e e 


A more concrete way to celebrate 
the Fourth of July is to take out that 
movie camera and get to work. More 
things happen on the Fourth of July— 
parades, picnics, speeches, fireworks, 
baseball games—of a photogenic 
nature than on any other day of the 
year. And, besides, you don’t have to 
worry about artificial lighting—as you 
do on Christmas. You’re missing a 
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really good photographic bet, if you 
miss the Fourth. 

To help you out, we’ve given over 
both the movie script and a movie arti- 
cle to suggestions of how to film a 
movie in one day—on the Fourth of 
July. See page 81 for first details. 


BEER AND CRUMPETS e e e 


It seems not everyone approves of 
the name of this column, “Coffee Break 
with the Editors.” We have a sugges- 
tion from an Englishman that not ev- 
eryone drinks coffee. He suggests we 
run ‘‘Tea Time with the Editors’ once 
in a while or even ‘Cocoa Break with 
the Editors.” 

We rather like the designation 
“Coffee Break’”’ however and intend to 
stick with it. Once we start changing 
the name, we’re liable to find ourselves 
one day writing under the heading 
“Beer Party with the Editors.”’ Not ev- 
eryone likes beer, some people actively 
dislike it and we might find MODERN 
banned in states with prohibition. 


HANKS, MORGAN & HAWKSHAW e e e 


We don’t take bets as a rule but 
we'll wager a roll of outdated film or 
two that MODERN has never printed two 
more woebegone faces on the cover 
than appear this month. 

The sorrowful face on the right be- 
longs to Morgan, the famous television 
Basset hound, probably the only dog 
who yawns on cue. Morgan has yawned 
on his own show, on the Garry Moore 
show where he appeared as a guest, 
and in countless other places including 
photographer Bob Hanks’ studio. 


Hanks, entrancing a model 


Bob ignored Morgan’s yawns of in- 
difference and made the photograph 
with an 8% in. Ektar-equipped 4x5 
Meridian view camera loaded with 
Ektachrome film. The lens opening 
was f/9 with strobe units furnishing 
the illumination. 

The smaller edition of Morgan, on 
the left, is his 9-month-old son Hawk- 
shaw, who does not work, but lives off 
the old man. 
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Buy BRUMBERGER 


By Far The Best’ PHOTOGRAPHIC pe 
"THE PERFECT TEAM 
FOR SAFER, MORE ENJOYABLE 


PROJECTION AND STORAGE 
‘OF VALUABLE FILMS 


REELS & REEL CANS 
FOR 8mm. AND 16mm. FILMS 


Tempered steel construction, handsomely finished 
in oven-baked grey hammertone enamel. Reels grip 
film after a % turn. Footage markings at 50 ft. 
intervals. Perfectly balanced, sturdy construction, 
retains alignment. Unique die design and temper 
of steel allows sufficient clearance at all times, 
thereby eliminating jamming in let-up and take- 
up. Cans are ribbed for stacking. Precision fit 
makes opening and closing easy. 


ITEM No. SIZE REELS CANS 

#1018 8mm. 200 ft. 45 -45 

#1019 8mm. 300 ft. 55 -55 

#1020 8mm. 400 ft. -55 -55 

#1024 lémm. 200 ft. -45 -45 

#1026 lémm. 400 ft. -55 -55 
Also larger sizes. 


REEL CHESTS 


All steel, spot welded storage chests to hold your 
reels and cans safely and orderly. A touch of the 
finger automatically moves the selected film for- 
ward into the hand. Exterior and interior index 
cards permit instant identification. Spring catch 
on door, comfortable recessed handle for port- 
ability. Nesting feature permits space-saving 
stacking of one chest upon another. The platinum 
grey wrinkle finish is an attraction whenever com- 
pany comes. 
ITEM No. 


#1008 
#1009 


CAPACITY 
12-8mm. 200 ft. reels & cans 
12-8mm. 300 ft. reels & cans 
#1010 12-8mm. 400 ft. reels & cans $7.95 
#1016 9-lémm. 400 ft. reels & cans $7.50 

WRITE FOR os. CATALOG OF SLIDE, 


STEREO, MO AND DARKROOM 
ACCESSORIES 


SALES CORPORATION 
34 Thirty-fourth St. Brooklyn 32, N. Y. 


PRICE 
$6.50 
$7.50 
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Bargains at 


FOTOSHOP 


Sensational Value! 


Brand New SIGMAR 
Telephoto Lens for 8mm 


Cameras I!/,” £3.2 $16.95 


This lens was made to sell for much more, but 
a special purchase by our buyers makes this 
low price possible. Now you can have close- 
ups with this high-quality, inexpensive tele- 
photo. 











BULK FILM COMBINATION! 


Daylight Film Winder plus 2 100 ft. rolls of 
35mm Ansco Supreme film (Govt. surplus) 


. . all for only $8.99 
16mm, 400 ft. REELS or CANS 


These are brand new, all-metal, precision- 
built reels and cans... the kind that are 
really hard to get nowadays. But we have 
‘em and sell ‘em low... just 














C each reel or can 


MOVIE FILM 
MONEY-BACK GUARANTEE 
Panchromatic Weston 32-24 


Size Each 








6 or more 





25-ft. 3 
double 8 $1.25 $1.15 





magazine 2.50 2.25 





16mm 


—— 2.95 2.75 














6x, 30 BINOCULARS 


Ideal for all sporting uses, these are the 
famous Scope Lightweight glasses. Optically 
accurate, easy to carry, with convenient 
central focusing. Regularly $95. 


Now $55 brand new, with case 








6x, 15 SPORT GLASSES 
Here is an excellent value in inexpensive, 
attractive sport glasses. Finished in smart 
satin chrome... 


$21 with case 








35mm BARGAIN PACKAGE 


Another Fotoshop value—plus. 35mm Marton 
DeLuxe 150-W projector with Kollmorgen 
lens, plus 30x40 crystal-beaded tripod screen, 
plus all-metal slide file with a capacity of 
over 300 cardboard or 150 glass-mounted 
slides. Projector lists at $37.50, screen at 
$15.00, file at $3.25 . . . total value $55.75. 


Yours, complete for $34.95 








CROWN-TYPE TRIPODS 
Durable all-wood construction. Specially- 
priced at $4.95 








FILM SPECIALS 


35mm outdated reloads Panchromatic black 
& white 36 ex. 5 for $1 


616 Gevaert B&W, October, 1948 dating 


12 for $1.50 











ALL FILM GUARANTEED 


20% deposit on C.O.D. Write Dept. A-7 
Add approximate postage. Minimum order $2.00 


the house of personal servic 


otoshop 


136 WEST 32nd STREET 
NEW YORK NY lO 3.1973 


32nd St 


Cc. 











Camera Carrousel 





by JACOB DESCHIN 


Hanging experiment 

The tin-soldier approach in exhibi- 
tion hanging—the familiar array of 
16x20 mounts in monotonous regular- 
ity—was challenged by a recent New 
York show designed by an Italian 
architect in a collaborative effort with 
three photographers. The architect 
was Roberto Mango, the photog- 
raphers Ben Schultze, W. Eugene 
Smith and Robert Frank. He worked 
with pure space—white-painted walls 
—and 4x4-foot panels as the common 
denominator. He activated the space 
with images, prints of various sizes 
and dimensions mounted on the panels, 
which themselves were broken up into 
squares, like the lines on graph paper. 
With the content of the picture as the 
sole determinant of how the print was 
to be displayed, the pictures were 
printed large or small, square, horizon- 
tal or vertical, long or narrow. For 


| contrast, the panels were painted 
| either ochre, gray or black—to har- 


monize with the characteristic gray- 
ishness of photographs. Illumination 
was made to work with the picture, a 
spot or a soft light, in low, moody key 
or intense, as dictated by the nature of 
the picture. Sounds a little bizarre? 
But certainly it’s a brave attempt to 
display pictures at their best, to do 
something more than just slap pictures 
on a wall, almost willy-nilly. 


A high-school problem 


Seven of us, with Roy Stryker for 
chief, recently waded through the pile 
of entries submitted in the annual 
Scholastic-Ansco photography contest 
for students in junior and senior high 
schools. One factor stood out: when 
the pictures were bad the cause could 
frequently be laid to bad teaching or 
poor supervision. The few exceptions 
showed up the others by shepherding 
their young charges past the pitfalls 
of technique for its own sake, the trite- 
ness of the merely hobby approach and 
just plain non-reacting to material— 
to something approximating real ef- 
forts to express themselves in pic- 
tures. 

The notion seems fairly prevalent in 
high schools that photography instruc- 
tion is properly and exclusivély the job 
of physics and science teachers. Only 
occasionally is the art teacher involved. 
This belief is based largely on the mis- 
conception that youngsters lack ma- 
turity, therefore have little if anything 
to express, so why not just give them 
the know-how and let self-expression 
wait until the kids grow up. Quite a 
number of the pictures in the contest 
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proved the contrary—that kids often 
do have something worth while to say 
and many have more maturity than 
they are ordinarily credited with. 

There was plenty of evidence that 
when the youngsters had the benefit of 
intelligent and interested supervision 
they were inclined to do much better 
than dull exercises. They really tried to 
make pictures that contained ideas in- 
spired and developed by their own 
thinking and feeling response to what 
they saw and experienced in the world 
around them. 

Maybe there’s something for the 
high-school teacher in the learning ex- 
perience of Rosalie Gwathmey, New 
York amateur. Some years ago when 
she was living in Pittsburgh someone 
gave Rosalie a folding camera. She 
wanted to do something more than just 
click the shutter spasmodically, so 
when somebody suggested she get 
Luke Swank to teach her, she went to 
him. Swank was the Pittsburgh photog- 
rapher who made slick commercial 
shots for a living but in his spare time 
turned out those revealing impressions 
of his town that have since put him in 
photography’s Hall of Fame. Swank 
agreed to help Rosalie but he didn’t see 
much sense in so-called “teaching.” So 
he told her, “Just shoot what you like, 
leave the films at the drug store, then 
bring the negatives to my place and 
we'll make prints.” First the picture, 
the photographer’s untutored, person- 
ally motivated expression, then the 
print, later developing, etc. That’s the 
artist’s approach, and worth thinking 
about, at least as a guiding principle 


First prize, for this shot, went to Rudy 
Celaya, Memorial Junior High School, 
San Diego, Calif. 
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Spiratos 
Bolsey | 


All pri 
Payme 


% 





We dare you show us a camera offering more 
than the 


35MM F:2.8 FINETTA $29.95 


You saw the same camera with a slow 


f:4 lens described as a super-value at 
$30.00—Spiratone offers it to you with gia 
an ultrafast coated £:2.8 lens, plus all 


the other features: Automatic film coun- 

ter—Double Exposure Prevention—Fiash 

Synchro shutter—Distance settings from 

2 feet to infinity—tens removable—(use in your en- 
larger! substitute telephoto lens!)— uses standard full 
frame 35mm film, color or b&w—extreme compactness 
5°'x242""x3"——all metal body. Shiping Weight 2 ibs 
Deluxe Leather Eveready Case .......... . $5.49 
Praezisa Rangefinder, fits accessory cl 

Folding Pocket Flashgun 

Telephoto lens 


Cut picture-taking costs with guaranteed 


35MM RELOADS 


Ca ped ANSCO | 
COLOR 


ber of exposures and expira- 
tion date. Your choice of 
Kodak Panatomic X, Plus X, 
Super XX or Ansco Supreme. 
20 exposures: Each 35¢, 8 
for $2.00, 

36 exposures: Each 50¢, 5 
for $2.00, 


Exclusive with Spiratone: Factory- 
fresh safety Amscocolor. Daylight $1 50 
or Tungsten Types, 20 exp. each 
Seven for $10.00. 

This film is unconditionally guaranteed to be 
in every respect equal to factory-packed Ansco- 
color film and is not to be confused with re- 
loaded motion-picture film generally sold at 
a lower price. Expiration Date at least one 
year from date of purchase. 


ANSCOCOLOR IN BULK 
Fresh, Safety, Daylight 235 or Tungsten 234 
Emulsions 
25 Feet $6.49 50 Feet $12.25 100 Feet $22.95 


Prices include 5, 8, 10 metal cartridges respectively. 
ANSCOCOLOR PROCESSING ¢ 
¥ 00 
1 2Y%4x3Y%, COLORPRINT 1. 
Take advantage of this unusual offer and send your 
Anscocolor films for expert 72-hour processing to Spira- 
tone. Enclose transparency for free print or ask for 


print coupon! 20 exposure rolls (doubleframe) processed 
and mounted $1.00. 


labeled with brand, num- 


postpaid 











2x2 ALL METAL SLIDEFILE $2.19 
2 for $4.15 4 for $8.00 
Accommodates 300 redimounts or 150 glass- 


Slides. Slots prevent rattling. index. Clamp 
lock and Randle. 


Shipping Weight 512 Ibs. each. 


TIME EXPOSURE & DELAYED ACTION 
with the popular German 


AUTOKNIPS Il $4.95 


This most popular of all selftimers, in con- 
junction with a cable release, adds to your 
camera a feature many a photographer has paid 
a small fortune for: 11 slow speeds from ‘2 
a second to ten seconds! Works on any camera! 
Costs only a few cents more than regular self- 
timers. ; 


Free with Autoknips 11:7" Cable Release. 


Spiratone is First to Offer you the New 


BOLSEY GUIDE $1.75 


by C. Abel and Dr. K. S. Tydings 
A practical, non-technical course in photog- 
raphy for owners of the Bolsey B, B2 and C 
cameras. Pocket size for handy reference, it 
contains all the tables you need, explains 
the fundamentals as well as the advanced 
phases of picture-taking with the Bolsey: 
128 pages of valuable information and illus- 
trations, some in color. If you own a Bolsey, 
you simply must get a Bolsey Guide. 
Spiratone Offers you the most complete line of 
Bolsey accessories—write for Circular BOS1. 


For Color, For Black and White 


SPIRATONE TELEPHOTO 
and Wideangle Lenses 
HAVE PROVEN A MUST! 


each 
lens 


For these cameras: 
Argus A2, C2, C3, 
C4, 21, Bantam, 
Bolsey B, B2, C, 
Contessa 35, tkonta 

Kine €Exakta, 


Mercury (1, Perfex, 
Polaroid Land, Pony 828, 135, Praktiflex :2.9, 
3.5; Rettina 1, U1, Signet, Vito. 





Set of Telephoto and Wideangle lenses 
in double leather case, for $29-95 
any of the cameras listed 
New, uniformly low prices save you 
between $5.25 and $19.70 per lens! 








NEW FEATURES 
NOT AVAILABLE BEFORE 


sS 


Telephoto Finder Mask, sup- 
plied free of charge with every 
lens, for every 35MM camera 
requiring it. 


All tenses furnished with 
either built-in or separate 
filterholders (saving you $1.25 
or more per tens!) 


Interchangeability of adapters, 
so that one lens may often be 
used on several different cam- 
eras.* 

Scientifically designed means of attachment 


of auxiliary lens to camera—every adapter 
expressly fitted for your camera. 











*If you wish to purchase a lens or set of 
lenses to be used on two or more cameras, 
write us what your problem is, and we will 
try to furnish you with that model which 
can be adopted for use with your particu- 
lar cameras. Each lens is furnished for use 
with one camera only—additional adapters 
are $1.25 each. 


PROVEN FEATURES STILL AVAILABLE 
DESPITE NEW LOW PRICES: 

Extra-hard S-coating. 

Full color correction. 


Free genuine leather case. 
Lifetime Service Guarantee 
No change in P e or 


. 


lens op g y: 
Wideangle Finder Attachment 
for 35MM cameras 


When ordering, be sure to state what 
camera and lens you have. 








Famous German 


4” WIDEANGLE LENS $24.95 


in flash Prontor Il shutter 

Commercial photographers and ad d 

amateurs alike have waited for just such 

a buy! Made by Leitmeyr, an old-time 

German optical manufacturer, the 105mm 

£:6.3 coated wideangle anastigmat is for 

the 4x5 press camera owner just ‘“‘what 

the doctor ordered’. It covers approximately 85 degrees, 
has openings to f:32 and one half of the lens can be 
removed, converting it into a telephoto double the 
original focus length. The popular Prontor #1 shutter 
has eight speeds from one second to 1/200th, T and 
B; delayed action and built-in flash. 

Other wideangle anastigmats, same features as above: 
90mm £:6.3 for 3%x4%"', 9xl2em cameras $23.95 
120mm :6.3 for 5x7’’ cameras $29.95 

Shipping Cost 35c per lens. 





Series V $2.49 
21.5mm, 25mm $2.00—Ser. Vi $2.98—Ser. VII $3.98 
The only sky-filter that can be used with color! Helps 
eliminate reflections in water, show-windows, landscapes; 
Increases contrast between sky and clouds. Recommended 
for use with Kodachrome, Anscocolor and all black and 
white films. Fits standard filterholders. 

Formerly, you bad to pay $6.75 for a Series VI, 
$5.75 for a Series V polarizing filter—Spiratone 
brings your cost down to less than half! 
Polarizing filters are delivered in leather-like snap-button 
compartment cases at no additional cost. 


Save up to 60% in 
GIGANTIC SALE IN OPTICAL GLASS 


FILTERS AND CLOSEUP LENSES 


Series V and Vi mounted in rings. All filters ground 
and polished. Your choice of medium yellow, orange, 
green, red, haze, type A or Photoflood conversion, UV16, 
UV17, Plus 1 (20” to 38’), Plus 2 (13” to 20°’), 
Plus 3 (10” to 13°). Also available: Skylight Filter! 


Series V ea. $1.00 Series Vi ea. $1.25 


FREE TIFFEN FILTERSAFE with purchase of 


five or more filters (incl. polarizing) 
and closeup lenses. Filtersafes cost regu- 
on request larly $1.50 (Ser. VI), $1.25 (Ser V). 


SPIRATONE BACKS AND RECOMMENDS 
THESE NATIONALLY KNOWN QUALITY 


LEATHER GADGET BAGS 


Made by one of the foremost manufacturers in 
the field, and exclusively offered by us, through 
a special purchase, below the usual wholesale 
prices. These bags are all brand new, first class 
merchandise not to be confused with ‘‘seconds” 
or “‘closeouts’’ or inferior leather bags. 


Shipping Weights of Gadget Bags are 2 Ibs. 
a 3 lbs. — - 


SP1 Really the solution for the 

© photographer with few accessories, 

yet just too many to carry around separately. 

The SPl’s rectangular shape and lack of 

inside divisions give it ample storage space 

for a bag only 10’’x7’’x4”’. A reinforced 

bottom, a large foldover flap and two small 

side flaps assure maximum protection, for 

= —-. y SP1 also makes a sporty ‘“‘over-thee 

Shoulder-bag”’ for the young lady. Spira- 

tone-priced at only $2.95 

SP2 The SP2 is liked for its all-around versa- 
© tility. Made of top-grain elk-tanned cowhide, 

the = = > for years = rough 

handling. One large, two sma ns . 

pockets, one convenient, yet not (__\ 

outside opening zipper pocket, right =>, 

shape-retaining bottom, reinforced with 

brass studs, 8’’x10’’x3’’—recommended 

for the camera fan who likes his filters, 

exposure meter, extra films accessible, yet 

prefers extreme compactness. Available $5 59 

nationally at $10.00—a Spiratone buy at ° 


3P3 Basically of the same over- 
2 © all construction as the SP2, 
the SP3 boasts in addition a roomy out- 
side pocket that will hold plenty of the | 
extras that make picture-taking real fun. 
Reflex Camera owners with lots of acces- 
sories will appreciate the added con- 
veniences of the SP3. Bud- 95 
get- priced at half of list e 
SP4 A jumbo-sized genuine top-grain 
© cowhide bag of beautiful appear- <= 
ance. Ample in size—9''x11 2x4" —=for <= 
small press cameras and plenty of acces-‘\J 
sories. ipper around top for easy access- 
ability at contents. Roomy Inside pockets 
and an extra large outside pocket. An un- 
usual opportunity for the serious amateur 
= oy - wants an ‘“‘easy-to-get-at bag’’ 
which his friends will never suspect cost 
only ” $10.95 


40” CABLE RELEASE $1.25 


Here is your opportunity to obtain an extra long 
cable release for your camera—at almost one 
third of the usual price and for pennies more than 
@ short release. State what camera you have 
when ordering. Any length, Leica model 25c extra. 
1 Other Cable Releases, for Compur and Kodak- 
type shutters: 4” 25¢ 7” 35¢ 10” 45¢ 














Cable Releases, with setscrews (for time “exe 
posures on B), for Compur, Prontor, Kodak, 
Wollensak shutters: 10” 75¢ 40” $1.75 


All prices include excise tax. Be sure to allow for approximate shipping costs (even when no shipping weight is stated)—overe 
payment will be credited in full. 25% deposit required on C.O.D. orders. Everything listed is brand new and fully guaranteed. 


SPIRATONE 
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49 WEST 27th STREET 
NEW YORK 1, 


NEW YORK 
34 STEINWAY STREET 


32-% 
LONG ISLAND CITY 3. Ne ¥ 





“PRE-TEST” CONTROL 
GUARANTEES 
FINER PICTURES 


You can be sure the chemicals you use in 
processing films are scientifically prepared 
... scientifically pre-tested—if they’re FR. 
All the guesswork is out—all the certainty, 
all the efficiency is in. Just remove the cap 
...and you’re ready. FR Prepared Liquid 
Chemicals are your guarantee of fine dark- 
room results every time. 


PREPARED LIQUID 
PHOTO 
CHEMICALS 


FR SUPER X-33 
FINEGRAIN DEVELOPER 


FR PAPER DEVELOPER 
FR NEGATIVE DEVELOPER 
FR RAPID FIXOL 


THE FR CORPORATION 
NEW YORK 56, N.Y., U.S.A. 





behind the scenes 


news of the 


photo industry 





Foreign products going up 


Foreign manufacturers are facing 
the same problems which have plagued 
American producers—increased costs 
of materials and labor. Accordingly 
they are increasing their prices. In 
some cases importers have already 
been paying higher prices to their for- 
eign suppliers. Such increases may not 
have affected list prices. However, a 
special government price order issued 
recently permits the higher costs to be 
passed along down the line. 


Photographic production assured 


Babies may cry for their toys, 
vacuum-cleaning housewives may 
have to get out the old carpet sweeper 
and tomorrow’s tennis star may find 
himself playing with yesterday’s 
racket—but the photographer, ama- 
teur and professional, has been assured 
of continued photographic production. 
Photographic equipment production 
has been classed as essential by the 
National Production Authority. 

Manufacturers of photographic 
products will submit their require- 
ments to a special National Production 
Authority division which will allocate 
material allotments for their products 
based on the amounts of such materials 
produced. 

Specifically barred from such allo- 
cations, except for repair parts, are 
toys, sporting goods, vacuum cleaners, 
etc. 

Manufacturers of such items will 
have to scratch for materials with 
which to work. 

Photographic materials are on the 
favored list because they have been 
deemed essential in industry, in morale 
and, in many cases, for direct war pro- 
duction. 


More about spools 


Last month we printed an announce- 
ment in this column that Ansco had set 
up a payment system for certain sizes 
of empty spools and cartridges re- 
turned to them. 

Spools are still in the news this 
month. The Polaroid Corp. has advised 
that although most of the materials 
used in making Polaroid film for the 
Polaroid Land Camera are non-critical 
and should continue to be available, the 
plastic spools are made of a material 
which eventually may be limited large- 
ly to direct military use. If so, film pro- 
duction for civilian use may be seri- 
ously curtailed unless suitable substi- 
tutes are found—or unless spools are 
returned for re-use. 

The Polaroid Corp. doesn’t need or 
want any returned spools now, but 
the company is packing this bit of ad- 
vice with every roll of film sold: To 
be on the safe side, keep the empty 
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spools instead of throwing them away, 
They may be needed later. 


Tin, tin, who’s got tin? 

A few months ago, one of the largest 
manufacturers of flashlamps_ (the 
manufacturers favor this word over 
the term “flashbulbs’”’) announced that 


the amount of tin used in the solder at: 


the base of the lamp had been cut. The 
company advised the photographer to 
scrape or sand the bottom bulb ter- 
minal before use to assure results. 

However, Sylvania Electric Products 
Inc. stated that there had been no cur- 
tailment of tin in the manufacture of 
Sylvania flashlamps. It was said that 
there was no need for scraping or 
sanding the terminals of Sylvania 
bulbs. 

Before this tin and don’t scrape vs. 
less tin and scrape rhubarb: began, 
many photographers scraped or sand- 
ed the terminal anyhow—just in case. 
A small piece of emery cloth or canvas 
attached to the side of the synchro- 
niser’s battery case may someday save 
for you a shot that is important. 


Foiling inflation 

Ansco is now hermetically sealing 
three rolls of 120, 620 or 127 size film 
in one aluminum foil wrapper roughly 
the size of a pack of cigarettes. Pack- 
ages are priced so the buyer will save 
5 cents a roll or 15 cents on the pack 
of three rolls over the single-boxed 
rolls of film. 


Only a flash in the pan 


With the curtailment of the avail- 
ability of flashlamps during World 
War II, camera users began to think 
of each flashlamp as_ containing 
enough vital materials almost to build 
a B-29 bomber. We hope they’ll breathe 
more easily when they learn that pro- 
duction of flashlamps actually requires 
a minimum of strategic materials. The 
amount of foil used in a single package 
of cigarettes is sufficient to make 25 
midget or peanut-sized flashlamps. 
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Buy the finest photo-equipment from world-famous Sterling-Howard. 
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press-camera size \d est ‘e@ 35mm PRAKTICA FLASH REFLEX \) 
JUMBO Po wage =NEWEST GERMAN PRECISION CAMERA IMPORT q 
GADGET BAG —- a el with ultra-sharp Carl Zeiss 


| = ere 4 N 
Strongly built, handsome ; 7 ia aan Seacdaee o &4. 50° 


Tessar lens, brand-new 


_ ““roney. 19. &5 \ as , A Dollar for dollar, you can't beat this fine new camera | | 


, @ Plano. “convex ground glass, bright @ Speeds from '/2 to 1/500 { 
Room for all oe accessories, partitioned for 


to the very edges @ Built-in flash synchronization vs 
camera, flash ow meter, filters, sunshade, @ New, type coated mirror @ Interchangeable lens ‘ 
room to spare! Sxl'Ix5 inches. Separate pouch @ Sports finder and magnifier @ Full automatic operation 

for bulbs, strong zipper closures, brass lock. @ New, accurate focal plane shutter @ Uses all standard 35mm film 
Wide shoulder strap with adj. pad. Compar- 


able value over $35.00. also, as above, with £2.0 "T" ctd Zeiss Biotar eoee 109.50 
Also smaller size, 8xl0x4, similar to above, Genuine leather ever-ready case 6.95 


4 4 
only é i Veneenenenenecs * , 
woven, New! New! ont = pong Mod a n 5.0 " — 
aes d d d fi els! Jc! = 400mm 5.0 “C™ coated 
(a 1951 ADOX KINE EXAKTAS e-. ASTRO-BERLIN 

(MODEL EDINEX) 


»* ‘g Very latest henge FERNBILDLINSE 
with ulfra-sharp, super-speed 2.0 (current) series, carry TELEPHOTO 


wen : full year Sterling-Howard guaranty, 
C™ coated Schneider Xenon ...... sold with oder trial. s ¥ Considered top lens in the field for 


Model I, with "'T'' coated 2.0 Carl Zeiss nature, sport, news — where ever 
on! 57.50 : ! 











(Jena) Biotar lens, new ......... 156,50 sharp, clear pix over great distances 
Model II, with "ga" coated f1.9 Meyer are needed. 
Goerlitz Primoplan | : 
features: latest Compur-Rapid 2 satiee wtih oer rimoplan lens, new 166.50 For all models of Kine Exaktas, 
nde 


built-in sync, NEW optical r, NEW film w/"T'" ctd £3.5 Zeiss Tessar, new 129.50 ene yo woelen, VEN; 219.50 
transport lock, NEW handsome styling. There's th Te sees aint 
no better buy today! 10-day trial. Model V, with "T'' coated £2.0 Carl Zeiss 


(Jena) Biotar, used 207.50 For iaten, —_ 2x direct — 50 
camer quer sendy one or "'T' ctd 3.5 Zeiss Tessar used 149,50 2 a ne 329 


Identoscope, new 
Buy now — pay-out-of-income Buy now — pay-out-of-income 
TM SSN 


Ynusual Value! B® > Brand-New! 


OPEMA II  2V4X3'4 & 4X5 1m, BY BOLEX H-16 
35mm CAMERA 


| B&J PRESS lan with 
_ Sears, te ee : ms CAMERAS = battery of fine lenses 


% Includes, a » Pe nog ~~" oor 
a. 17mm 2.7 Raptar, coate 
th 50 roe 24x34 model b. 25mm {1.9 Berthiot Cinor, coated 
o* with nom "Meyer range-finder, 4" 14.5 Gra- ¢. 75mm 4.5 Kodak Anastigmat (surplus) 
flex Tri-Optar in flash sync, a 


d. 150mm 4.5 Bell & Howell Eymax, coated 
Automatic operation, latest type combined gun. Year service a. 119-50 let wee Car a Spee 
view-finder range-finder, removable back, in- anty. Value $160, special 


terchangeable lenses, 32x24mm picture format. latest 4x5 job, with Hugo Meyer range-finder, av 3 95. 00 
Uses standard B&W, color film. Finest Euro- 6" 4.5 Steinheil Unofokal 3 
pean precision-made. 10-day trial. f 16 g.50 














cted,in Compur Synchro 
Leather ever-ready Case ......csssseisessssssessseeee: 6.50 Press, gun. $250. Value 


Buy now — pay-out-of-income Buy now — a , 


Same with f1.5 Cinor 
Bolex camera without lenses, new ......... -244.75 
Buy now — pay-out-of-income 














FOR 4x5! 
PRECISION MADE ® RUGGED AND ECONOMICAL 


SCHNEIDER 
24 Sq PENTA REFLEX CAMERA 
with crisp, brilliant fully } ‘TELE XENAR 


color-corrected 3.5 ow" 4 9 50 14" 45.5 "V" coated 


Meritar lens 
id hd ° ' 
Exclusive with Sterling-Howard — compare this value Must" for all-around work! 
@ Built-in magnifier ist A, These are short bellows-draw Sounactnghates, 
@tLens standard focussing © Sarma Fh mae throughout take crystal clear, sharp pix. Top-quality, 
@ Uses standard 120 film. @ Body shutter release €> famous make, latest design. Fit all 4x5 and 
. black & white or color e Double exposure pre ventor 34x44, lens boards. 10-day trial Brand-new, 


and Sterling-Howard full year guaranty, 10-day trial! 


Genuine leather ever-ready carrying case ....... 4.75 | ow | 3 § e 5 0 


-out-of-tncome! Liberal trade-ins. Also available fn shelter 


_ oe ee P : , ee 3 ow now — pay-out-of-income 
WN MN AN NNN \ AAW ANNAN 

All 4 

new and used, in our great stock. ‘ier Eng = owar 

If you wish, Buy now — pay-out-of- 


income. Liberal trade-ins. Dept SM-7 561 East Tremont Ave., New York 57, N. Y 


Send for booklets, leaflets on above advertised material. 





Liberal trade-ins. Send for our FREE News Letter. 
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SHOW AT MUSEUM OF MODERN ART STARTS 
CONTROVERSY: WHAT IS AN ABSTRACT? 


by FENDALL YERXA 


(Editor’s note: Edward Steichen’s photo- 
graphic shows at the Museum of Modern 
Art always inimitably supply sparks for 
conversation. The latest show on abstract 
photography is no exception. Some 
critics contend that Mr. Steichen isn’t 
careful enough in his definitions, in 
his choice. The following review by 
Fendall Yerxa, photographic critic for 
the New York Herald Tribune. appeared 
in that newspaper on May 6, and it pre- 
sents muck of the current controversy.) 


bstraction in photography, with ab- 
stracts ranging from a closeup of a 

bus tire to the disintegration of neutrons 
in a cloud chamber photograph, is the 
theme of Edward J. Steichen’s current 
exhibition at the Museum of Modern 
Art, 11 W. 53 St., in New York City. 
In 150 black-and-white and color 
photographs, Mr. Steichen makes it 
plain that “abstraction” in photography 
covers a wide variety of efforts and a 






Science photograph or abstraction? This micrograph of di- 
atoms (skeletons of minute animals) was taken by Pat Harris 
of San Francisco. It poses the question: is a photograph 
abstract merely because the forms it portrays are abstract? 
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multitude of sins. He shows that no one 
is exactly certain what an abstraction 
is. and that probably no precise defini- 
tion is possible. 


Defining “abstraction” 


The difficulty in terms is apparent 
when it comes to staging an exhibition. 
Mr. Steichen, defining “abstraction” as a 
“convenient handle” to tag onto many 
different types of work, points out that 
all art is in a sense an abstraction of 
nature and reality. Otherwise it would 
not be art. 

“To speak of an abstraction as distinct 
from other types of art,” he says, “pre- 
sents the same problem as the narrow 
distinction that exists between war and 
peace. It is difficult to say where one 
leaves off and the other begins.” 

Yet the exhibition of photographs he 
has assembled according to his own 
understanding of the terms is one that 
is of importance to modern photog- 








Gjon Mili’s stroboscopic study of a hand motion from a dance 
by Martha Graham concentrates on a detail, literally abstracts 
one small segment from a whole dance movement. It ex- 
cludes the rest of the dancer’s figure. This is pure abstract. 





raphy’s current effort to find its most 
suitable means of expression. The ex 
hibition furnishes a remarkable contrasi 
with the recent excellent reportorial 
work of Korean War photographs at the 
museum. 


As seen through a microscope 


The show includes nearly every con- 
ceivable type of abstractionist photog- 
raphy. And strangely the works which 
appear at first glance to be most im- 
aginative in their abstract nature turn 
out to be the most naturalistic. Among 
them are Dr. Wilson Powell’s objective 
cloud chamber photogram of the tracks 
made on a sensitive plate by bouncing 
neutrons in a University of California 
cyclotron. Only slightly more subjective 
is a series of photomicrographs of 
crystalline substances, arranged in pleas- 
ing compositional patterns, but otherwise 
precisely reduplicating what is found in 
nature when a microscope is used. 

The greatest danger in abstract pho- 
tography, Mr. Steichen says, lies in the 
brazen limitation of abstractionist paint- 
ers, and he subtly includes a number of 
examples to demonstrate this slavery. 
There are some equally bad representa- 
tions done in the style of the painters, 
but with purposeful avoidance of any 
hint of imitation. (Continued on page 94) 
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HUNDREDS OF CAMERAS AND AC- 
CESSORIES REDUCED TO GIVE YOU 
SENSATIONAL VALUES. THOUSANDS 
OF OTHERS IN STOCK... WRITE IF 
YOU DON’T SEE WHAT YOU WANT. 

















IN STOCK AGAIN! 
Finished Pictures in One Minute 4x5 BUSCH 


POLAROID . PRESSMAN CAMERA 
LAND CAMERA th 127ma 


~ 


* sports finder 


Su oe ae ee eae! Ss ma 


BOWER “X” CAMERA” 


Schneider F4.5 ctd. lens in 
| Vario shutter, speeds 1 (25 to 
1 200th, built-in flash 
Reg. $34.50 


Kalart Flash Gun 
Reg. $ 8.95 


43.45 
SPECIAL—ONLY 


Save *73** on NEW 
|, 35MM KODAK RETINA IIB 
eg. $197.75 sPeciac $]D4SO 


* Coated Schneider Xenon F2 lens 
* Compur rapid Synchro shutter 


237” LEICA IIC 


Saue #40 


Camera 


ze prepaid in 
— 


« double extension 
The miracle camera that gives 


reg. $159.50 


SPECIAL $109°° ; j 


Trade Your Old Camera * Top Prices Paid 
PRICE $1625° STEREO REALIST 


Coated F3.5 lenses, carefully matched, built-in flash, 

ee shutter speeds from 1 second to 1/150, split field mili- 

Postage prepaid in cont. U.S. tary type range finder, uses standard 35mm cartridges. 
Takes 16 pairs of stereos on a 20 exposure roll. 


DME 3<5.5;cn0esch0ae sa Cures $9.75 
THE REALIST VIEWER 


Brings stereo photos to life with amazing clarity. 
Matched lenses, two way optical adjustment and 


bellows 
you finished pictures in just 60 revolving back 
seconds 

































































built-in illumination. ..............6+ $19.7 

USED 35MM CAMERAS Reg. SALE latest 1951 Model, coated Summitar F2 lens 
RD aE. $ 15.00 $ 8.95 os 50 like new) 
ARGUS Model A2, ctd. F4.5, case, L.N 29.50 17.50 Reg. $350.00 
ARGUS C2, F3.5 lens, case 45.00 24.50 $ $950 
ARGUS C3, ctd. F3.5, case & flash, L.N 66.50 42.50 YOUR CHOICE OF GENUINE LEICA LENSES. Used, but like new 
KODAK Retina |, Ektar F3.5, compur, case. 66.50 32.50 
KODAK 35, F3.5, range finder, case 90,00 45.00 90mm Elmar F4 coated Telephoto in lightweight chrome mount... .Reg. $133.00 
a Retina Ii A, ctd. F2, oe shytter, New type transport, New............ Special 149.50 35mm Summaron F3.5 coated wide angle lens...............- Reg. $123.20 

|AK Retina Il A, Heligon F2, Compur R, case. 175.00 79.50 Hek 4. Teleph Excell ie S| Reg. i 
ZEISS Tenax 1, ctd. F3, built in flash 7250 3158 135mm Hektor F4.5 coated Telephoto, Excellent condition eg. $175.00 
KINE Exakta, coated Tessar F3.5, case, L.N 175.00 97.50 CONTAX CAMERAS AND LENSES 
ai 1, F3.5 lens = 230 4439 <> que Leteet Model 
URY Il, coated F27 lens, LN. 82. 50 x S 

CONTAX Il A, T coated Sonar F1.5, LN 476.00 «299.50 ao Bb 5° 35MM ZEISS CONTAX II A 
LEICA Il F, coated Summitar F2, LN 385.00 279.50 a : $1 4 
LEICA Ill C, T coated Sonnar F1.5, LN 385.00 229.50 Se $9 5950 
MINOX 1, F3.5 lens 99.50 47.50 Reg. $405.00 (like new) 
MINOX Il, coated F3.5, case & chain, LN 117.50 64.50 





* T coated Sonnar F2 lens * Built-in Flash 
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USED ROLL FILM CAMERAS—— fey ——— sale— GeAncsavenses $10.00 
2% x 2% ANSCO Speedex, F4.5 lens 45.00 19.50 ‘ Reg. SALE 
2% x 2% ZEISS Ikonta B, Novar F3.5, built in flash, CaSe..................c0ccc00ee: 67.50 39.50 4.25cm ZEISS BIOTAR F2 coated ion, L.N $175.00 $ 89.50 
2% x 2Y% ZEISS Super Ikonta B, Tessar F2.8, case 195.00 82.50 50mm SONNAR T coated F2 lens, L.N 165.00 82.50 
2% x 2Y% ZEISS Super Ikonta BX, Tessar F2.8, Case.............cscccseesecsneeeeone 287.00 159.50 50mm SONNAR T coated F1.5 lens, LN 236.00 97.50 
¥2-120 KODAK Duo Chrome, F3.5 lens, compur ......... 57.50 32.50 85mm SONNAR F2, coated lens in lightweight chrome mount, LUN......... 289.00 179.50 
¥2-120 ZEISS Super Ikonta A, Tessar F3.5, case, L.N........... . 168.00 79.50 135mm T coated SONNAR F4 Telephoto in lightweight crome mount, L.N. 198.00 129.50 
¥%-120 BALDAXETTE, Tessar F2: 8, coupled Range Finder case .. 125.00 59.50 Universal View Finder 81.00 42.50 
2Ys x 3Y%e KODAK Medalist Il, coated Ektar F3.5, case, ERROR re 312.50 184.50 35mm BIOGON T coated F2.8 wide angle lens in lightweight mount............. 234.00 129.50 
- x 3% Six 20 KODAK Monitor, F4.5, K 65.00 29.50 (will not fit Model I! A Camera) 
24% x 3% DALLMEYER, Pentac F2.9, compur, case 180.00 37.50 
2% x 3Y% Six 20 KODAK Vigilant, ctd. F4.5, Flash shutter...........cccsssssee 61.50 29.50 LENSES AND ACCESSORIES FOR KINE EXAKTA 
2Y% x 3¥%4 ZEISS Super Ikonta C, R-F., Tessar F4.5, CaSE..........ssssccseseee 125.00 69.50 If New SALE 
2¥ x 4% Six 16 KODAK Vigilant F8. 8 lens 35.00 14.50 4cm HUGO MEYER F4.5 ctd. wide angle L.N. 99.50 69.50 
2% x 4Y% Six 16 Ser. ltl, F6.3 lens, case 35.00 17.50 5cm TESSAR F2.8 Exc. 65.00 32.50 
2% x 4% 1A KODAK Ser. Ill, F5.6 lens, case 42.50 22.50 5cm TESSAR F3.5 Exc. 55.00 27.50 
a —— _ 7.5cm ZEISS BIOTAR F1.5, coated L.N. 265.00 128.50 
: ae Gees SASEEAS Reg. ome 10.5cm BRITAR F4.5 coated, Telephot LN. 69.50 42.50 
2%4 x2¥4 COMPANION REFLEX, F2.9, compur, case = +e |i] 12cm HUGO MEYER Trioplan F4.5 Exc. 97.50 42.50 
2% x 2Y%4 ROLLEICORD Ii, F3.5 lens, compur, case 130.00 72.50 13.5em ZEISS TRIOTAR Fa coated, Telephot LN. 99.00 69.50 
24s x 2% AUTO ROLLEI ti, ctd. Tessar F3.5 built in flash, case, LN....... 275.00 184.50 15cm HUGO MEYER Tele Mecor, F5.5 ..... Exc. 130.00 59.50 
2Ye x 2% AUTO ROLLEIFLEX Xenar F3. 5, COMPUT, CASE, L.N...........ccsssessseee *. 210.00 134.50 300mm SCHNIEDER Tele Xeror T coated F5.5 lens, new 149.50 120.00 
244 x 2Y4 Standard ROLLEIFLEX, Tessar F3.5, case 150.00 a4 Set of 3 extension tubes with Adapters............ Special 15.95 
2% x 3Y%4 R.B. Ser. B. GRAFLEX, ctd. Ektar F4.5, case, latest LUN............. 145.50 89.50 Microscope Adapter Fe nee Special 21.50 
344 x4% RB. Ser. D 0 ORE BBL F4.5 lens 150.00 7250 = io . 200 
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Filters and front lenses 








== WANTED — USED CAMERAS == 


Heavy sales have depleted our stock of used 
cameras. We'll pay top cash prices or give you 
swell trade-in deals for your cameras. Drop us a 
card and tell us what you have. You'll get a 
prompt reply. 
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For Easy. . Quick... 
Accurate | : focus ng 





44 ‘ Ch 
QUALITY EQUIPMENT 





Now 


y 1: eae 
HUGO MEYER 


Cam-Coupled Range Finder 
on 24% x 3% 


CENTURY GRAPHIC 


Tailor-made” to your lens to give precise 
synchronization at every point, Can be in- 
stalled on the following cameras: 

Century Graphic e Pacemaker 23, 34, 45 
Busch Pressman 2'/4x3'/4 and 4x5 
Burke & James e Meridian 
Linhoff Ill e Printex 
All foreign film pack cameras 





HUGO MEYER 
POCKET 
RANGE FINDER 


For any camera that has a dis- 
tance scale — still or motion 
picture. Can be held in the 
hand or attached to your 
camera. $10.50 incl. tax 


HUGO MEYER 
C ‘ s 


CINE LENSES 


Trioplan Telephoto Cine 
Lenses bring distant sub- 
jects up close. 
1¥4" 2.7 Telephoto Cine 
Lens for 8 mm. cameras 
$54.00 incl. tax 
3” £2.8 Telephoto Cine 
Lens for 16 mm. cameras 
$82.50 incl. tax 


Kino Plasmat Lens gives 

you extra speed for indoor 

movies. 

1” €1.5 Kino Plasmat 

Lens for 16 mm. cameras 
$84.00 incl. tax 








At your dealer 
4, 4 @ (1 fi] 
39 West 60th Street, New York 23, N. Y. 
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hew products 








New Twin-lens Reflex Camera 


The Refiekta II camera now incor- 
porates a sports finder in the hood and 
simplified film loading coupled with a 
newly designed camera front. 





The new model of this German-made 
camera features a coated f/3.5 lens in 
a helical focusing mount, a Velax flash 
synchronized shutter with speeds to 
1/200 sec., lever focusing, double ex- 
posure prevention, built in ground 
glass magnifier and a depth of field 
scale. The camera makes twelve 24x 
214 exposures per roll of 120 or 620 
film. 

The price of $69.50 includes a leather 
eveready case. 

ERCONA CAMERA CORP. 
527 FIFTH AVE., NEW YORK 17, N. Y. 


Rebikoff Color Temperature Meter 


This meter is designed to aid the 
photographer in making color pictures 
by providing him with information as 
to the color temperature in degrees 
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Kelvin of the light to which the film is 
being exposed. With this information 
the photographer can choose the prop- 
er light balancing or color correction 
filter and get more correct color rendi- 
tion in his photo. 


The meter has two photo-electric | 


cells so designed that they measure the 
balance between the blues and reds in 
the light on the subject. Adjustment 
of a dial produces a direct reading in 
degrees Kelvin, which is said to be 
accurate within 1.5 to 2.5 percent. 
The meter is made in Switzerland. 
It weighs 5 oz., measures 214x314x1\% 
in. Price with leather case, $54. plus 
tax. For complete information write: 
HEITZ & LIGHTBURN 
150 WEST 54 ST., NEW YORK 19, N, Y. 


Jen Flash for Leica Illf 


The Model 3F Jen Flash is designed 
to mount directly into the accessory 
shoe atop the Leica IIIf or on the Leica 
Universal Finder. The unit comes with 
two connecting cables, a short one for 
use on the camera and a longer one for 
off the camera firing. The cables con- 
nect directly to the external terminals 
of the camera’s built in synchroniser. 





The Jen Flash unit employs a battery 
capacitor system. The price is $35.50. 
JEN PRODUCTS SALES CO. 

419 WEST 42 ST., NEW YORK 18, N. Y. 


Kodak Master Photoguide 


The Kodak Master Photoguide in- 
corporates in one little book the best 
features of all the Kodaguide pocket 
calculators published by the Eastman 
Kodak Co., except the movie and den- 
sity Kodaguides. The Master Photo- 
guide is slanted toward still photog- 
raphy with both black and white and 
color film. (Continued on page 30) 
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THE FABULOUS 








(TAMOUS NEW YORK PHOTOGRAPHER: 


AUTHOR oF 


NAKED CITY’ 


Veiaxs IMPOSSIBLE PHOTOGRAPHS A REALITY” 


ym, 


a 


“Arthur (WEEGEE) Fellig photographs life as he sees it... naturally . . . candidly. He “shoots” 
people as they live, love, hate, play; work. These gheteqraghes show ondionmt ata fire... 
* beautify! Kalantan, exotic dancer ... morbidity at murder ... curiosity at a Hollywood opening... 


~Cheta, RKO’s chimp. Weegee takes thousands of other eye-stopping shots a year. Let him tell 


~~ you his technique. 


Ji ry, 1951 


“Photographers often wonder,” says Weegee, “how | photograph people without them 
being camera conscious. Here's the secret .... Wollensak Raptar Telephoto Lenses let me get real 
big close-ups of real people showing all their emotions without actually having to get close up to 
them. When you use. a normal focus lens peoplé.notice the camera and freeze up .. . 
there’s no such thing.as a candid camera . »w it's the photographer and the lens that 
have to be candid. Wollensak Raptor Telephoto Lenses are my choice for the job 

. you can tell the world from me.” 


WRITE for literatures, Wollensak Opfical- — see 
* Hudson Avenue, Rochester 24, N°Y. = © 


CINE OR STILL YOU'LL GET IT BETTER WITH A “RAPTAR 


VU eusahk OPTICAL CO., ROCHESTER 21, N.Y. 


PMEANS FINE LENSE SA FINE PMEANS FINE LENSE SA 
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America’s © 


FIRST CHOICE! 


\\\\\\\VY 


COOL, BRIGHT and BEAUTIFUL 


$5475 @ Already the favorite of 


with thousands everywhere! 

manval Super-brilliant 300-watt il- 
changer Jumination. Built-in blower 
Sot ernon system gives amazingly cool 
Semimatic (as Operation. Anastigmat 5-in. 
ilustrated), = £35 coated lens in helical 
mount, Accepts SELECTRON changers 


and Selectrays. 


TDC DUO VIVID VIEWER 
.+eFor 2x2” and 2%x 
2%" slides. $12.50 


TDC STEREO VIEWER... 
illuminating, focusing 
type for all 15” x 4” 
slides. $12.50 











TDC STEREO VIVID 

$165.00 with 5” lenses. 

Projects your stereo 

slides with breathtaking 
_ «# realism! 


Other TDC Projectors 
from $29.75 to $170.00 


FREE SLIDE BOOKLET 
Here's your guide to better color 
slides and projection. Written by 

Rus Arnold, A.P.S.A. 

Timely, practical. 


THREE DIMENSION COMPANY 

4555 W. Addison St., Chicago 41, Ill. 

Rush me my FREE copy of your new booklet on 
slide photography and projection. 


IID iiss sivins<ocsssucsen sccuvenssencensns tadoucocvennseeepenhicentnendins 


ee ee ee ee ee we ee es ed 





NEW PRODUCTS (Continued from page 28) 





Problems covered include: daylight 
exposure, floodlight exposure, flash 
exposure, filter data for color and 
black and white, depth of field, close- 
up photography and information on 
Portra and Telek lenses when used on 
view cameras. 

The price is $1.75. 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Versatile Folding Light Units 


The latest Foldamatic four light unit 
which attaches to the tripod screw of 
your camera weighs only 2% lbs. and 
folds to a compact 12 in. in length for 


carrying or storage. With the unit 
spread to its full 26% in., the arms can 
move horizontally in a 180 degree 
swing, while the two sections which 
hold two sockets each can be rotated 
350 degrees. 

A control box between the rotating 
arms contains a four-position rotary 
dimmer switch allowing the photog- 
rapher to use all the lights at maxi- 
mum intensity, half maximum and half 
dim and all dim. The all-metal unit is 
priced at $14.95. 

A smaller two-light unit, known as 
the Foldomatic Pocket Model is priced 
at $10.95. 

MAYFAIR MANUFACTURING CO. 
55 ECKFORD ST., BROOKLYN 22, N. Y. 


Keystone Projector-Editor-Splicer 


The Regal K-109 8mm movie projec- 
tor features a really novel base, into 
which a film splicer has been built. The 
film gate, lamp and optical system of 
the projector are utilized as the editor; 
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then the flm is moved down by hani! 
to the splicer where it is cut and splice: 
as desired. 

The splicer fits in a sliding drawer 
in the base, is hidden when not in use, 
and is protected from dust. It has ten:- 
pered steel cutters and a scraper which 
is designed to clean through the emul!- 
sion only, protecting the film base. 
Film need not be dampened. 

The projector also carries in the base 
a special socket to which a table or 
floor lamp may be connected. 

Price, with lift-up type plywood 
leather covered case, $149.50; Model- 
K-161, for 16mm, same price. 
KEYSTONE MFG. CO. 

151 HALLETT ST., BOSTON 24, MASS. 


Panrite BG Geared Panhead 


A gear drive gives this panhead a 
smooth panning action for movie mak- 
ing. It will handle most 8mm and 
16mm movie cameras and may be used 
on any standard tripod. Price, $7.95, 
plus tax. 

Also available is the Model C Pan- 
rite, which does not have the gear 
drive. It is designed to take movie 


cameras and still cameras up to 34x 
4% in. Price, $2.95, plus tax. 

TESTRITE INSTRUMENT CO., INC. 

57 EAST 11 ST., NEW YORK 3, N. Y. 


Slide-rule Exposure Guide 


All sorts of exposure calculations 
can be figured out quickly on the Rush 
Photo Guide, a pocket size plastic de- 
vice. Some of the factors covered for 
black and white and color films, stills 
and movies include: name of film, vari- 
ous daylight conditions, types of flash- 
bulbs and distance from subject; for 
floodlight photos, the number and type 
of lights and reflectors. Price, $1.50 
each, postpaid. Write direct to: 

RUSH PHOTO GUIDE 
104 S. STATE ST., SYRACUSE 2, N. Y. 


BAJA Stereo Slide Case 


The Model V-66 slide file case holds 
a Stereo Realist viewer and up to 66 
glass mounted stereo slides filed in- 
dividually, or 100 slides filed by 
groups. Pressboard separators can be 
arranged for individual or group filing. 
The actual filing receptacle is a molded 
Bakelite unit with numbered index 
strips to aid in selecting the slides and 
there is an index card in the lid. The 
section for the viewer is felt lined. The 
case has an attractive tweed covering. 
Price, $7.25. 
BARNETT & JAFFE 
635 ARCH ST., PHILADELPHIA, PA. 

(Continued on page 32) 
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RED -7 inch T2.7 (f/2.5) 

Extremely Wide Angle 


View — accentuates dis- 
tance. $89.95 


“Milking: 
about 


Movies: 


Choose it carefully! @ 
e cS 


es B&H Auto Load... 


16mm magazine loading we 
camera with 1 inch f/2.5 
@e Filmocoted lens,$189.95 


Five operating speeds . . . you @ 

can shoot from a car, slow 

down sport scenes, prepare 
for adding sound. Speeds 
are precisely calibrated at 
16 (normal), 24 (sound), 32, 
48 and 64 (slow motion) 
frames per second. 


Simple magazine loading en- 
ables you to slip film in 
quickly .. . interchange in 
mid-reel without fogging a 
single frame. 


1 inch f/1.4 
ee Gives perspective of hu- 
man eye—extremely fast. 
$179.95 


2 inch T1.6 (f/1.4) 
@® = Medium telephoto—perfect 
for indoor telephoto work. 
@@ $179.95 


Ge. 
Built-in exposure guide pro- 
vides a help for making oe 
correct exposures. Comes 
in mighty handy when te 
you've forgotten your light 
meter or are simply in a 


... your basic tool 


is your camera. 


SB 2.8 inch T2.5 (f/2.3) 


A movie camera, however 
simple it is to operate, is 
not a simple instrument. 
A camera must move film 
—stop it—expose it—move 


process anywhere be- 
tween 8 and 64 times every 


itonandrepeatthewhole @® 


hurry to start shooting! 


Positive Viewfinder always 
shows you exactly what 
you'll get on the screen. It 
eliminates ‘amputating”— 
cutting off a vital part of 
the scene. 


ewe Telephoto—T stopped for 
exact light measurement. 
= 


4ine 


72.5 (/2.3) 
Powerful Telephoto—for 
use under adverse lighting. 
$209.95 


You choose a lens for what 
it does... wide angle, tele- 
photo, or perhaps a lens 
that is simply fast. BUT— 
don’t assume just any lens 
will perform its primary 
function, which is to trans- 
mit to the film a clear, well 
defined image, with the 
color values just right. 
@™@ And the quality of every 
=a member of this lens family 
is second to none in the 

@@ 16mm field. 
EE 


mm Prices subject to change without notice 


second.Tobuildacamera @@® 
that will perform these ae 
complex operations per- 
fectly requires painstak- 
ing design, the most con- 
scientious workmanship. 

In other words, quality @® 
is the first thing to look @ 
for in choosing your cam- 
era. And the best placeto @&@® 
find camera quality is in 
these 16mm magazine. 
loading Bell & Howells. &® 

Here are some specific gg 
features that will help you 
make better, more ambi- 
tious films. 





B&H Auto Master gp 


16mm magazine loading 
turretcamera with 1 inch 
@ 1£/2.5 lens only, $249.95 @ 


Ld 3-lens Auto Master Turret 
gives you instantaneous 
choice of lenses. With the 
viewfinder objective rotat- 
ing into position with each 
lens, you’re ready to shoot 
with any lens instantly. 

You'll use the turret to add 

variety to all of your films! 


ee 
“a (The Auto Master has all 
of the features of the Auto 
@@ = Load.) 








FREE BOOKLET ON COLOR MOVIES 
(Tear out and send today) 

Bell & Howell Company 

7154 McCormick Road, Chicago 45, Ill. 
Please send me your free booklet, “Tips on 
Color Movie Making.” 


Guaranteed for life. During life of 
the product, any defect in work- 
manship or material will be rem- 
edied free. 





You buy for life when you buy 


Bell ¢Howell 


Jury, 1951 
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PROTECT YOUR 
TRANSPARENCIES ! 


BIND THEM 


IN GLASS THIS 
FAST, EASY WAY! 


ony 


‘20 
COMPCO SLIDE BINDER 


Don’t take chances with your valuable 
color transparencies—mount them in 
glass slides. with Compco’s new Slide 
Binder Model 142! The most econom- 
ical way to bind slides, it works fast and 
accurately, holding glasses and mask in 
exact alignment while tape edging is 
applied. Takes slides from 2” x 2” to 
3%" x 4%", including stereo size. 
Baked-on hammertone gray enamel 
finish. Stereo attachment Model 146 
available for binding stereo slides. 


SLIDE COVER GLASS 


Clear, carefully made, 
micro-thin glass. 2”x2”, 
2%4"x2%", and 3%4"x4”"” 
sizes in handy boxes. 


Plastic-coated, opaque 

stock, Clean cut openings 

prevent blurred borders when 
projected. Equipped with tabs that 
perfectly center transparency. 


COMPLETE 
SLIDE BINDING KITS 


Kits for every need. One type, in two 
sizes, contains Slide Binder, cover glass, 
masks, and tape. Another type, in two 
sizes, has cover glass and masks. Buy 
by the kit and save! 


At your dealer 
CORPORATION 


Manufacturers of Fine Photographic 
Equipment Since 1932 





NEW PRODUCTS (Continued from page 30) 





TDC Duo Vivid Viewer 


This new table viewer for 2x2 and 
214x244, slides and transparencies in 
readymounts is molded of durable 
Bakelite. It features a nine square inch 
viewing area, curved hood to keep out 
stray light, and a large rectangular 


lens for extra magnification. Slides are 
inserted from the side. 

Price, $12.50; complete with cord 
and switch. 
THREE DIMENSION CO. 
4555 W. ADDISON ST., CHICAGO, ILL. 


New Color Duplicating Film 


A color duplicating film, designated 
as Type “638”, is a reversible printing 
film with a heavy clear base, designed 
to reproduce Ansco Color transparen- 
cies by contact or projection printing 
methods. 

With an ordinary enlarger or con- 
tact printer, exposure times required 
are approximately double that used in 
the making of Printon prints. Solutions 
used for Printon are recommended for 
processing Type “638”. Ansco Color 
film processing solutions may be em- 
ployed in the place of Printon solu- 
tions with the exception of the Printon 
Color Developer. 

For further information, write: 
ANSCO 
BINGHAMTON, N. Y. 


Elgeet 7.5mm, f/1.5 W/A Lens 


This new wide angle lens covers four 
times the area of the standard % in. 
lens for 8mm movie cameras and is 
said to be exceptionally “fast’’. It has 
seven elements, is hard coated, has 
click stops, filter retaining ring for 
21.5mm filters, and focuses from in- 
finity down to 1% ft. 

Price, $77.85, tax included. 

ELGEET OPTICAL CO. 
ROCHESTER, N. Y. 


Ektacolor Print Film Cement & Tape 


Professional photographs who wish 
to make their own giant color trans- 
parencies with Kodak Ektacolor Print 
Film can now obtain the tape and 
cement used by Kodak in the produc- 
tion of the full color transparencies for 


PLEASE SAY YOU SAW IT IN MOpERN 


the Kodak Colorama in Grand Central 
Terminal, New York City.* 

Kodak Ektacolor Print Film Tape 
will be available in 2%-inch width and 
200-foot rolls at $10.75 per roll. Kodak 
Ektacolor Print Film Cement, in the 
1-quart bottle, will be priced at $1.80. 
For detailed information about the use 
of these products in fabricating large 
size color transparencies write to: 
PROFESSONAL COLOR SALES DIVISION 
EASTMAN KODAK CO., ROCHESTER 4, N. Y. 


Aristo Lamp With New Grid Design. 


This Aristo lamp has a new grid de- 
sign for smaller diameters and is in- 
tended to produce greater easel visipil- 
ity and faster printing speed with 
negatives from 35mm to 244x3\. 
Changing the special lamp for the 
standard lamp takes about two min- 
utes, for there are no connections to 
make or break. Instructions accom- 
pany each unit. 

ARISTO GRID LAMP PRODUCTS, INC. 
106-23 METROPOLITAN AVE. 
FOREST HILS, N. Y. 


Lens Hoods and Filter Holders 


Screw-in type combination lens 
hoods and filter holders are now 
available for the 75mm, f /1.5 Zeiss Bio- 
tar Lens and the 35mm, f/2.5 Angeni- 
eux Retrofocus Wide Angle Lens. 
Made of duralumin, they take Series 
VII filters or 2 inch unmounted filter 
discs. The price of either combination 
shade and holder is $8. 

ENTECO INDUSTRIES, INC. 
610 KOSCIUSKO ST., BROOKLYN, N. Y. 


Hi-Gloss Rotary Print Dryer 


A novel triangular “drum’’ rotates 
in this dryer to put the print into con- 
tact with the canvas drying belt, which 
is kept under tension by a spring 
loaded roller. The drum carries a 9x15 
in. black baked enamel ferrotype plate 
and has a self controlled 125 watt 
AC-DC heating element which is guar- 


anteed for one year. It is designed to 
dry single weight prints in 7 minutes 
and double weight matte prints in 10 
minutes. Price, $14.45 tax included. 
ACME FERROTYPE CO. 

89 BICKFORD ST., JAMAICA PLAIN, MASS. 
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THE NEW LEICA MANUAL, Twelfth edi- 
tion, entirely revised. Twenty-four con- 
tributors. Morgan & Lester. Price $5. 


Whether or not the Leica owner 
already has one of the older manuals, 
he definitely should have this com- 
pletely new and excellent edition. 


The reader will get his money’s 
worth. The volume, six by nine inches 
in size, contains 432 pages, 24 chapters 
and 345 illustrations. 


It would be impossible to list all the 
subjects covered in this manual so, in- 
stead, let’s look over the chapter head- 
ings and authors. Leica cameras and 
equipment are discussed by Willard D. 
Morgan. Lenses and optics are treated 
by John S. Carroll, Edgerton writes on 
electronic flash, Ansel Adams on en- 
larging papers and printing. And so 
it goes, copying, microphotography, 
color, photo-journalism, child portrai- 
ture, lantern slides, available light pic- 
tures, music and musicians with a 
Leica, medical photography, under- 
water photography, philatelic photog- 
raphy, spotting, trimming, mounting 
and displaying. 

The book is written in a straight, 
easy-to-read style. It will be as inter- 
esting to the most advanced Leica user 
as to the novice who hasn’t yet learned 
how to load his Leica with film. If you 
own a 35mm camera other than a 
Leica, you will find much of the in- 
formation can be applied or adapted 
to your equipment.—H. K. 


THE COMPLETE BOOK OF LIGHTING, 
by Don Nibbelink, 256 pages. Midland 
Publishers. Price $2.95. 


Mr. Nibbelink’s book is very read- 
able and jammed packed with informa- 
tion—particularly for the photog- 
rapher who wants a good basic primer 
on indoor and outdoor lighting, for 
black and white and color. 


The 256-page volume covers just 
about every type of lighting the ama- 
teur may have occasion to use, with 
emphasis on the technical rather than 
the artistic side of proper lighting. The 
absence of so-called “artistic” direc- 
tions in lighting is more of a blessing 
than a hindrance. It enables the ama- 
teur to develop the particular feeling 
and style in lighting which stamp a 
photograph as “his.” 

It’s not necessary for the photog- 
rapher to sit down with this book im- 
mediately and read it from’cover to 
cover—although it certainly won't 
hurt. The volume, which is well-in- 
dexed, can serve as a reference guide 
to be consulted when the various light- 
ing problems present themselves. 

The price of Nibbelink’s book is 
quite low for a book of this scope and 
caliber. Neither the beginner nor the 
advanced amateur can go wrong 
Spending money for it.—H. K. 


Jity, 1951 











GET BETTER FLASH 
PICTURES EASIER with 


SYNCHRO-UNITS 


POPULAR SYNCHRO-SPECIAL 
ON NEW KODAK SIGNET 


Designed to fit most all cameras with 
built-in flash, the Synchro-Special 
makes an ideal companion for your 
camera! Fine for flash work with 
either black and white or color. 
Scientifically constructed for proper 
light distribution with standard bulbs, 
you will be able to capture full film 
exposure with split-second detail. 


COMPACT SYNCHRO-MITE ON 
KODAK PONY 


The Synchre-Mite is universally adaptable to 
most all small cameras and brings top quality 
flash pictures at lowest cost. Self-centering soc- 
ket with positive ejector and other superior fea- 
tures make the unit a pleasure to use. 


Exclusive SYNCHRO-CUSTOM 
ON ROLLEIFLEX 


Tailored to fit your specific camera, the 
Synchro-Custom series offers profes- 
sional type equipment at minimum cost. 
The-45-A Flex Focus or 46 Lumenette 
reflector will give you the very best 
light distribution. Unit has quick de- 
tachable gun for off-the-camera flash 
offering maximum flexibility and per- 
fect light control. 


SYNCHRO-CUSTOM FOR 
POLAROID TOO! 


Get the best unit for your Polaroid 
Land camera—the Heiland Model 
SCL-46. Tailored specifically for 
rapid, positive flash operation with 
the Polaroid. You'll like its opera- 
tion for fine flash pictures! 


Regardless of the make camera you use, see your nearest Heiland dealer 
for top value in the correct flash equipment. 


WRITE FOR 


FREE 
LITERATURE 


FIRST CHOICE OF 
PHOTOGRAPHERS EVERYWHERE 


PLEASE SAY YOU SAW IT IN MopERN 





talking 
photographs 


Modern is first to describe a new process 
that adds sound to still photographs 


by ARVEL W. AHLERS 


IMAGINE PLACING A GIFT PORTRAIT or a photo-greeting 
card on your phonograph in order to hear a personalized 
message from its sender ... Or think of the sentimental 
value of an album filled with wedding pictures—each 
picture capable of reproducing the voices and sounds 
that were taking place when it was snapped. 

Thanks to the experimental work of photographer 
Muky Munkacsi, practical talking photographs are now 
a reality. Not to be confused with ordinary phonograph 
records on which photographs have been pasted or 
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TV stars Maxine Barratt, left, and Peggy Corday, right, 
teamed up with Muky for the first showing of talking 
photos. Sponsors were swamped with requests for samples. 


laminated, Muky’s talking photos are produced on thin 
sheets of acetate plastic. Except for being square in 
format and white in color, this acetate material looks 
and feels like cut film. In a finished talking photo- 
graph, it is the dull or emulsion side which bears the 
photographic image while the shiny side carries a per- 
manent record of whatever sounds may be inscribed 
upon it during the recording. 

Any negative can be used for making a talking pho- 
tograph by simply placing (Continued on page 103) 
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Sound for talking photos is first recorded on tape, then transcribed on the back of each photo with a record cutting machine 
(right). The framed pictures are final talking photos. The reverse side of photo on the machine carries the actual sound. 
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PRIZE-WINNING PORTRAIT of Grandma Moses, 
distinguished New England painter, has re- 
ceived these awards in a former Graflex Photo 
Contest—Grand Prize, First Prize in Color, 
and a Special Prize in Press Photography. 


“The meter with a MEMORY” 


“Grandma Moses” by George Burns 


The Superb PR-I 
EXPOSURE METER 


You can capture even the most subtle color values—as in 
this triple-prize-winning study of Grandma Moses by George 
Burns—with the help of a General Electric PR-1 Meter. Wherever 
or whatever you shoot—indoors, outdoors, movies, stills, color, 
black and white—your PR-1 meter assures you better pictures, 
easier. Just press, set, and read. Complete for incident or reflected 
light readings. See the PR-1 at your dealer’s today! $32.50* 
George Burns, member American Society of Maga- 
zine Photographers, says: “‘For pictures that have 
true eye appeal, accurate exposure is a must. That's 
why I rely on my G-E meter.” 

Also the DW-68 meter . .. dependable... sturdy. . . $24.50* 
“Fair traded. Fed. tax incl. General Electric Co., Schenectady, N. Y. 
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WIND, WAVE, AND SKY! Even by themselves, these 
are the ingredients for striking pictures. Add white 
sails and you have the recipe for some of the most 
beautiful scenes ever photographed. We all like to 
take a try at photographing sailboats. All too fre- 
quently we’re disappointed at the results. Frankly, 
good sailing shots are usually tough to get, but 
we're going to try to give some tips that will ease 
your shooting problems. However, let’s get one 
thing straight first—to get pictures of sailboats, 
you’ve got to be where the sailboats are. and that 
means out on the water. Once in a while you may 
be lucky enough to get a good shot from a dock or 
breakwater (the color photo opposite was made that 
way) but generally you have to be out where the 
spray flies to get the good ones. 

For convenience, marine photography, or rather 
the marine photography we're going to talk about, 
may be divided into three parts: pictures of the 
ship and its crew taken from the same craft: pic- 
tures of the ship taken from another vessel: and 
marine landscapes with or without boats taken from 
a vantage point ashore. Since this last category in- 
cludes all the technical information of the two pre- 
ceding ones and none of the difficulties, we may 
just as well drop it. Ours is not going to be an 
amphibious operation but strictly aquatic. We shall 
limit ourselves to pictures afloat, with the pho- 
tographer fighting for stance on a swaying or 
plunging platform. 


What’s the best camera for the job? 


So we must consider pictures of the boat taken 
from the same boat, and pictures of the boat taken 
from another vessel. The division is made advisedly 
because it is much better to have a different type of 
camera for each purpose—one with a short focus 
lens for pictures taken in limited space, and a long 
focus lens camera for pictures taken from afar. 

Many modern cameras carry scales of the limits 
of sharp definition at various lens openings. Never- 
theless the amateur photographer who likes to get 
a firm grasp on basic principles would do well to 
read up on hyperfocal distances. After scanning a 
few depth of field scales. he will see that a short 
focus lens has a greater depth of field than a long 
focus lens. This means that for a given f/stop. 
nearer and farther objects can be included in the 
picture taken with a short focus lens without losing 
much in sharpness. 

Now this is of the utmost importance when taking 


Left: For dramatic late afternoon picture of 87 ft. 
sloop Istalena on Lake Michigan, J. Julius Fanta 
stood on the end of a breakwater. The Istalena 
tacked back and forth, Fanta aimed 4 x 5 Graphic, 
exposed Kodachrome 1/50 sec. at f£/8, barely in- 
cluded 105 ft. mast. Right: Yachtsman Carleton 
Mitchell uses Rolleiflex, Super-XX film, K-2 filter 


almost exclusively for his sailing shots. 
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by JOHN MARTUCCI 








pictures on a small and crowded craft, particularly 
a sailboat. Spars, rigging, and gear always seem to 
get in the way and cannot be avoided. However, 
most of the pictures are taken on deck where a great 
abundance of light prevails, permitting a small dia- 
phragm opening and therefore a greater depth of 
field. in restricted quarters below, a wide angle lens 
is almost essential for taking in a sufficient area to. 
give the setting adequacy and balance. 


Shooting a boat from a boat 


For shooting a boat from a boat the reverse is 
generally true. A long focus lens with its narrower 
angle has a smaller field of view, and therefore one 
has to gain distance to make the subject fit the film. 
Aside from the increased safety factor and better 
perspective when shooting a sailboat bowling along 
under a full press of canvas and overtaking you, 
there is the advantage that from a greater distance 
the angular speed of whatever moves—ship, waves, 
people—is proportionately reduced. True enough, 
with a telephoto lens we could attain even more pro- 
nounced results along that line, but we started with 
the premise that we would get along with minimum 
equipment for field work, and it happens that a tele- 
photo lens would cost much more than a long focus 
lens camera witha shutter speed of 1/250 of a second. 

This speed is sufficient to take a good picture 
when snapped from the distance required by a long 
focus lens. A wave split by the onrushing bow will 
not be “stopped” as it shatters in spray, spume, and 
ocean dust; it will still move enough to retain all the 
suggestion of continuous dynamism. However, if 
you can get your hands on one of those old German 
cut film jobs with focal plane shutters going up to 
very high speeds (1/600 sec. +), you'll find the 
extra shutter speed worth while. 

Most photographers know that if you shoot an 
object moving at an angle towards the camera 
rather than across it, you can use a relatively low 
shutter speed. The trick still holds good on the water 
except in rough weather. Then the boat does not 
move in just one plane but up, down, and sidewise. 
And so does the platform you are shooting from. 
Also a wave squeezed out by the flaring bow of your 
own boat may shoot out on both sides of the ves- 
sel—right across the lens. 


Use a fast shutter speed 


Some bright boy may wave a picture under your 
nose snapped in rough weather at 1/50 or less. That 
is usually a fluke. It may happen that both boats are 
on the ascend; an instant later everything will be 
out of kilter and the picture will be blurred. There 
is no valid reason for not shooting at 1/250 or 
faster if the camera is equipped with a shutter that 
can do it. The idea of closing the diaphragm ’way 


You don’t need brilliant sunlight, wind and waves 
for all sailing pictures. Try a light fog, but re- 
member there’s still a lot of light reflected from 
the moisture particles. Shoot about 1/50, £/5.6, no 
filter. That’s the exposure for this calm frontispiece 
of Carleton Mitchell’s book Yachtsman’s Camera. 


38 











Sun through sailcloth! The stuff 
of which dream pictures are made. 
Avoid whenever possible, flat, full 
lighting; get it from the e, or 
even from behind. Rosenfeld photo. 


The spokes of a wheel, the helms- 
man’s foul weather jacket, hands on 
a bit of line, the end of a boom, the 
tilt of a deck—any of these can spell 
out “sailing” as well as the picture 
of an entire boat. Photo by Mitchell. 














Sunsets afloat mean peaceful water, striking skies, silhouetted sails and hulls. Exposures have to be relatively slow, 
camera steady. Try a few at 1/25 sec from f/3.5 to £/8. You may get one with the exposure just right as did Mitchell. 


down is unnecessary and may even be harmful in this 
case. Such intense light as one gets on the water will call 
for either high shutter speeds or a diaphragm pretty much 
stopped down. Anyway, you are generally shooting at in- 
finity and not trying to get depth of field as there is noth- 
ing between you and the objective. So what’s wrong with 
shooting with a wide open lens if need be? Actually you 
might need to do this only at dusk, during the darkness of 
a storm, or when applying a red filter which is seldom, if 
ever, used aboard ship because of the way it cuts down 
the light. Sometimes, however, it may be desirable. 


Exposures on the water 


After plenty of trials and errors, we wound up using 
our camera with focus and shutter fixed at infinity and 
1/200 second for pictures taken from afar. You'll find, 
if you're snapping any boat of considerable size, that it’s 
impossible to come within the foot scale for picture tak- 
ing. The mast is too high! (However, if you’re after close- 
ups of small boats, you'll have to set the camera for a 
shorter distance. ) 

This simplification ought to be highly welcome to those 
people who show an unreasonable impatience with gadg- 
ets and finally fall back on a box camera. All the regula- 
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tion the camera needs now is for the f/stop. This 
information can be taken with definite certainty from the 
light meter or the exposure tables that come with film. 

Remember, however, that on the water there is a tre- 
mendous amount of light reflected up off the water and 
if you are not careful you can easily overexpose to the 
point of ruining your pictures. Here are some tried and 
true standard exposures for Super-XX or Superpan Press 
film with a K-2 yellow filter. As a matter of fact, consider- 
ing the latitude of films, these exposures would probably 
be good for almost any amateur film. 

Bright day, some clouds, average subjects—1/200 
at {/11. 

Exceptionally bright day, when you can hardly look 
at the water or the beach—1/200 at £/16 or £/22. 

With the sun behind a cloud, or an overcast day, or on 
a bright day with the subject in the bright open shade— 
1/100 or 1/200 at £/8. You can get in trouble here 
because you and I may have (Continued on page 100) 


Right: When the wind blows free, spinnakers are liable 
to blow away. Morris Rosenfeld was there with a 5 x 7 
Speed Graphic, Super-XX film, caught all the excitement. 

















Fa Ff and 
cad abl Ft On 


Cc 
eet thitert 


oot 


ee 


From about 1845 to around 1915, stereo photos such as this one, plus a viewer, could be found in many parlors. 
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NEW LIFE 
FOR AN 
OLD ART... 


by JULIUS B. KAISER 


ANYONE CAN TAKE GOOD STEREO PicTURES! Three- 
dimensional scenes from your vacation, your family and 
children at play, your son’s or daughter’s wedding— 
every important event can be preserved in full color and 
viewed, or projected life size with such unbelievable 
brilliance and reality that you feel you can step right 
into the picture. 

When we say anyone can take stereo pictures—we 
mean it. But it takes a little know-how, study and special 
technique to produce consistently good ones. Some 
techniques that are successful in regular photography 
are successful in stereo. Others—and there are plenty 
of them—fall flat on their face. 

Before getting into the actual taking and viewing of 
stereo photographs, let’s take a look at the stereo 
medium itself and see what makes it tick. We can 
make better stereo pictures if we understand the stereo 
principle itself. 

When a person with normal, two-eyed vision looks 
at a scene, he receives an impression of depth. Each 
eye receives a separate image, and the two fuse into 





A number of hardy souls still use the old cameras, old mounts and old stereo viewers to produce their own pictures. 
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JULIUS B. WAiSe But the rebirth of stereophotog- 
raphy has been caused largely by 
35mm color transparencies such 
as those produced by the Stereo 
Realist Camera, left, and the 





one picture in the brain. The result is stereo perception 
(the word stereo is from the Greek—meaning solid) 
and the third dimension of depth has been added to 
those of length and width. If you close one eye, the 
impression of depth vanishes. 


Stereo needs two eyes 


If two pictures are made with lenses the same dis- 
tance apart as two eyes, each lens will produce an image 
on the film similar to that received by a single eye. If 
the photograph intended to be seen by the left eye is 
viewed by that eye alone, while the right eye’s picture 
is seen by that eye exclusively, the end product is three- 
dimensional or stereo photography. The scene becomes 
‘ ° : ; Stereo-Tach camera attachment, 
alive—real—the picture has broken away from the two abeve, The sent af untilis tenes 
dimensions which have bound all other pictures to the transparencies is nominal, the re- 
flatness of the emulsion of the print or transparency. sults more than justify the cost. 
Thus, stereo photography requires two mechanical 
factors to exist: two pictures must be made a distance 
apart, and some sort of viewing apparatus must be 
used to restrict vision so that each eye sees only its 





DO: Include as many separate planes (such as steps) as 
possible in stereo shots. This picture by W. Carl Naylor was 


one of top winners of recent Stratford-Fotoshop contest. 
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own picture. This then is the basis of stereoscopy. 

There is nothing new about this principle. Euclid 
recognized the difference between the images seen by 
the eyes as long ago as the third century B.C. Leonardo 
da Vinci, in the fifteenth century A.D., elaborated on 
the observations of Euclid. 


No home without stereo. 


When photography came into being, stereo pictures 
were born simultaneously. The early part of this cen- 
tury found virtually every home in the land equipped 
with stereo prints on every subject from current events, 
foreign and domestic places of interest, and comics to 
family portraits made by itinerant professional or ad- 
vanced amateur stereo photographers. 

Such stereo pictures were popular from about 1845 
until around 1915. Then the public deserted stereo. The 
parlor stereoscope disappeared, the prints became col- 
lectors’ items. To all appearances, stereo was dead. A 
few experimenters continued in the field of stereo but 
the popularity of the third dimension had faded. 

With the advent of color film, and especially since 
World War II, stereo rose from its grave to supply 
greater realism than it ever before was able to give. 
Transparency viewers took the place of print viewers 
The result was electrifying. Besides the amazing depth 
which the present generation had almost forgotten could 
exist in photography, here were the natural colors of 
the objects photographed, rendering a scene apparently 





DON’T: Throw background out of focus as Tana Hoban 
did in this two-dimensional photo. Such a practice, although 
excellent here, might prove ruinous to a good stereo shot. 














the camera which took the picture. 


In 1936, an invention was patented by E. H. Land 
which may give stereo photography a still greater 
boost. In that year, Polaroid, a sheet of light polariz- 
ing material, was introduced by the Polaroid Corp. of 
Cambridge, Mass. This material was destined to free 
the stereo picture from the viewer or stereoscope—to 
permit the projection of stereo. By wearing glasses 
which look very much like sunglasses and which are 
equally comfortable, an observer can now see stereo 
pictures projected in full color—in depth. The screen 
has the appearance of a window; the pictures thrown 
upon it lie in their true plane behind this window, pre- 


cisely as the objects were when photographed. 


Rules must be followed 


The amazement that such stereo photography instills 
when first observed is overwhelming. But, if the quality 


of the stereo pictures is poor, if they are taken without 
regard to the very simple rules which govern binocular 
vision, if they are badly lighted or incorrectly exposed, 
or if they lack compositional features which stereo 
photographs much possess, the viewers will feel eye- 
strain and boredom simultaneously. They will regard 
stereo as a novelty—a toy—but not as a means of pho- 
tographic expression. 

Good stereo pictures can be made with inexpensive 
equipment—even a box camera. However, it’s possible 


DO: Keep subjects at least nine feet from steres camera as 
in this E. A. Heiniger shot. Rope would stand out in bold 
relief in stereo. Out of focus clouds won’t matter too much. 


as true to life as if the beholder were looking through 










to turn out miserable stereo pictures with the finest, 
most expensive equipment made. Often, too much is 
expected from the camera and not enough thinking and 
effort is expended by the photographer. 


Stereo with one lens 


Speaking of equipment, a single camera of the one- 
lens variety without any additional equipment can be 
used to make still stereo pictures. An exposure is made 
of the subject, the camera is thereupon moved to either 
side a distance of about 65 millimeters, and another 
exposure made. If the object hasn’t moved or the scene 
has remained the same, the two views will produce an 
excellent stereo picture. 

Viewing such stereo photographs, however, has its 
difficulties—particularly if the camera is not a 35mm. 
If straight black and white prints in stereo are satis- 
factory, the pairs can be mounted by the photographer 
(stereo photo, top of page 43) and viewed through an 
old-fashioned stereoscope. If color transparencies are 
made, the photographer may be able to convert such a 
viewer to hold them, but he'll have to make his own 
cutout mounts. 

With a 35mm camera the problem is greatly sim- 
plified. Whether the camera takes single frame 35mm, 
square format, or the standard double frame 35mm 
photographs, the transparencies can be mounted in 
special masks and glass, or binders which are made 
specially for these odd-sized (Continued on page 92) 


DON’T: Have subject close to camera and background dis- 
tant as in this excellent two-dimensional photo by Erika 
Klopfer. In stereo, this background would look painted. 
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WHAT’S AHEAD? 


QUIX 
PAPER 


Finished prints in five seconds 











by LLOYD E. VARDEN 


VER since Daguerre came up with his first image, 
E photographers and technicians have been looking 
for ways to speed up negative and print processing. This 
is the first announcement of a brand new print-making 
material which reduces processing time to the point of 
insignificance—a few seconds for the whole operation. 


New-type paper emulsion 


Recently Mr. Peter Grant, of Grant Photo Products 
Inc.. Cleveland, Ohio, gave me a private demonstration 
of a new-type paper that his technical staff had per- 
fected. He wouldn’t answer any of my questions until 
he first made good his claim that he could expose a 
print, then develop, fix and dry it in a matter of seconds. 
I didn’t time him on the first print, but the second print 
was finished in five seconds! 

Then I was given the full story. The special paper he 
was using had an emulsion in which were incorporated 
during manufacture all of the chemicals necessary for 
development, except the alkali. The emulsion was coated 
on a waterproof paper stock which absorbed prac- 
tically no liquid during the brief processing steps. The 
“developer” was a plain sodium hydroxide solution. 
When the exposed sheet was immersed in this solu- 
tion the image flashed up immediately. As a matter of 
fact, the mere time required for rapidly immersing the 
sheet, removing it and transferring to the “fixer” was 
sufficient to completely develop the image. 


Practical application of stabilization processing 


For “fixing” the print a stabilizing solution was em- 
ployed. As described in my column “What’s Ahead?” 
(March, 1951), a stabilization “fixer” is not one that 
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fixes an emulsion in the usual sense. Instead of dissolv- 
ing the undeveloped silver halides of the emulsion, they 
are converted to a stable, colorless compound, a reaction 
that can take place extremely rapidly. And by use of a 
stabilization fixer, washing can be reduced to a brief 
rinse or, for many purposes, eliminated entirely. 

Following stabilization, the emulsion surface was 
squeegeed to remove the processing solutions. Since 
the waterproof paper stock absorbs such a minute quan- 
tity of liquid during the few seconds the paper is in the 
processing solutions, drying within a matter of seconds 
is no problem. 

The image color of the prints is a bluish-black, typical 
of standard photofinishing papers. The scale of grada- 
tion appeared no different from normal printing papers, 
and I was told that the emulsion can be produced in 
the usual range of contrasts. 


Paper not yet available 


Although this new paper is not yet available, it will 
be introduced in the future under the name “Quix.” 
The variety of speeds and contrasts produced will no 
doubt depend upon the number of applications that de- 
velop. One application that has already been explored 
by Grant engineers is for continuous print production. 
They have built an experimental machine that suc- 
cessively applies the “developer” and “fixer” and 
squeegees the emulsion surface while an exposed roll 
passes continuously through the device at a high rate of 
speed. This could be tied in directly with a split-type 
printing machine in which the negatives travel con- 
tinuously in synchronism with the moving paper. 


Previous products with developer 
components in the emulsion 


With no intention of detracting from Grant Photo 
Products’ new development, it should be mentioned that 
photographic papers with emulsions incorporating all 
the developer components, except the alkali, are not ex- 
actly new. For example, in 1940, Agfa of Germany in- 
troduced such an item under the name Copex-Autorapid. 
This material, which is still available in Europe, can be 
developed in 3-5 seconds in a 1.5 per cent sodium 
hydroxide solution containing 4 per cent sodium sulfite. 
Rapid fixing solutions of the conventional type are 
recommended, followed by a short water rinse. Pro- 
longed washing is necessary for permanent prints. In 
this country, also, a number of patents have been issued 
to Eastman Kodak and Ansco on methods for incor- 
porating developer components in emulsions. It appears, 
however, that at the present stage of development, the 
technique is limited to comparatively slow speed 
emulsions. The developing agents and stabilizers placed 
in the emulsion have a marked effect on light sensitivity. 
Therefore, it may take some (Continued on page 90) 


This 8 x 10 contact print was developed in two seconds, 
fixed in three seconds, squeegeed dry and ready for 
handling within one minute after processing began. 
Greatest difficulty was getting paper under solution fast 
enough so developing would begin evenly. Otherwise, 
bad mottling occurred. This is artist John Sloan in his 
Greenwich Village studio. Photo by Berenice Abbott. 
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Vi 7\LLIAM RITTER WOULD RATHER photograph a 

pretty girl than a bottle of whiskey, an historic 
tapestry or Bing Crosby—and he’s photographed all 
four at various times. 

To anyone but a professional photographer it may 
seem natural enough for a man to enjoy photograph- 
ing the prettiest girls in the world. Ritter, however, 
admits that he carries this normal male liking to ex- 
tremes. He’d rather photograph a pretty face closeup, 
than have it share the spotlight with a pretty figure. 
But when he’s finished with the picture, the pretty girl 
isn’t pretty any more—she’s beautiful! 

Bill Ritter, of course, is an all-round advertising and 
magazine photographer. He did the needle sharp color 
portraits of Perry Como, Bing Crosby and Arthur God- 
frey which were used for ads and posters for Chester- 
field’s Christmas advertising; but he much prefers to 
talk about photographing girls. His one unrealized am- 
bition is to have a television show in which he could 
teach every amateur how to photograph his friends 
and family as easily and well as Ritter photographs 
professional models in his studio. 


Good portraits are easy 


He believes—and proves—that it’s as easy to take 
a good portrait as a bad one, and that the psychological 
approach is as important to learn as the photographic 
technique. In fact, he makes it sound so easy that other 
photographers are likely to hate him for ruining the 
mystery with which they surround their work. 

According to Ritter, the first thing you have to do 
in order to take a flattering portrait of a woman is to 


pick a plain background and train a light on it. This immediately removes that “plastered on the background 
look” by creating an illusion of space between the subject and the background. 

To light the face, Ritter suggests that you take a small portable light on an extension cord in your hand. 
Train it at one side of the model and watch her nose grow narrower. Bring it around to the front and watch the 
nose broaden. So for a broad nose, light from the side. For a slender nose, light from the front. 

“It’s that easy,” says Ritter whose soft, delicate, stunning high key portraits look anything but easy. “Just 
watch your subject while you move the light and put it where it will do the most good and the least harm.” 


Left: Ritter arranged material inside camera bellows to create darkish, diffused lines in portrait of favorite beauti- 
ful girl, his wife. Goerz lens was stopped to f/11. Above: Same camera, lens opening, without material produced 
sharp study on Super Panchro Press, Type B, the only black and white film Ritter uses in any of his studio work. 
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The psychological handling of a subject, in the Ritter 
manner, is also easy. He likes to photograph new faces, 
although he knows just what trouble he’s asking for. 


Retake? yes!—Siberia? no! 


“You can take the girl out of the country,” he said, 
“but don’t take the country out of the girl.” The first at- 
titude toward posing of a girl fresh from a small town 
takes one of two forms. Either she is determined to prove 
that she’s as knowing as any New Yorker, or she’s trem- 
bling because she’s a little country girl working for a big 
city photographer. Neither attitude bodes well for the 
natural expression that is Ritter’s pride and trademark. 

To break down a model’s stiffness, he always has music 
playing in the studio. Chamber music, string ensembles 
or other soft dreamy music relaxes the model—and the 
photographer. He talks to the girl in an informal friendly 
way, and assures her that if the picture is a flop, it means 
a retake, not a sentence to Siberia. 

By the time Ritter is finished, the girl has decided that 
this kind of photography is fun. The same casual warm- 
ing up process works equally well for wives and girl 
friends. Another handicap that is shared by relatives, 
friends and new models, is overanxiety to please. This 
is particularly bad when a model finds out that she is 
posing for a Coty ad, a cover for American Magazine or 
Red Book, or an editorial illustration for Woman’s Home 
Companion. 


And then there is light 


Until Ritter has completely overcome a model’s fears, 
he doesn’t turn on a light. When she is relaxed and able 
to laugh at her former notion that a picture is a life- 
and-death affair, Ritter has her sit in a chair. Any good 
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looking, comfortable chair is his choice, not those old 
standbys, a back rest or a stiff chair so the spine won't 
sag. He lets her sit on one leg if that’s natural for 
her, and then with the lower part of her body relaxed 
and solid, he can have her turn or twist the upper part 
of her body without stiffening up. 

Once the girl is comfortable, he doesn’t turn on a 
blast of light and make her miserable again. Ritter prob- 
ably uses less light than 99 out of 100 other professional 
photographers. He wants warmth and simplicity, and 
the features that show these qualities best are the eyes. 
If he were to blast the girl with light, she would squint 
from the brightness and suffer from the heat, particu- 
larly when shooting color. Black and white film, Ritter 
insists, has so much latitude that it isn’t necessary to 
fry the girl in order to shoot at a reasonable shutter 
speed. In addition, if the model is happy and comfortable, 
she won’t move or change expression during exposures. 


One black and white film only 


Ritter uses a Norwood meter to calculate exposure. 
He uses a fast cut film, Super Panchro Press Type B 
(which has a tungsten exposure index equivalent to A.S.A. 
100) for all black and white work. In shooting color, 
which demands either long exposures or large quantities 
of light, Ritter uses flash. He has guide flood lights for 
posing and focusing for flash, and he can shoot quickly 
without making a model miserable. 

In lighting the pretty heads for which he’s famous, 
Ritter almost entirely uses diffused light. Some of his 
clients demand sharply focused pictures, and they ‘get 
sharply focused pictures, but they are made with diffused 
light. Raw light, in Ritter’s opinion, always has a harsh 
quality. The lights that Ritter prefers (Cont. on page 95) 

















Far left: Wollensak 14-inch Verito f/4 
lens used at f/4.5. Large opening threw 
far side of sweater out of focus, accenting 
face. Center: Taken with Eastman Portrait 
lens at f£/4.5. Same picture at f/22 was 
needle sharp. Right: Montage required 
only one negative. Enlarging exposure was 
made, enlarger housing raised, and sec- 
ond, shorter exposure made slightly out 
of focus. Goerz lens on camera was set at 
f/16. Below: Cats were too active for long- 
ish exposure necessary with distant floods 
so open flash was used. Ritter doesn’t re- 
call Goerz lens setting used for this shot. 





COLOR 


what your 
film can do 


Second in a series for beginner 
and expert ... by Robert Kafka 


Chief of the Color Laboratory, Life Magazine 


NO COLOR PHOTOGRAPH has ever been made which 
was a perfect reproduction of the original subject. 
And, in all probability, none will be made for quite 
some time, despite the patient efforts of the photog- 
raphers and the strenuous efforts of the film manu- 
facturers. 

Before the fine camera craftsmen now engaged 
in color photography raise anguished howls at this 
apparent criticism of their work, let it be said that 
this sad state of affairs is none of their doing. You 
can’t get a perfect reproduction of color because of 
the limitations inherent in the color film itself. 

There are a number of solid scientific facts which 
account for the imperfect rendering of color, some 
of which are outstanding. 


Dyes not 100% efficient 


The first is the failure of the dyes to perform as 


well as we would like them to. Remember, these are 
the dyes formed in the film during the processing 
and it is their action which permits us to see colors 
in color film. Just how these dyes go about their 
duties was explained in detail in the first article of 
this series, which appeared in the June issue of 
Moperw. Here it’s sufficient to say that the dyes in 
the different emulsion layers have much the same 
function as ordinary photographic filters, such as 
you place over the lens of the camera to produce 
desired effects. However, to be perfect they would 
have to be exceedingly precise and efficient, absorb- 
ing completely those regions of the spectrum they 
are supposed to absorb, and passing completely those 
regions of the spectrum they are expected to pass. 
The trouble arises because the dyes can’t do exactly 
what we want them to do. 

A perfect cyan dye would allow all the blue and 
green light impressed upon it to pass freely. It should 
also absorb completely all the red rays. The dye 
chemists, whose job it is to design and develop dyes 
for color films, are still trying to find the dye that 
will do this. And, from the look of things, they will 
have a long search ahead of them. All known cyan 


Late-afternoon sun in Central Park, New York, added 
golden tint*to Andre de Dienes’ shot of Betsy von 
Furstenberg. Ordinarily, for better color balance, col- 
or film should be exposed between 2 hours after sun- 
rise and 2 hours before sunset. With a 4 x 5 Graflex, 
de Dienes used Kodachrome, exposed 1/5 sec., at £/8. 


























dyes, at best, absorb fair amounts of blue and green, 
and pass appreciable amounts of red. If a true cyan is 
photographed, you can count on color distortion in the 
transparency. 

This is equally true of the magenta dye. A perfect 
magenta dye would pass all of the red and blue and 
absorb all the green. Actually, the magenta dyes formed 
in a color film are almost up to par in passing the reds 
but they absorb quite a bit of blue and also pass some 
green. 

The yellow dyes, on the other hand, are very efficient. 
They absorb blue strongly, and pass freely both red and 
green. Color films do well with yellow. 

Most dyes used in color photography are not in com- 
mon use for other commercial purposes. The dyes in 
color films are formed by a family of chemicals known 
as “dye couplers.” These are chemicals which. in the 
development process, simultaneously form a dye with 
the silver grains under development in the emulsions. 
These dye couplers have to perform a very special func- 
tion in a very special way. They have to have remarkable 
characteristics, both physical and chemical. 


Color film dyes are remarkable 


Here are a few of the many rigid requirements for 
satisfactory dye couplers for reversal color films: They 
must produce a particular color, one that is close to 
the complement of the color which the emulsion layer 
records. 

That is, the dye coupler for the blue sensitive layer 
must form a suitable yellow; the dye coupler for the 
green sensitive layer must form a suitable magenta; the 
dye coupler for the red sensitive layer must form a suit- 
able cyan. When the dyes are present in equal density 
in all three layers of the film, they must absorb all colors 
of the spectrum proportionately, so that when viewed 
by white light the film looks gray or black, depending on 
the density of the dyes in the emulsion layers. They 
must form their respective dyes at equal rates (for equal 
layer exposures) within reasonable times of develop- 
ment. They must all form the colored dyes at the same 
temperature. And, if they meet all the other tests, they 
must effectively withstand the effects of heat, age, light 


and humidity both before and after processing. For 
what good is it to produce the most perfect color photo- 
graph ever seen if it’s going to just fade away? 

Tremendous research efforts have been underway for 
a long time to produce better dye couplers. Some dye 
couplers have been found which could give better color 
reproduction than those now used but they have been 
ruled out for other reasons. In the January 1951 issue 
of Mopern, Lloyd E. Varden, writing in his column 
“What’s Ahead?” summarized some of the recent ad- 
vances in dye coupler research. 


Films have trouble with spectrum 


The second major limitation of color film is its in- 
ability to differentiate between two colors lying very 
near each other in the spectrum. Spectrum colors, going 
from blue through green to red, shift gradually from 
one to the other. Within the so-called blue range of the 
spectrum there are actually many different colors of 
blue. The same is true for the green and red parts of 
the spectrum. 

But try to photograph the spectrum on color film 
and you'll get something completely different. Instead 
of the hundreds of blue colors, all you will see is one 
color—blue—in differing shades of brightness. The hun- 
dreds of greens and reds will also differ in brightness, 
but not in color. However, very few of us photograph 
the spectrum so this isn’t too vital. é, 

How effective are the dyes now in use? To sum it up, 
it can be said that color film will produce a reasonable 
facsimile of any color which can be made by mixing 
yellow, magenta, and cyan dyes in varying proportions. 
Those colors which can’t be made up by combining 
yellow, magenta, and cyan, cannot be reproduced by 
present-day color films. 

Another limit to true color reproduction is the fact 
that today’s color film “sees” more than the human 
eye. It is quite sensitive to the ultraviolet rays which 
the human eye doesn’t see. This means that unless you 
use proper filters you are liable to get more blue on your 
film than you actually saw in your subject, because 
color film has a tendency to emphasize the ultraviolet. 
This accounts for the current (Continued on page 105) 


Photographic illustrator Victor Keppler uses thousands of sheets of color 
film yearly, tests each new batch for differences in emulsion character- 
istics. For this 8 x 10 Daylight Type Ektachrome shot, color technician 
Barney Melsky was surrounded by variety of colored objects, including 
color control chart of printing inks with which many of Keppler’s pic- 
tures are printed. Photo assistant Mel Simon aimed Eastman View cam- 
era with 13 in. Goerz Dagor lens, fired strobes with shutter at 1/150 sec., 
{/22. Number 258 identifies emulsion; 20 Y indicates Kodak color com- 
pensating filter used over lens. One of a series of exposures made with 
different filters, this was chosen as showing best color rendition; 20 Y 
filter was used for all film bearing emulsion number 258 which was ex- 
posed with these lighting conditions. Unless all conditions are care- 
fully controlled, such tests as these are meaningless, and waste of time. 
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Hot Weather Do’s and Dont’s 
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The indicated meter reading for this shot was 1/100, 


by GEORGE BOARDMAN £/11. Fritz Henle made no allowance for a K-2 filter. 










HE BALMY SUMMER MONTHS between June and 

September are the ideal picture-making months 
of the year. At the same time, they are the most 
treacherous. Heat, dust, and carelessness exact a toll 
from photographers that amounts to miles of film 
and wagonloads of damaged equipment. 

Naturally there is no panacea that can guarantee 
a photographer 100% sparkling negatives, or the 
kind of equipment that will never have to serve 
time in a repair shop. But the use of a little fore- 
sight in planning a photographic trip will go a long 
way towards minimizing the hazards of hot weather 
shooting. 

Just for fun, let’s plan a hypothetical trip together 
and see how this business of using foresight works 
out. One of the first items worth considering is our 
film supply. 


What kind of film? 


You undoubtedly have a favorite type of film for 
outdoor work the same as you have a favorite cam- 
era. By all means, take the orthochromatic or pan- 
chromatic film you like to work with best. If someone 
tries to talk you into switching to a film of a different 
type on the grounds that it will produce “better” 
pictures, remember that in this case what’s good for 
the goose may be poison to the gander. That’s why 
they make more varieties of filmi emulsion than you 
can shake a lens at. If you simply must experiment 
with new cameras, films, filters, or exposure meters 
on this trip, please let me suggest that you begin 
your experiments only (Continued on page 97) 







































Fritz Neugass recorded this N, Y. Central Park scene accord- 
ing to his meter reading of 1/100 at £/8, no filter. 
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Jack Breed used a deep yellow filter to darken the sky in shooting this Alberta fishing scene. The high quality of the 
light in mountain country usually makes it advisable to expose a scene one full stop less than indicated by meter reading. 





CHILDREN’S camp—even if the youngsters aren’t 
your own—is one of the happiest hunting grounds 
for the camera fan in the summer. 


Landscapes, action pictures and intimate portrait 
studies will be found there in profusion. The longer you 
stay, the more you'll find. No matter how much film 
you take along with you, you'll run out of film be- 


fore you run out of photographic material. 
One of the beauties of camp photography is the sim- 
plicity of equipment it allows. If you own only a box 


camera, it will serve you well since your photographs 
can be confined to the outdoors exclusively. If you 
work with more elaborate photographic equipment (I 
prefer a Rolleiflex with £/3.5 Zeiss Tessar) you can 


invade the assembly hall, the camp workshop and, of 
course, do a better job of stopping action. 


The invisible approach 
My photographs are a result of summer-long stays 
at two camps. I think there is no secret behind the fact 
@e@ee that the children seem to be unaware of my existence 


in most of my pictures. After all, swimming, making 
pottery or choosing candy is much more interesting for 
them than looking at a person they know well—whether 





by SUZANNE SZASZ 


Action is the password of waterfront pictures. Sense of motion is best imparted by slightly blurred moving figures, so 
you don’t need a high speed shutter. Make sure the children’s interest is held by the action, not by the photographer. 
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he or she happens to have a camera around her neck or 
not. If your stay at camp is to be short, make sure you 
spend enough time at each camp activity so the children 
will become accustomed to you and your camera and 
gradually forget you are there. During a short stay, 
such a time-consuming technique is liable to result 
in pictures of only a few activities but these pic- 
tures will be a lot more satisfying than a large photo- 
graphic conglomeration of stiff, self-conscious kids. 


Spotting them before they spot you 


An alternate method to the “wait until you are no 
longer noticed” technique is to take the photographs 
before the children notice you are there. Children, how- 
ever, are extremely alert and will generally spot you 
before you have a chance to take too many photo- 
graphs—unless you have been at the camp quite a 
while and they have ceased to take interest in your 
comings and goings. I always make it a habit to carry 
my camera with me at camp so they get used to the 
camera also. 

A number of my close-up studies of children in which 
they are looking directly into the camera are obviously 
posed. For such a picture, patience is the only method 


Climbing a tree may be children’s idea but you'll have to 
pose them if you want their faces. Yellow filter would have 
brought out clouds producing a confused background. 





- 


Left: Some indoor portraits can be shot with window daylight. Others, such as this, require floods. Hat establishes camp 
locale. Right: Confusing outdoor backgrounds are best out of focus, so use a large lens opening, high shutter speed. 
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to be used. Tell the child what pose you want—make 
sure it is a natural one for him to assume—and then 
wait until he relaxes. 

Photographing children at camp is really so sim- 
ple that I hate to think of it as a “technique.” In- 
terest and love of children are the most important 
tools in my mental gadget bag. They are even more 
important than experience. 

I load my Rollei with Super-XX film, or Ekta- 
chrome if I’m after color photographs. I always use a 
lens shade and I’ve never been able to understand 
why any photographer should ever risk ruining a pic- 
ture by not using one. I frequently use a Weston 
Master II exposure meter for black and white and 
always for color. Since I’ve been doing a good deal 
of photography in the past three years and I’ve 
found that I’m usually able to guess the meter read- 
ing with accuracy, I’ve been using a meter less and 
less for black and white. If you aren’t a professional 
photographer or an amateur who handles his camera 
continuously, better stick with your meter readings. 


Always filters outdoors 


Outdoors I always employ filters—either medium 
yellow or orange. The medium yellow gives me ex- 
cellent cloud effects and lightens up foliage substan- 
tially. I employ the orange for most of my shots of 
swimming and other activities in which water plays 
a part. I like its more pronounced cloud effects and 
the haze-cutting properties. The filter factor of 3 for 
Super-XX film with this filter enables me to cut my 
exposure to proportions I can handle. Even so, filter 
and all, I found myself using an opening of f{/8 or 
£/11 at 1/250 sec. on bright days. 

Away from the water where all the pine trees, 
woods and grass are non-reflecting surfaces, I try to 
avoid harsh sunlight, preferring hazy days, especially 
for close-ups. I never use any fill-in lights outdoors 
but I sometimes wear a longish, loose white dress. 
It’s amazing what a difference the dress makes in 
reflecting light onto the subject when working close. 


Floods in the “studio’’ 


Indoors, especially in the workroom or shop which 
is always my favorite “studio,” I substitute two No. 
2 floods in large reflectors for the regular bulbs and 
reflectors in use in the building. The children get so 
accustomed to the floods that they do not even realize 
their existence after a while. I have had very good 
results with the life spans of the bulbs. All of them 
have lasted about double their expected life of 6 
hours. But don’t take chances—bring spare floods 
along if you want indoor shots. 

I have neglected to talk about tripods for a special 
reason. I know the majority of photographers will 
howl at me when I say this, but I never use a tripod. 
With Super-XX film, I never have an occasion, 
even indoors, to shoot at a (Continued on page 96) 


Left above: When photographing groups, pose sub- 
jects in position. Then have other person distract their 
attention from camera. Left below: Single flood, 
counselor’s guitar and camper, enthused at prospect 
of playing same, produced this overjoyed expression. 





it to her and exhibited clay on his fingers. The girl smiled at balls while boy shook excess clay from fingers. 
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look for the sign 


...this summer season. Look for it on your vacation, 


on store windows, on theater marquees, on 

a big bass drum, even in Yankee Stadium. But no 
matter where you find it, the sign will always 
help your picture tell its story faster— 

be the story tragic or comic. Try a new idea this 


summer: words-in-pictures, for a change of pace. 


<] BENN MITCHELL found a dead pigeon on A\HENRI CARTIER-BRESSON’S famed 35mm eye 
a concrete stoop in front of a movie poster. recorded another exact instant in this amus- 
Pigeon and sign combined to make a caustic ing study of a counterman in a Texas lunch- 
symbolic comment on city life. Mitchell took wagon. Note how man, pinball machine, Coke 
this one with a Rolleiflex, £/4 at 1/50 second. sign were combined in a fine composition. 
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<] JACK MANNING’s Harlem 
street scene, preceding page, 
provides detail for more than 
one look. Note how signs in 
store windows tell story of 
neighborhood: the religious 
interests, amusements, food 
prices, etc., of a whole com- 
munity. Group of boys sitting 
on front steps add human 
touch. Taken with 4x5 Lin- 
hof, £/5.6 at 1/5 second, in 
natural light, about 5 P.M. 


A BASEBALL GAME in the street served as subject matter 
for Dan Weiner’s excellent study of a common inci- 
dent in everyday city life. Note how movement of one 
figure gives feeling of action to whole photograph. 
Signs on lamp post, buildings form city life back- 
ground as explicit as a stage set. Weiner took this 
with a Contax, equipped with a 50mm f/2.8 Tessar lens. 
Picture was made in late afternoon on Super-XX film. 


EVERY PHOTOGRAPHER in Philadelphia takes his camera 
out for the annual Mummers’ Parade, and Bernie Cleff 
is no exception. Last year he found this cigar-smoking 
drummer happily beating his way down the street. 
Taken at 11 A.M., £/8, 1/25 sec. to blur drumstick. [> 
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SIGNS TELL THE STORY in 
news shots, too. Yankee rook- 
ie Mickey Mantle thought he 
had a sure home run. But 
Athletics’ Elmer Valo jumped 
high and snagged the hit. 
Walter Kelleher, N. Y. Daily 
News photographer was there 
to get story-telling picture. 








<1] FRITZ NEUGASS was going down city street one aft- 
ernoon when he passed a furniture store with a sign in 
the window. Then he noticed two women standing on 
the sidewalk. Combination was too good to resist. He 


o 


took this picture with a Leica, {/8 at 1/8 second. 





JACK MANNING was taking some sign pictures at night. 
He had his Rollei set {/3.5 at 1 second. Just as he 
took the picture, someone walking by kicked the tri- 
pod. He liked the unexpected results so much that he 
began work on an abstract series of signs at night. 7 

















pictures from 


our readers... 


"I tried it 
myself” 


ie of the pictures which appear in “I Tried It Myself” 


were made by readers of MopERN—most of them 


by amateurs who never before had the fun of seeing their 


pictures in print. If you have a favorite black-and-white 
picture which you think other readers might enjoy see- 
ing. why not send it in? There are no restrictions as to 
subject matter. For reproduction purposes, prints should 
be no smaller in size than 4 x 5 in., and larger prints are 
highly preferable. For reproduction purposes it is also 
preferable that prints be made on glossy or semi-matte 
paper, untoned. Please do not send negatives, color prints, 
or color transparencies. 

Your name, address, and complete technical data on 
how you went about making the picture should be on each 
picture you submit. If you want a photograph returned, 
in case we are not able to make use of it, a self-addressed, 
stamped envelope must accompany your contribution. 
Accepted pictures are always printed with full credit to 
their makers, and payment is made for accepted pictures 
at our regular rates. All contributions should be sent to: 
Columns Editor, MoperN PuHotocrapHy, 251 Fourth 
Avenue, New York 10, New York. 


B. F. Grunzweil of Elmhurst, New York, shot this unusual 
silhouette of a window washer at work on the new United 
Nations building. A yellow filter darkened the glowering 
clouds and smoky haze above East River. The Rolleiflex 
exposure on Super-XX film was 1/50 second at f/16. 


One of the most amusing cat pictures we ever received comes 
from K. Burnett of Hubbard, Ohio, who writes: “This pic- 
ture was inspired by the beautiful animal portraits by Ylla 
in your March issue.” Movement may have blurred the cat’s 
fur, but nothing could improve that expression! Burnett 
used a Graflex camera and shot at f/22 with open flash. 





MODERN’S March Picture Section titled “Wait A Minute!” inspired Harold Lita of Los 
Angeles to try shooting the same subject twice in the space of a few seconds. The girl knew 
she’d get wet, but neither she nor Lita anticipated the foaming arrival of a “grandpappy” 
breaker. Lita got soaked to the knees making the final shot. Exposure: 1/50 sec., £/8. 


“Brrr—it’s cold!” M. Bowers had his five-year-old son, 
Bobby, stand in the bathtub, then caught this expression 
just as the shower was turned on. Bowers used a Rolleiflex 
with f/3.5 Xenar lens and Plux-X film. One SM flashbulb 
was directed towards the opposite wall for a bounce light 
exposure of 1/100 second. The lens opening was f/11. 


The pattern in this picture came as a surprise to reader 
Floyd Carver of Detroit. Using a borrowed camera and 
Super-XX film, Carter exposed the negative in India in 
1944. For years, the exposed film lay in storage; when it 
was developed recently, time, heat, and humidity had done 
queer things to the emulsion. In this case, reticulation 
seems to have enhanced the mood of the picture. 



















































the saga of the 8.8. Winnipe 


by FRITZ NEUGASS 


S YOU'RE HAULING OUT YOUR CAMERA for this Fourth of 

July, stop and think for a minute about what this land 

of ours has meant to photographers all over the world. 

Here they, along with other artists, have always found a 

place of freedom and safety. Take the story of the talented 
cargo of the S.S. Winnipeg, for instance. 

Ten years ago—on May 7, 1941, the S.S. Winnipeg left 
the port of Marseilles with 750 refugees seeking haven 
from the Nazis in the New World. Many of the 120 passen- 
gers in the cabin class, reserved for French nationals, were 
suspected of being Nazi emissaries sent by the Vichy gov- 
ernment to infiltrate the Free French territory of Mar- 
tinique. Down in the hold were the other 630 passengers, 
loyal to the Allied cause. They were refugees from all over 
Europe, now terribly crowded, without any comfort, with- 
out sanitation, but happy to have escaped the European 
turmoil, the danger of new concentration camps and the 
fear of extermination. 

Among these 630 were eight photographers whose rich 
talent was to give much to the American photographic 
scene. They were: the Belgian, Charles Leirens: the 
Frenchman, Lipnitzki; the Hungarian, Ylla; and the Ger- 
mans, Joseph Breitenbach, Ilse Bing, Yolla Niclas, Fred 
Stein and Monie Tannen. 

During the wartime lifeboat drills of the S.S. Winnipeg, 
these eight discovered each other. (Continued on page 75) 





A\Charles Leirens was a musi- 
cian and an amateur photog- 
rapher in his native Belgium. 
In the United States he is a 
teacher and _ photographer. 
Above photo was taken in 
Tangier in 1949 with a Leica 
III, equipped with an f/2 
Summitar, f/11 at 1/100 sec. 


<1] Yolla Niclas began her pho- 
tographic career as a still pho- 
tographer in a Berlin movie 
studio. When she came to this 
country, she made friends 
with Alfred Stieglitz. This is 
one of his last portraits and 
was taken when he was 82. 
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Fred Stein became so fascinated with Fifth Avenue that he made a picture book telling 
the story of New York City through one of her streets. This shot was taken with a Rollei- 
flex equipped with a light yellow filter. Stein says gate is like one at Versailles, France. 





Ilse Bing specializes in taking photographs of children. She goes back to the same families year after year to 
keep a continuous story going. This was taken using Reevelee (strobe) lights, with a Leica, £/6.3 at 1/100 sec. 








































Soon they were showing their pictures—bound 
in voluminous albums or just small contact 
prints—and they were discussing their work, 
their ideas and their plans for the future. Some 
had nothing to show. They had lost all their 
equipment, prints and negatives in war-torn 
countries. Nothing was left but their experi- 
ence, their enthusiasm and the courage to start 
a new life in the New World. 


Changed course 


These photographers were filled with the 
hope for a new life, but this hope seemed sud- 
denly shattered, when, on May 26, shortly after 
midnight and only three hours from Mar- 
tinique, a naval gunshot rang through the 
dark. The ship was stopped on the high seas by 
a Dutch war vessel which forced the $.S. Winni- 
peg to change her course toward Port of Spain 
in Trinidad. 

The crew and the French nationals were kept 
under guard on the boat and the refugees were 
transferred to a large concentration camp on 
the island. Compared to their European camp 
experiences, this was a de-luxe resort in tropical 
surroundings. Within two weeks they were 
cleared by the authorities and most of them con- 
tinued with the next boat to the United States. 

When the pilot boat met the S.S. Evangeline, 
which brought most (Continued on page 86) 


A Yila specializes in animals in 
this country as she did in Europe. 
Above photograph of boxer and 
dachshund was taken with a Rol- 
leiflex at £/22 and strobe lights. 

















<J Lipnitzki returned to Paris and 
his old clientele when the war was 
over. The subject of this fine por- 
trait is the French actor Louis 
Jouvet watching a rehearsal of 
one of his plays in a Paris theater. 










photo data 


Color transparency defects 
eee due to errors in handling and exposing: 


Kodachrome 35mm.; Ektachrome roll and sheet-film: Ansco Color 35mm., roll and sheet-film 





Defect 


Possible Cause 


Suggested Prevention 





Clear transparency: 
no image 


Severe fogging by exposure to light before processing. 
Film-holder slide removed while shutter was open; 
possibly defective shutter. 


Load sheet film in complete darkness, roll and 35mm. 
films in subdued light. Check shutter. 





Completely opaque 
transparency 


Film not exposed. Film-holder slide not removed for 
exposure; failure to remove lens cap or to cock shutter. 
Possibly defective shutter. 


Check exposing procedure and shutter. 





Light transparency; 
colors ‘weak, 


Film overexposed. Inaccurate estimation of light con- 
ditions. Possibly improper use of exposure meter or 
defective meter. 


Use care in estimating light conditions, and in using 
exposure meter. Use-higher shutter speed or smaller 
lens opening. Check shutter and meter. 





Dark transparency 
with bluish shadows. 


Underexposure; inaccurate estimation of light condi- 
tions. Possibly improper use of exposure meter or 
defective meter. 


Use care in estimating light conditions, and in using 
exposure meter. Use slower shutter speed or larger lens 
opening. 





Predominance of red or 
orange in outdoor scenes. 


Exposures made too early or late in the day. 


Exposures should be made between 2 hours after sun- 
rise, and 2 hours before sunset. 





Overall red, yellow, orange 
or green transparency 


Use of filter intended only for black-and-white pho- 
tography. Overall color will be same.as filter. 


Do not use black-and-white photography filters with 
color film. 





Overall reddish-brown 
transparency. Image re- 
versed ; transparency too 
dense. 


Ansco Color film exposed through base, Film-holders 
were loaded with emulsion side in. 


Load sheet-film with emulsion side out. 





Overall yellowish-greenish 
patos gone Image re-° * 
ve’ , transparency too 
dense, . F ‘6 7 Y % es 


“ee 
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Pinkish transparency, 
Ansco color. 


ins of A colo Ble | 








| Load sheet-film with emulsion side out, 











Colar Dey 


Color . ‘ 


se conversion no. 10 when exposing 
Color Daylight Type films under artificial ligh 





Yellowish transparency, 
Kodachrome, 
Ektachrome. 


sa 


Exposure of Kodachrome or Ekt hr 
of too low a color temperature. Us 
or Ektachrome Daylight Type films with artificial light 
without using conversion ter, 


Use photoflood lamps for Kodachrome 35mm. 
and 3200 K. lamps for Ektachrome Type B. Use Kodsk 


* conversion filter no. 80 when exposing Kodachrome’ 


dan Type under a lamps. The use of 
chrome Daylight Type under artificial light other 
than blue flash is not recommended. 





Overall bluish 
transparency. 





Exposure of Kodachrome, Ektachrome and Ansco Col- 

or films to light of too high a color temperature. Ex- 
osure of Ansco Color T en Type or Ektachrome 
ype B to daylight witheet Saiebeakewersinn filter or 

to photoflood or clear flash lamps without proper filter. 

Exposure of me T: A to daylight without 

ming conversion filter, or to clear flash without proper 
ter. 





Use conversion filter no. 11 when exposing Ansco Col- 
or, Tungsten, to daylight, and proper UV filter with 
photoflood or clear flash. Use conversion filter no. 85 
when exposing Kodachrome Type A to daylight. Use 
Kodak filters no. 81C or 81D when exposing Koda 
chrome Type A to clear flash. Use conversion filter nov 
85B when exposing Ektachrome Type B to daylight, 
use Kodak filter no. 81A whem exposing Ektachromé 
to photofleed, and filters no. SLE or 81F when exposing 
Ektachrome Type B to clear flash. 


— 





NOTE: In using this table, it 
to this overlapping of errors, 1 


most common causes, It is ba: 
wat 
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id: be remembered that most color transparency defects are caused by a combination of errors, rather than by any one error Due” 
Ot always possible to point out one isolated cause. However, this table covers many ; F 

on Material which appeared in the Ansconian and the Kodak Color Handbook. n.M.c. 
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Y ‘ Wave ralce 
Color Wont Watt... nv eee 
Be ready for it always with a 
Kodak Pony Camera Whether you want a “second” camera that is 


always loaded ... always ready ...for color...or a modestly priced camera that can do 
just about everything you want it to do, in color or black-and-white . . . you’re prepared 
for real photographic pleasure with a Kodak Pony 828 or 135 Camera. 


It’s easy to be enthusiastic about both the Kodak “Ponies.” 
Each is a compact miniature ... with advanced design and fea- 
tures ... each with a superb Lumenized Kodak Anaston f/4.5 
Lens corrected for color and definition, focusing to 2% feet. The 
Kodak Flash 200 Shutter gives you all the speed you need for 
‘normal picture taking... together with built-in flash synchro- 
nization. The telescoping lens barrel has average settings for 
Kodachrome Film marked in red to make picture taking simple 
and sure. The shutter cannot be tripped with the body shutter 
release unti! the lens is fully extended. Easy to load and ruggedly 
built, the ‘Ponies’ are unusually fine cameras for such modest 
prices. The ‘‘Pony 135” takes 20- and 36-exposure rolls (mono- 
chrome and Kodachrome) and is priced at $34.75; the “‘Pony 
828” takes 8-exposure rolls (monochrome, Kodachrome, and 
Kodacolor) and is priced at $29.95. 


... and here are adapter kits and other aids to color 


With the Adapter Kit for your Kodak Tourist or Refiex Cameras. 
Even though your Kodak Tourist or Kodak Reflex Camera is 
bringing you superb black-and-white pictures and brilliantly 
beautiful Kodacolor Prints, you may want to explore the color 
flexibility that can be yours with Kodachrome Film. . . trans- 
iene for projection, Kodachrome or Kodacolor Prints, 
lack-and-white prints, or Dye Transfer prints. All can be ob- 
tained from a Kodachrome transparency. 


All you need to adapt the Tourist cameras with f/4.5 lenses to 
use of Kodachrome or to more economical use of 620 film is 
the Kodak Tourist Adapter Kit. This kit enables this camera to 
Make pictures in four sizes, including 28 x 40mm. size, which 
Means that the camera can accept Kodachrome 828 Film. The 
Other sizes are half 620 (15% x 24 inches), square 620 (214 x24 
es), and the full 620 (244 x 3% inches). The Adapter Kit 
tonsists of two spool baskets for 828 film, three negative masks, 
e view-finder masks, a camera back with ruby windows for 
Spacing film for the various picture sizes, and a pouch-type 


With the Kodak Flasholder Model 
B. Fill-in light for your cross- 
lighted and back-lighted out- 
door shots—for brilliant, fully 
exposed pictures indoors. Avail- 
able for the Tourist, Pony, 
Reflex, or similar Kodak cam- 
eras with built-in synchroniza- 
tion. Flash exposure data on 
back of reflector. $11.50. 


With Kodak Pola-Screen. To em- 
phasize the blueness of the sky 
and the beauty of clouds against 
it, without affecting foreground 
objects; to control many reflec- 
tions. 


With Kodak Skylight Filter. To 
subdue excessive blue skylight 
found in open shade, mountain 
and water scenes; gives pleasing 
warmer tone effect. In sizes to 
fit nearly all still and motion 
picture cameras. 


With Kodak Portra Lenses. For 
breath-taking close-ups of flow- 
ers and animals—for full head 
portraits . . . without change of 
exposure. For use with sunshade 
and adapter ring. 








pered case which holds all the accessories except the camera 


Wack. $14.50 


| The Kodak 828 Adapter for Kodak Reflex Cameras permits 
use of 828 size (Bantam) film—Kodachrome, Kodacolor, 
black-and-white. It consists of a back frame mask, two 
Bantam spool adapters, and a view-finder mask. $5. 


Prices in this Kodak Bulletin are list, 
including Federal Tax where applicable, 
and are subject to change without notice. 


Kodala 





THERE ARE MANY WAYS TO COLOR 


... Ce awe you know then all 


CHANGE black-and-white favorites to color. . . using 
the Flexichrome Process ... Get Kodachrome or Koda- 
color Prints made from Kodachrome transparencies... 
Make color enlargements with the Kodak Dye Transfer 
Process. 


Color belongs in your darkroom, just as surely as 
black-and-white. With a color print as your ultimate 
objective, you have a choice of approaches. There’s 
Kodak Ektachrome Film, Kodak Ektacolor Film, Kodak 
Ektacolor Print Film, the Kodak Dye Transfer Process, 
and the Kodak Flexichrome Process. Each has its special 
characteristics and qualities. 


Most of us seem to form certain habits in using film. 
We find a favorite . . . one which gives us excellent 
results ... and keep using it. Some of us get the ‘‘Koda- 
chrome’”’ habit . . . some stick to Kodacolor or Ekta- 
chrome. In many instances, the camera we own makes 
the difference as to which type of film we use. But it’s 
good to be familiar with all the Kodak color film types 


Color transparencies 
and prints with 35mm. 
and Bantam Cameras 


KODACHROME 
Film and Prints 


Kodachrome Film is the favorite color film of many photog- 
raphers. A ‘reversal’? rather than a_ negative-positive 
process, the film is processed by Kodak laboratories (included 
in film cost) and is returned in the form of mounted transpar- 
encies, ready for projecting on a screen. Wonderful Koda- 
chrome color prints and enlargements can be made from these 
transparencies. Kodachrome Prints are made on white-pig- 
mented cellulose acetate support for great brilliance and dura- 
bility. It’s also now possible to get economical Kodacolor 
Prints and Enlargements made from the transparencies. Your 
own color prints can be made by the Kodak Dye Transfer 
Process. Kodachrome Film for miniature cameras comes in 
sizes 135 and 828, in both Daylight Type and Type A (for 
use with flood and flash). 


The Kodak 
DYE TRANSFER 
Process 


Your own color prints 
from transparencies and 
Ektacolor negatives 


An effective way of producing beautiful color prints by contact 
or projection in your own darkroom. Prints up to 16 x 20 inches 
can made from Kodachrome transparencies (35mm. or 
Bantam), from Ektachrome transparencies (120, 620, and 
Sheet Film), and from Ektacolor negatives. Three color- 
separation negatives are made from masked color transpar- 
encies and used for three film positives on Kodak Matrix Film. 
These are soaked in dyes and the three dye images transferred 
in register to Dye Transfer Paper to form the final color print. 
With Ektacolor negatives no separation negatives are needed. 
Duplicate prints can be made quickly. Necessary materials are 
available in individual packages. 


and processes, for you may achieve some new viewpoints. 


For instance, did you know that with the Kodak 
Flexichrome Process you don’t even have to use color in 
your camera at all? You can make those wonderful color 
prints from ordinary black-and-white negatives with 
Kodak Flexichrome Stripping Film and Flexichrome 
Dyes. It’s an easy way to transform your favorite black- 
and-white shots to beautiful color prints and enlarge- 
ments. So you can see... whatever camera you own... 
Kodak color films and processes make it possible to get 
the full satisfaction which color can bring to you. 


Study this review of Kodak Color Film, Prints, and 
Processes thoroughly. You may find some new phase of 
color photography you didn’t know before . . . some- 
thing you'll want to get acquainted with in the near 
future. And the accessories shown here will help you to 
make better pictures and to enjoy them more. Of course, 
the man who will help you with your color problems is 
your Kodak dealer. Stop in and see him soon. 


Kodak 
EKTACHROME 
Film 


Roll and sheet film 
processed 
in your own darkroom 


A color film of exceptional brilliance and color quality, Kodak 
Ektachrome Film can be readily processed by the photog- 
rapher. Thus it’s possible to view results soon after exposure. 
Its soft gradation provides lifelike realism. Roll-film trans- 
parencies can be projected, viewed by transmitted light or 
used for color enlargements made by the Kodak Dye Transfer 
Process. Kodachrome Prints and Enlargements can also be 
made from these transparencies. It comes in 120 and 620 rolls 
(Daylight Type only) and in sheets (both Type B and Day- 
light Type). 


Color prints from 
black-and-white negatives o” 
color transparencies 


FLEXICHROME 
Process ° 


The Kodak Flexichrome Process provides an economical 
method for making striking full-color prints and enlargements. 
You start with any good black-and-white negative—either 
direct or from a color transparency . . . make a straight black- 
and-white print on Kodak Flexichrome Film . . . transfer t 
film emulsion to ~~ paper you like . . . then apply colors which 
physically replace the black-and-white image with a f ull-color 
image, while retaining all photographic quality and crispness 
of detail! You get rich, beautiful color prints—at m 
cost—and you have complete flexibility in selecting and 
modifying the color scheme. 
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KODAK COLOR HANDBOOK 


a 
Mine 


kodak 


Explains color fundamentals . . . procedure for taking high-qual- 


ity color pictures anywhere. Gives full information on the vari- 


ous Kodak Color Films. $4. 


KODACOLOR 
Film and Prints 


Color snapshots with 
ordinary roll-film cameras 


Kodacolor Film can be used in nearly all types of roll-film cam- 
eras. The negative-positive Kodacolor Process produces hand- 
some color prints on paper. The negatives are color negatives 
and should not be confused with positive color transparencies. 
Kodacolor negatives make beautiful color enlargements. Also, 
Kodacolor Prints and Enlargements can now be made from 
miniature Kodachrome transparencies, a new economical way 
to obtain color prints of excellent quality, in any desired 
quantity. 


Processed in 
EKTACOLOR negative form 
Film in your darkroom 


Unlike Ektachrome Film, processed Kodak Ektacolor Film is 
in negative form. Lights and darks are negative—as is the 
color, reds appearing green, and so forth. Ektacolor is superb 
for Dye Transfer prints as no color-separation negatives have 
to be made. It’s the film to use where prints and transparencies 
are wanted or where many copy transparencies are needed. 


BULLETIN 


Kodak 
EKTACOLOR 
Print Film 


Makes positive 
transparencies from 
Ektacolor negatives 


This can also be processed in your own darkroom, and is a 
comparative newcomer to the line of Kodak color materials. 
Kodak Ektacolor Print Film produces positive color transpar- 
encies from Ektacolor negatives. For producing quantities of 
duplicate transparencies, Kodak Ektacolor Print Film—used 
with Kodak Ektacolor Film—is the logical choice. 


Color movies 
with 8mm. and 
16mm. Cine 
Cameras 


KODACHROME FILM 
for Home Movies 


This film enables you to take glorious color movies as easily as 
you take black-and-white ones. It comes in both 8mm. and 
16mm. rolls, both Daylight Type and Type A. Film prices 
include Kodak processing. 


Processed in your own darkroom, Kodak Ektacolor Film is 
supplied only in 4 x 5, 5 x 7, and 8 x 10 sheets. 


This Kodak Equipment Is Certain to Give You Even Greater Color Enjoyment 





Kodaslide Projector, Model 2A. 
Projects bright, evenly illumi- 
nated, sharp pictures to large 
screen sizes with 5-inch Kodak 
Projection Ektanon Lens {/3.5. 
150-watt lamp. Accepts Koda- 
slide changer. AC-DC, 120V. 
Available with 5- or 71-inch 
lens. $49.50. Case extra. 


Kodaslide Table Viewer, 4X. Fine 
for quick showings of color 
slides. Projector and screen com- 
plete in one ready-to-use case. 
Ideal for intimate showings... 
avoids rearrangement of furni- 
ture... permits quality showing 
in fully lighted rooms. Three- 
element, Lumenized Kodak Pro- 
jection Ektanon Lens, 50mm. 
{/3.5. Focusing control. AC-DC, 
100-120V. $47.50. Carrying Case : 
extra. Kodaslide Compartment File. Slides remove 
easily because of swing-out sections. Cover’s 
interior indexed. Holds 240 cardboard or 96 
glass slides. Employs group filing—the easi- 
est, quickest way for ready use. $3.75. 


Kodaslide Merit Projector. Maximum color quality and image crisp- 
ness at minimum cost. Has new top-slot feed eliminating slide car- 
rier and making slide insertion easier. 5-inch {/3.5 Kodak Projection 
Ektanon Lens. 150-watt lamp. Built-in elevating mechanism. 
$24.50. Case extra. 





Kodak Color Densitometer, Model 
1. An essential instrument for 
the expert who wants to produce 
top-quality color prints in his 
own darkroom. Has built-in fil- 
ters for analyzing various color 
film densities. Reads densities 
to 3.0 in gradations of 0.05; up 
to 4.0 with neutral density filter 
added. Good for monochrome, 
too. $50. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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The Cine-Kodak Royal Magazine Cam- 
era, Kodak's newest and finest 16mm. 
personal movie camera, combines the 
convenience of magazine loading with 
the optical excellence of its superb 
f/1.9 Kedak Cine Ektar Lens. Price 
$192.50, including Federal Tax. 


Sook what ou vom ge 


with this modern movie camera 


A top-quality camera like the Royal can give you wonderful 
movie enjoyment. Right from the start, it has the range for all 
the movie situations shown at right. And the Royal has the 
capacity, too, to “grow’’ with your movie ambitions. As illus- 
trated below, the Royal acquires still greater movie-making 
talent . .. as you acquire movie-making accessories. 






“Self Movies.’ Just lock the ex- 
posure button in running position 
. +. and move into the scene. 


through inexpensive 
accessories, all this, too... 







Price subject to 
change without notice. 























Cloud Drama—Accentuated back- 
grounds are yours easily, when a 
Pola-Screen adds extra contrast. 







Family Diary in color or black- 
and-white. Magazine loading lets 
you load, change films, in a jiffy. 


Slow Motion—wonderful for 
sports. A finger-tip control sets the 
camera for any of 3 speeds, 









Real Close-Ups—tThe versatile 
standard lens focuses from infinity 
w-a-y down to 12 inches. 


Trick Shots—like this scene from 
an animated series—are no trick 
at all with the Royal. 


— 





Indoor Movies—filmed under low- 
cost photofloods—often make the 
most delightful sequences of all. 


Wary Game are easy prey ff 
telephotos, and the Royal tok 
any of eleven accessory lenses. 


WHITE WILDERNESS 


ee Af. . 2 
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Titles add interest to every ™° 
. + and the inexpensive Ci 
Kodak Titler makes ‘titling °° 


Little Strangers—thousands of 
times life size! Portra Lenses or 
lens extension tubes turn the trick. 












EASTMAN KODAK COMPANY, Rochester 4, N. 













MOVIE SCRIPT 


(he fourth of July... 


Children, parades and fireworks can make an exciting movie. 











Miriam Raeburn’s carefully planned script makes shooting it easy. 





SEQUENCE ACTION 3 SHOT BREAKDOWN = LIGHT 


1: The cast—at At the window, Mother, MCU: Sister & Junior sitting at ~ Daylight 
home. (Shoot from = Sister & Junior watch the window. 
outside any window.) = parade. (This can be shot — MS: Mother comes into shot, stands 

after parade since parade behind them, then leans over and 


does not appear here.) points toward parade outside. 

















2: The parade. LS: Parade coming into view. Shot Daylight 
ends at medium view of parade. = 
CU’s: Reaction of crowd on street. 


MS: Marching group (banners, etc.) . 


The parade comes down 
the street. Crowds mill 
about, watching it. 







{Ml 


















3: The cast’s reac- — While Junior & Sister sit — MCU: Junior imitates a gesture of — Daylight 
tion to the parade; = at window enjoying the marching group in No. 2 MS, 

establishing Dad. parade, Dad comes home. (motion of beating drum, etc.) 

Exterior: Same as (Can be shot at other while Sister watches him. 

No. 1. Can be shot time than parade). - MLS: Dad walking home, carrying 


independently. package (of fireworks). 














4: Inside house and = Family greets Dad who = MS: Junior opening door, then Dad Key light: RFL-2, 45° 











fireworksintroduced. = presents them with fire- = coming in and giving him package. from camera, 4’ from sub- 
= works he has purchased. = MCU: Junior excitedly taking fire- ject. 
= cracker out of bag. Then, = Fill: RFL-2, 45-90°, 6’- 
3 TILT UP to MS: Mother nodding 8’ from subject on side 
: assent to Dad who smiles. opposite key light. 
= MS: Sister looking in awe at fire- — Back light: RSP-2 above 
cracker doesn’t see Junior wink to and behind subject. 


Dad. Junior pretends to strike 
match to set off firecracker. 

CU: Scared Sister holding her ears. 
CU: Hand (Junior’s) holding 
match. Then FADE OUT by gradu- = 
ally closing diaphragm. = 







































The family observe and *FADE IN by gradually opening S| Daylight 


5: At the fireworks 


display. enjoy the fireworks. Final- diaphragm to 
= ly, even Sister joins in the CU: Junior’s face with flickering 
= fun. But the strain be- — light playing on it. : 
= comes too much, and her — *MS: Dad hands Sister a sparkler = 
= sleepy eyes begin to close. — and walks off. Then Junior walks = 


into shot and teases her. 

MS: Mother & Dad in FG (with 
backs to camera) _ silhouetted 
= = against fireworks. 

: = *CU: Sister strikes match then 
= lights sparkler she is holding. 
*CU: Sparkler, Sister is holding = 
= and rotating. 3 
= = CU’s & Ms’s: Fireworks. (Ending = 
: in dramatic shot filling frame.) = 
MCU: Drowsy Sister (now holding — 
sparkler casually) sits down, yawns, = 
3 = and covers her eyes as DIA- — 

= PHRAGM SLOWLY CLOSES — 
INTO A FADEOUT. = 


HAN 






















HINTS & SUGGESTIONS: EQUIPMENT NEEDED: 





See page 82 for detailed story on filming 4th of July movie, and additional shots. 
a *Shots marked with asterisk should be photographed with the display at dusk. Otherwise 1 ae © S Rad we “Bag =. S 
4 stage them with flickering lights. black and white. 
Long shot in sequence 2 should be taken from the angle of view established by preceding 
- window shot. If window is at street level, shot is easier. Two RFL-2 floods, one RSP-2 spot. 
If not enough daylight coming in on sequence 1, add back light to fill in the background. Tripod with pan and tilt head. 


For color shooters: Be sure that no daylight enters the room when shooting sequence 4. 


Exposure Meter. 
Best to shoot it at night. Sequence 1 should be shot with even light, not contrasty, and corrective 4 


filter should be used. Medium yellow filter for black and 
mo When shooting fireworks display, make sure to ajm camera directly at the fireworks and white a tac corrective filter for 
Dyess focus correctly. With fireworks near camera in the close-ups, be sure to protect your lens. color outdoors. 


AT ALL TIMES, REMEMBER TO HANDLE FIREWORKS WITH EXTREME CAUTION! 


ABBREVIATION KEY: 
LS-Long Shot MLS-Medium Long Shot MS-Medium Shot CU-Close-up MCU-Medium Close-up BG -Background FG-Foreground. 
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shooting 
your July 4" 
movie... 


by MIRIAM RAEBURN 


O MATTER WHERE YOU LIVE in these United States, the 
\ Fourth of July is a wonderful day for movie making. 
On no other day in the year do you have the profusion 
of colorful events—parades, patriotic gatherings, parties. 
fireworks displays. 

If you look at page 81 you'll see that you have a shoot- 
ing script all ready for your July 4th movie. You'll 
notice that it ties up the activities of a family with those 
of the day itself. Of course, you can make a complete 
movie just about the parade, or the fireworks, or how 
your wife, husband or family hates the whole idea. 

Whatever you decide to shoot, before you press that 
button, ask yourself this question: what is the most im- 
portant factor in the making of a good July 4th movie? 
My answer is planning. If it’s possible to pin it down to 
one factor, I’ve found that planning makes the greatest 
difference between amateur and professional results. Un- 
fortunately the amateur approach too often is: “Why 
worry about planning movies—I’ll find something inter- 
esting to shoot.” Such photographers will get a reasonable 
exposure for the light, set the distance from the subject 
and let her roll. Such movies may come out all right, 
but the professional movie maker, whose job depends 
on his coming through with a good movie every time. 
can’t take such chances. Why should the amateur? 


CLEMENS KALISCHE® 


Don’t forget the spectators when shooting parade footage. If the parade passes right by the window of your house, you'll 
have a wonderful opportunity to film the most important spectators, your, family and their friends. For best results catch: 
them when their interest is focused on the parade. If this is impractical, pose such a sequence before or after the parade. 
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Film’s expensive and many scenes, shot poorly once, can 
never be duplicated, despite our tears. 

Now, take the filming of a parade. Any professional 
would be sure to find out exactly what the route of the 
marchers would be, when the parade would take place, 
and who was participating. Then he’d look over the 
area—at approximately the same time of day for which 
it was scheduled. If he intended to use color film, he’d 
check for front lighting which he would probably prefer. 
With black and white film he’d know he could have freer 
rein. When shooting, he’d remember the basic rule of 
exposing for the shadows, if they were predominant. 


Choosing a vantage point 


All this would be in his mind when choosing a good 
vantage point from which to shoot. Is the parade turning 
a corner whose opposite side wouldn’t be too crowded? 
Then he could shoot the drum major, the buglers, and the 
marchers as they turn and come into closer view toward 
the camera. And, from the same spot with a reverse angle, 
perhaps he could pick up another group as they walk 
down the block, away from the camera. He’d avoid choos- 
ing any action that would pass at a right angle close to 
the camera. (The shutter just isn’t fast enough to get the 
action smooth.) He’d make a note to bring a telephoto 
lens so he could shoot from a second- or third-story win- 
dow. He might try to get permission to shoot from one 
of those safety zones or islands in the middle of the street, 
or look for a spot with a clear low-angle view from which 
he could shoot a close-up of the marching feet. 

The entire shooting would be pretty clear in his mind 
and his camera all set to take it before the action began. 
Yet he’d keep his eyes wide open—ready to change or add 


to his plans on a moment’s notice if something unexpected 
turned up that was better. And, of utmost importance, 
he’d never leave the scene without coming in close with 
his camera and getting some shots of the crowd, the 
hawkers selling flags, the kids buying ice cream cones— 
all the excitement and atmosphere that make a parade. 


You—the amateur 


In your movie, of course, you’d want to show your 
friends and family in characteristic reaction shots. And 
if you planned to shoot the entire day, including the fire- 
works, you'd use some transitional means to bridge 
sequences. Transitions can be made simply. Just the clos- 
ing of a door at the end of a scene, followed by the gradual 
opening of another door into the next scene, will do it. 
Or a heavy wave of smoke blown past the camera’s lens. 

Transitions can be more elaborate. Perhaps you want 
to show your friends getting into a car and driving to a 
public fireworks display. It could be done with a close- 
up of feet stepping into a car, then a medium shot of the 
driver at the wheel shifting gears, followed by a long 
shot showing the car driving off, and then a cutaway shot 
of the streets or country itself that you pass. The last 
shot to complete the transition could be your friends 
getting out of the car as it arrives at the scene of the 
fireworks display ground. 

At the display grounds, it’s your time to shine—espe- 
cially if you’re a color addict. The multicolored flares 
of Roman candles, the movement in colored light of the 
pinwheels and fountains, the (Continued on page 90) 


EWING GALLOWAY 
Avoid filming marchers at right angles close to the cam- 
era. Movie shutters are not fast enough to record such 
action smoothly. The angle used above is a far better bet. 


EWING GALLOWAY 
When shooting fireworks displays, overexposure is less 
a danger than under, black and white or color. When in 
doubt, open your lens aperture all the way and shoot. 


EW ING CALLOWAY 
Most amateur films of parades suffer from too many 
spectators’ heads and not enough paraders. Try either to 
get a higher viewpoint via tree, an open window or ladder, 
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Dr. Cinema Says 


Use the right light 
for color movie making 





The mail has begun to come into this 
corner now, and this month I’ll take up 
a few reader questions which should 
interest a majority of you. Oddly 
enough, some of the most searching 
queries have originated on the West 
Coast, where a lot of us imagine every- 
body knows all there is to know about 
movie-making. Turns out that some 
folks right in the shadow of the studio 
gates have the same filming problems 
as the rest of us amateurs. Sort of com- 
forting, isn’t it? 

First I’ll attempt to advise a Santa 
Monica reader, who asks about shoot- 
ing twilight scenes in color. He wants 
to know what to expect in the way of 
underexposure and imperfect color 
rendition, and asks whether any par- 
ticular filter would help. 

I'll answer this according to my own 
personal experience and preference. 
First, let me say that whenever you 
shoot color early or late in the day you 
must expect the film to pick up and 
record a certain amount of red for 
which your eye will compensate auto- 
matically. With the sun low in the sky 
your color pictures will tend to come 
out reddish—a little or a lot—depend- 
ing on circumstances. If you do happen 
to avoid this effect entirely you’re 
lucky. 


Reducing the red 

Some twilight filming, of course, will 
take place beyond reach of the setting 
sun’s direct rays, as in a clearing, or 
in the yard to the east of a house. In 
such cases the reddishness rarely will 
show up in your pictures. The light 
from the sky will have a high blue con- 
tent, and this will tend to produce nor- 
mal or even slightly bluish color rendi- 
tion if you expose adequately. 

So, in a pinch, to avoid the reddish- 
ness which would otherwise be present 
in your pictures, you can move your 
subject out of the direct rays, give 
lots of exposure and probably get by. 

If you want to film a sunset, or in- 
clude the setting sun in an outdoor 
scene, here’s a gimmick used by many 
(myself included) to get good expos- 
ure. Take a meter reading right at the 
sunset, and another directly at the sky 
overhead. Then average the two for 
your final setting. It’s simple, and in 
most cases it works very well. The ag- 
gregate effect is to register the sunset 
nicely and still hold some detail in the 
surrounding sky area. I’ll agree that 
you can get some lovely results by just 
exposing for the sunset—but try this 
idea and see if you don’t like what re- 
sults. 

You are cautioned to work quickly 
when the sun is low. By this I mean 
take your meter reading quickly, set 
the lens aperture quickly, and get right 
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to the actual filming without any fool- 
ing around. Reason is that at such 
times the light changes rapidly, and 
the correct exposure one minute may 
be a stop or more inadequate 5 or 10 
minutes later. 

It’s assumed that daylight film is 
used in the foregoing examples. So far 
as filters are concerned, I’d say skip 
’em for such work. Of course, if you 
have a color temperature meter and a 
dozen or so compensating filters handy, 
you conceivably can arrange for per- 
fect color rendition under almost any 
lighting conditions which permit film- 
ing at all. But with the daylight ebbing 
by the minute, you'll have a great time 
keeping up with things as you juggle 
color temperature readings, filters, ex- 
posure data, and aperture settings. A 
quiet drink on the verandah is pre- 
scribed instead. 


Type A filter and Kodachrome 


Next question on the list is as fol- 
lows: Will a Type A filter for indoor 
Kodachrome give completely satisfac- 
tory results in every case, and turn out 
the same balanced color obtained with 
daylight Kodachrome? 

Well, friend, I may not be just the 
boy to handle that one, inasmuch as I 
use nothing but daylight film and filter 
it for artificial light when I have to. 
It’s safe to say, however, that in a 
vast majority of cases you’ll make out 
very well with your routine. The stand- 
ard conversion filters, of which the 
Type A filter is one, have been worked 
out very carefully by the makers of 
the film involved in their use. And 
when Eastman or anybody else shells 
out several million bucks a year for 
research alone you can pretty well de- 
pend on the results. Yes, when you em- 
ploy the right color film with the right 
conversion filter you can expect “nor- 
mal” results—as nearly normal as your 
own personal ability and equipment 
will permit. 

















Afterthought: I can hear some of the 
graduate students in the back row 


snickering about this instructor’s naive , 


routine of always using daylight color 
film and filtering for artificial light 


when necessary. “Stupid,” they. say, . 


“you only get an ASA emulsion speed 
rating of 10 with daylight film without 
the filter, and it drops way off to a rat- 
ing of 4 when you have to use the filter. 
Why be a square? The tungsten type 
film gives you 10 ASA with and 16 
without. Get hep, Doc, and stop having 
to open up wide with artificial light!” 

I know. And I’ve been counseled on 
that very point by experts and by not- 
so-experts. Everything you say is true, 
kids. But I still prefer to handle noth- 
ing but daylight-type film. I get the 
color results I personally like with it. 
I have only a single emulsion type to 
know about and figure on. And so often 
I manage to get around the use of a 
filter indoors altogether by using blue 
floods. And then, you see, I can blend 
the blue floodlight with daylight if I 
want to. A minor point, perhaps, but I 
like it. 


Colored lights 


Here’s another query. Fellow wants 
to know whether to use daylight or 
tungsten-type film for proper color 
rendition in shooting colored lights on 
theater marquees and advertising 
signs. Right here I’ll advise tungsten- 
type film for this particular purpose 
whenever possible, because that’s the 
film which was used in shooting the 
finest sequences of this kind I ever saw. 

And now for the last question we'll 
have time for before the chimes ring. 
A filmer from Cleveland told me last 
week that one of his pals leaves a haze 
filter on the lens for all of his outdoor 
color work. He asked me whether or 
not this is good practice. Always con- 
sistent (well, almost always), I’ll tell 
you the same thing that I told him: 
There’s no particular objection to do- 
ing this. What the haze filter really 
does is to soak up the ultraviolet light. 
This light is invisible to the human eye 
anyhow, so who’s to say—for sure-- 
whether or not a haze filter is indi- 
cated? 

Now, lest I sound like a bush-league 
logician in his first month of the Great 
Books course, I’ll temper the foregoing 
observation by saying that the haze 
filter is bound to improve results in 
many instances, and that it thus justi- 
fies its existence and use. And since it 
can’t do any harm, and can do notice- 
able good, go ahead and make it a per- 
manent fixture for outdoor work if you 
care to. One thing’s certain—it simply 
cannot affect color rendition adversely. 
And I guess that’s what concerns us 
most in this connection. —THE END 
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Foto Friends 


These overseas photographers would like 
to exchange letters, pictures, and shop 
talk with American readers of Modern 


GERMANY 


Gerhard Mayer, Untere Gasse 2, Lud- 
wigsburg-Hoheneck. Amateur, age 
19, Leica camera, general interest 
subjects. 

Heinrich Escherich, 22c Leverkusen- 
Kuppersteg Am Neuenhof 14. Ama- 
teur, Voigtlander Bessa and Zeiss 
Ikon cameras, general interest sub- 
jects. 

Hans Forster-Heintzel, Rat Beil-Stabe 
15, Frankfurt-M. Photo-reporter, 
Leica camera, news photography. 

Winfried Bock, Schmithoferweg 17, 
Aachen-Sief. Amateur, Contacts 
camera, student photography, com- 
mercial work. 

Hans Faber, Salemersteig 24, Berlin- 
Zehlendort. Radio engineer, Rollei- 
flex camera, color work, landscapes, 
and portraiture. 

Alfred Schatzing, Hauptstrabe 116, 
(22a) Leverkusen-Wiesdorf. Ama- 
teur, camera club work, macro-pho- 
tography, color work. 

Hans-Lothar Weingarten, Dornhagen- 
erstrasse 16814, Bes. Kassel, (16) 
Guxhagen. Amateur, age 27, Leica 
and Rolleiflex cameras, general in- 
terest subjects. 

Eckehard Munck, Weimarer Str. 18, 
Hamburg-Vilhelmsburg. Amateur, 
Voigtlander camera, nature, flower 
photography. 

Peter Reinhold Misko,. Weseler Str. 
217, 21a Munster (Westf.). Amateur, 
Kodak Retina II, general interest 
subjects. 

Joachim Zmura, Castroper Str. 155, 
(21b) Dortmund-Mengede. Ama- 
teur, Agfa Ventura, photographs 
cars, bridges, locomotives. 


AROUND THE GLOBE 


Dr. W. C. Flach, Polish Camp Tengeru. 
P.O. Arusha, Tanganyika, British 
East Africa. Ad. Amateur, general 
interest subjects. 

Ormond C. H. Marche, 6 Oxford St., 
South Yarra, Melbourne, S.E.1, Vic- 
toria, Australia. Semi-pro, minia- 
ture cameras, general interest sub- 
jects. 

Mr. 8. J. Balma, Balma Studios, Box 
196, Innisfail, Nth. O. Land, Aus- 
tralia. Pro, age 30, child studies, por- 
traiture, landscapes. 

Mr. Leo Russell, 57 Sixth Ave., Lid- 
combe, New South Wales, Australia. 
Amateur, age 28, general interest 
Subjects, portraiture. 

Mr. A. Simeon Thompson, 81 Cromwell 
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IN CASH 
PRIZES 


BABEE-TENDA PHOTO CONTEST 


— For Amateurs Only foc 


This contest is easy to enter. Just take 
a picture of a Baby in a Babee-Tenda 
Safety Chair. There’s nothing to buy— 
and you don’t even have toowna Babee 
Tenda yourself. There are more than 
a million of them in use, so it should 
be very easy for you to “beg, borrow 
or steal” a genuine Babee-Tenda or a 
baby—or both! Just be sure it’s a 
genuine Babee-Tenda, identified only 
by this name on the front panel and 
under the footrest. 


Cash Prizes for Photographer 
and Baby 


Photographer's Baby's 

Prize Prize 

First Prize ... $500 $50 
2nd Prize... . 250 25 
3rd Prize. ... 100 20 
4th Prize. ... 50 15 
12 Prizes, each . 10 10 


Read these CONTEST RULES Carefully 


I Contest is open to amateurs only. 


Be sure it’s a genuine Babee-Tenda, iden- 
tified on/y by this name, which appears 
on the front panel and under the footrest. 


Name of users cannot be furnished by 
the Babee-Tenda Corp. or its dealers. 


PICTURE REQUIREMENTS 


Photographs must show a baby seated in 
the Babee-Tenda Safety Chair. If the 
name-plate does not appear in the front, 
then the entire Babee-Tenda must be 
photographed to identify it as a genuine 
Babee-Tenda, made by The Babee-Tenda 
Corporation and not a competitive make. 
Snapshots or photographs must be any 
size from 2 14”x 3 14”to 8”x 10”, unmounted, 
Black and white only. Any surface paper. 
Photographs will be judged on quality, 
attractiveness of the baby and good pres- 
entation of the Babee-Tenda. 


GENERAL RULES 


7 You may submit as many entries as you 
wish. Entries cannot be acknowledged or 
returned, and must carry sufficient postage. 
Do not send negative. If your entry wins, 
negative will be requested. 


9 All pictures awarded prizes, their original 








Rd., South Yarra, Melbourne, Vic- 
toria, Australia. Pro, stage photog- 
raphy, general interest subjects. 

8. N. Avastny, 1291 Bagh Muzzaffar 
Khan, Agra, India. Ad. amateur, 
color work, cinematography, gen- 
eral interest subjects. 

(Continued on page 94) 
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negatives, and all rights thereto, become 
the property of The Babee-Tenda Corp. 
Each contestant must be in a position to 
supply negative, and assign the rights with 
permission from all people appearing in 
the picture. 
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It's easy to find a BABEE-TENDA 


This balanced, tumbleproof Safety Chair 
is used by more than a million modern 
mothers. New Model has ExTenda Legs 
that raise close to table level for mealtime, 
and lower for play. Not sold in stores, 
only direct to parents in the home, by 
authorized, bonded Babee-Tenda agencies. 
While we nor our dealers cannot furnish 
you with the names of users (see Rule 3), 
if you are interested in purchasing a 
Babee-Tenda, see your phone book or 
write for more details to Babee-Tenda, 
750 Prospect Ave., Cleveland 15, Ohio. 











10 Contest starts May 10 and closes Midnight, 
August 31, 1951 and all entries must be 
postmarked no later than that date. 


Any resident in the continental United 
States and Hawaii is eligible except em- 
ployees of The Babee-Tenda Corp., their 
distributors, dealers, or their salesmen, 
their advertising agencies and their fam- 
ilies. This contest is subject to local, state 
and federal regulations. 


The decision of the judges will be final. 


In case of ties, duplicate prizes will be 
awarded. 
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JUDGES 


ROBERT L. McINTYRE, 
Managing Editor, 
Popular Photography Magazine 
MRS. ANN PILGER DEWEY, 
Hon. P.S. A. 
LOREN M. ROOT, 


President, 
Chicago Area Camera Club Association 











13 ANNOUNCEMENTS OF AWARDS. 
Winners will be notified by letter on or 
before October 1, 1951. 


14 Address all entries to Babee-Tenda, Box 
3526, Chicago 77, Illinois. 


15 Paste a label securely to the back of the 
photograph, with name and address of pho- 
tographer, name and age of baby photo- 
graphed, plainly printed or typewritten. 


Remember: The closing date is Midnight, Aug. 31, 1951 


PENN 


for fine 
COPY EQUIPMENT 


at low, low prices! 


TOP FLIGHT 
COPY STAND 


Tubular upright (30”) with 
sliding supporting arm. 


$12.95 


S 4 COPY LITES 


Angle-adjustable 
crossbar with 2 sockets, switches, cord 
and reflectors. Fits TOP FLIGHT Copy 


(#1 Floods for Copy Lites... .18¢ ea.) 


STEWARTRY 
COPY 
ATTACHMENTS 


A precisely constructed. 
and assembled lens sup- 

port which hme! and easily interchanges 
4 ground glass assembly with the camera 
body, providing accurate focus and field 





tubes for extra extension. Specify leica or 
Contax.. ove 


STEWARTRY Universal Arm 


Supports any camera or 
copy attachment. Affixes to 
any post or upright $9.75 


EXTENSION TUBES 


Set of 3...7, 15 and 30mm, 
for LEICA Cameras or 
Stewartry Leica and Contax 
Copiers 


For Kine EXAKTA Cameras with adapters 
for camera and lens, per set. $17.50 


Mail Orders Filled... 
15-Day Money-Back Guarantee 


Penn Camera 


126 WEST 32ND STREET, NEW YORK 1 Y 
LOngacre 4-2230 


Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their . 
own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 
YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. G. I. approved. 
Coeducational. High school or equivalent required. 
Vrite for free catalogue. 

TECHNICAL 
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of those immigrants to New York on 
June 13, 1941, a crowd of reporters 
swarmed aboard to look for important 
people. A cute little girl of three was the 
most photogenic subject among the pas- 
sengers. She spoke only French and the 
photographer, Barney Stein, asked the 
parents for the caption: “Marion, the 
daughter of photographer Fred Stein.” 
Thus Stein met Stein and both photog- 
raphers shook hands—but without fur- 
ther consequences. 


Stein’s success 


Stein’s wife had managed to save the 
negatives of many of his Paris pictures. 
Stein offered these photos to the French 
War Relief in New York. This organiza- 
tion made them into a beautiful calen- 
dar, the proceeds of which resulted in 
the donation of eight ambulances to the 
French cause. After the success of his 
Paris book he started to document Fifth 
Avenue. With witty and perceptive eyes, 
he photographed all the aspects of this 
great avenue from the quiet residential 
section around Washington Square to 
the slums of Harlem. This book, pub- 
lished in 1947, is a fine tribute to the 
city that gave him new opportunities. It 
was an original and very cleverly exe- 
cuted idea to show the life of the 
metropolis in a cross section of its most 
famous thoroughfare. 

He has published several other cal- 
endars with pictures of New York, 
which show his fascination with the city 
and its people. At present he is prepar- 
ing a book on sculpture for the Metro- 
politan Museum of Art. 


Beauty and her beasts 


Ylla received me in her beautiful 
studio overlooking 57th Street, when I 
came to ask her about her journey on 
the Winnipeg. A small table with cur- 
tains in all colors rolled up behind it 
and a whole battery of strobe lights 
mounted to the ceiling are the only visi- 
ble equipment in this room. The rest 
looks rather like a museum, a Picasso 
painting on the wall and African Negro 
sculptures in every corner, on the book- 
shelves and window-sills. On the top 
shelf, next to the art books and the 
works of French literature is a whole 
row of Ylla’s own publications, books 
on dogs and animals, published in Eng- 
lish, French and German between 1944 
and 1950. Her latest work is “Tico Tico,” 
(see MODERN, March, 1951). 

Ylla left Hungary in 1931 to take up 
sculpture in Paris. But soon she realized 
that there was no money in this art. and 
tried to make a living with window dis- 





FRANKLIN institute 


Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 
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| plays. Shortly thereafter she switched 
| to photography and made portraits all 
day long. Finally she became so dis- 
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appointed in the human aspect of hey 
clients that she concentrated entirely 
on portraying animals. In 1933 her repu- 
tation in this special field had sprea:| 
and she was able to open a studio fox 
animals which was something entirel\ 
new for Paris, for even today photov- 
raphers in Europe are “general practi- 
tioners” rather than specialists. The art 
magazine L’Art Vivant featured her as 
the portrayer of dogs and cats and soon 
many other magazines published her 
animal pictures. Her fame spread soon 
to this country. Tom Maloney and Beau- 
mont Newhall facilitated her entry into. 
the United States and an editor of 
Harper’s Bazaar who knew her from 
Paris gave her her first assignment in 
this country. 

Ylla’s success is based on her love 
and understanding of animals. She will 
never give her clients beauty treatments 
and make glamour portraits of them. In- 
stead she is a wonderful and patient ob- 
server who does not mind strolling in a 
zoo or remaining on her knees in the 
studio for hours until she gets the pic- 
tures. 


Photography hath charms 


Charles Leirens was a distinguished 
musician and a well-known amateur 
photographer in Brussels, who, in 1937, 
published a portfolio of portraits of 
famous writers and artists. He organized 
concerts of the Brussels Association for 
Chamber Music. But after the German 
Anschluss with Austria he refused to 
invite Nazi artists to his concerts. His 
relations with the German embassy con- 
sequently became strained and he de- 
cided to leave his country just before the 
German invasion. He joined the crowd 
on the S.S. Winnipeg. As an ally he was 
not interned in Trinidad but was al- 
lowed to live in a hotel, waiting for the 
next transportation. But when he got his 
passage, his entry visa had expired. It 
took eleven months before he received 
a new one. 

He finally came to New York under 
contract with the New School for Social 
Research. There he teaches music and 
“Photography with the Miniature 
Camera”. He also does free lance work 
in photography and his pictures have 
been published in Town & Country, 
Harper’s Bazaar, Vogue and the New 
York Times. 

In 1949 he traveled to Europe. The 
photos that resulted from this trip. fine 
documentary shots full of human inter- 
est, were exhibited at the New School. 
When he was in Europe, Har per’s Bazaar 
cabled him to photograph a story on 
Barbara Hutton’s estate in Tangier. 
Morocco. Leirens went there with all his 
equipment, but on arrival, he stood in 
front of closed gates. Nobody was there 
to let him in. He had to depart. frus 
trated, mission not accomplished. How- 

(Continued on page 88) 
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Western § 
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Like many other photographers you’ve probably 

long ‘nursed the thought that eventually this camera would 
be yours. You are conscious of its outstanding popularity 
among professionals, news magazine and top-flight 
amateur photographers. You know how its exclusive 
automatic film transport and shutter cocking make possible 
those accurate, fast-action shots; how all controls, operated 
from the natural viewing position, enable you to 
concentrate on exact composition; how its precise 
construction and fine lens equipment can provide such 


excellent picture results. 
ROLLE] OWNERS — Duto-Rollei 


lens attachment converts your | Ownership of this finest of cameras would provide a 


ultra-sharp Rollei lens intoa true —_ real boost to your photographic pride and pleasure. 
soft-focus lens. It gives true pro- Y E If. S ual 
fessional results. Order through ou owe it to yourself. See your dealer now. 


your dealer. Remember, the active photo season is just ahead. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: P ONDER & BEST, IN G 1230 So. Grand Ave., Los Angeles 15, Cal. 
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8.8. WINNIPEG 
(Continued from page 86) 


ever, he did take pictures in Tangier. 
One of these appears on page 72. 


Return to Eurepe 


Lipnitzki, the Frenchman, was the 
least fortunate in this country. He was 
a very famous portrayer of actors and 
artists in Paris whose pictures appeared 
regularly in the French magazines. His 
visa, too, expired during his stay in 
Trinidad and was only renewed after the 
end of the war. During all these years 
this very distinguished elderly gentle- 
man, always with the rosette of the 
Legion of Honor in his buttonhole, had 
to fight hard for a meager living. At the, 
U.S. Naval Base in Port of Spain he 
took pictures of sailors and petty off- 
cers. When he finally came to New York 
in 1945 he opened a studio on Lexing- 
ton Avenue. But he was homesick and, 
after four years in Trinidad, he was no 
longer strong enough to build a new 
life. He returned to Paris to his old 
friends and his undiminished fame. 


Finish for a talent 


Before the war. Monie Tannen had 
a studio near the Opera, in Paris. His 
display of glamorous portraits one day 
caught the eye of an editor of Esquire. 
For the next several years Tannen con- 
tributed heavily to Esquire. It was the 
connection which later helped him get 
his visa. He was the only one of the 
Winnipeg’s photographic cargo to leave 
New York for the West Coast. He opened 
a studio in Hollywood. After seven years 
of success he died of a heart attack. 


Historian to photographer 


Ilse Bing was a student of history of 
art in her early years. For her own re- 
search she needed pictures, so she 
bought a camera. Soon the interest in 
photography outgrew the interest in art. 
She learned through her mistakes and 
her love for the photographic medium. 
In Paris, with very little money, she 
preferred to cut out some meals in order 


YOLLA NICLAS 


Deck of the Winnipeg 


to buy film and paper. Her skylight room 
was so small that she had to hang the 
prints for drying over her bed. So, for 
her own protection, she slept under an 
umbrella. In 1931 Hendrik Van Loon 
saw her photos in Paris. He sent her 
to Holland to make a picture story of 
an old town. These photographs as well 
as the Paris cityscapes were exhibited 
in many salons. In 1936 Van Loon in- 
vited her to New York and arranged a 
one-man show for her on Fifth Avenue. 
Other New York exhibitions followed: 
1937, the Museum of Modern Art; 1938, 
the Brooklyn Museum. 

During her short visit in New York 
she was celebrated as a great European 
photographer. But when she returned 
as an immigrant in 1941, she was just 
one of many gifted artists and had to 
start from scratch again. 

Since then she has recaptured her 
former reputation. Among the promi- 
nent people she has photographed are 
Mrs. Nelson Rockefeller, Mrs. Dwight 
D. Eisenhower and the musicians Fritz 
Busch, Artur Schnabel and Szymon 
Goldberg. She uses the Rolleiflex and 
the Leica with seven different lenses and 
goes all out for the miniature camera. 
She loves its flexibility and, even in land- 
scapes, she prefers the softness and “at- 
mosphere” of enlargements of small neg- 
atives to the crisp sharpness of contact 
prints from an 8 by 10 camera. 


Third chance at life 


Yolla Niclas, at the age of 16, started 
right out with photography. She gradu- 
ated from the famous Berlin photo- 
school, the Lette Haus, and became a 
still photographer for a movie company. 
After a year of training on the movie sets 
she opened her own studio in Berlin, 
making portraits and picture stories for 
magazines and newspapers. In 1933, 
when Hitler came into power. she emi- 
grated to Paris and began life over 
again. In 1941 again she was forced to 
give up her second home in Paris. Even- 
tually she reached the S.S. Winnipeg. 

In New York with no equipment and 
without any money, she started as a 
maid on a rich Long Island estate. 
Once some visitors inquired about her 
former life. When they discovered she 
had been a photographer, they intro- 
duced her to fashion photographer 
Louise Dahl-Wolfe. As soon as the two 
women met, they became friends. Yolla 
was given the use of her darkroom. 

The interesting story of the photogra- 
pher working as a maid was printed in 
the New York World-Telegram. A sym- 
pathetic stranger read the article and 
sent Miss Niclas an expensive camera 
so that she might work again. Her first 
portrait assignment brought her $72— 
the most important she ever earned. 

She loves to photograph older people 
whose faces tell of a life fully lived, 


or else children whose faces are still 
full of wonder, open and unspoiled. In a 
series “Echo—Child and Nature” she 
juxtaposes the expressions of children 
with related subjects in nature. For ex- 
ample a red-cheeked baby may face 
a red-cheeked apple. 

One of Miss Niclas’ great friends in 
the United States was Alfred Stieglitz. 
She called on him. showed him her 
work. He was deeply impressed by it 
and gave her great encouragement. (We 
have included one of her last studies of 
Stieglitz on page 72). 


Portraits by Breitenbach 


Joseph Breitenbach was the eighth 
photographer-passenger on the SS. 
Winnipeg. Sometime after he arrived 
in this country he was written up in 
The New Yorker (August 10, 1946). 
He had then been scarcely more than 
five years in the United States and was 
already well known for his invention 
of photographing smells and for his 
portraits of famous people such as John 
Dewey, Walter Reuther, Lady Aberdeen, 
Annabella, etc. At that time he told 
The New Yorker: “I would not say that 
I am the best portrait photographer in 
America, but I will say that I am the 
most careful. I make only one portrait 
a week. On Monday the subject comes 
up for tea and talks about himself. 
Tuesday he comes up and talks about me 
and Wednesday we talk about each 
other.” By Thursday, Breitenbach is 
ready to break out his Rolleiflex. “Most 
photographic studios are like operating 
rooms—the dead-white walls, the shin- 
ing projectors, that sort of thing. How 
can anything come out of that, that 
will look like a real human being? 
When you look at one of my pictures, 
I hope you feel that the subject is going 
to get up and offer you a cigarette and 
tell you about his long, hard day. . .” 


Land for opportunity 


All these photographers, who reached 
the safe haven of America ten years ago, 
have made successes of their chosen ca- 
reers. For most of them it was a second 
immigration, the second time that they 
had to start all over again. 

They came from different countries, 
from different strata of life, and still, 
there is something common in their 
work: it is the human approach, the 
deep interest in their subjects as in 
all manifestations of life. All of them 
free-lance; their interest in photogra- 
phy does not stop when they close their 
studios. They stress the documentary 
and the creative approach in photog- 
raphy and are not content with purely 
technical perfection. Through their work 
as teachers and through pictures, pub- 
lished in national magazines, their in- 
fluence is becoming an inspiring factor 
in American photography. THE END 
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Brilliant color transparencies or 
movies, and good black-and- 
white shots of happy summer 
days, will keep you in a vacation 
mood all winter. So be sure your 
pictures are correctly exposed... 
your colors true. Don’t come 
back with a lot of pictures you'll 
be reluctant to show. Your photo 
dealer has the answer in a Weston 
Exposure Meter. Get one today 
and insure perfect pictures this 
vacation, and all seasons ahead. 


JEXPOSURE 
METERS 


The Meters Most Photographers Use 





DON’T MISS THESE WAR SURPLUS BARGAINS IN 


PRISMS 


LENSES & 





We have Binoculars, Magnifiers, Tele- 

scopes, Photographic Gadgets. Literally Send $1.00 
. for Stock 2-M 

Prisms . 

Achromatic Lenses, Condensing Lenses, Lens’ 7 eee 

Tank Prisms, Bubble Sextants, Polariz- Big Instruction 

ing Attachments, Periscopes, Filters, Booklet. 











etc. Catalog ‘‘M,’* FREE on request, 


EDMUND SCIENTIFIC CORP. 


(Formerly Edmund Salvage Co.) 


BARRINGTON, N. J. 














Sensational 
New! 
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JULY FOURTH MOVIE 
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sprightly dance of the sparklers—all of 
these can be captured with the effective 
beauty of color in contrast to the night 
sky on your film. The speed of black and 
white film can, however, give your ef- 
fects more detail in the shadows. But, 
whichever film you use, just remember 
to aim your camera at the fireworks dis- 
play itself. With a fairly brilliant display 
you can also get dramatic medium shots 
of your friends silhouetted against the 
glittering lights. 


Beware of underexposure 


Exposure data must, of necessity, be 
arbitrary—the fireworks displays being 
of differing brilliance and equipment 
varying. But whether you’re shooting in 
black and white or color, overexposure is 
certainly not to be feared as much as 
underexposure. So, when in doubt, open 
up wide and let her go. Don’t try to get 
any shots of distant or faintly etched dis- 
plays unless you have a fast telephoto 
lens and high speed film. 

-Close-ups and medium close-ups of 
your cast can be “staged” with an in- 
teresting play of flickering light on their 
faces—you can have an assistant turn 
floods on and off swiftly to simulate the 
effect. But if you’re fortunate enough to 
run into a display at dusk, work fast and 
you won’t have to stage these shots. 


Make an additional list 


Such moments, when you must work 
in a hurry, are always turning up, and 
then planning pays off doubly. Who can 
help getting tense when suddenly, out of 
nowhere, bursts of brilliant fireworks cut 
through the black sky? Or when huge 
crowds swarm about as the parade 
passes by? In a second your peak mo- 
ment for shooting will be gone. Did you 
catch it? . . . you wonder. A planned 
approach won't, by itself, get the shot 
for you. But it will certainly help to re- 
move the confusion which such moments 
intensify a thousandfold. It’s a regular 
professional practice, any time when 
pressure is expected, to make an addi- 
tional shooting list. Which are the shots 
you must get exactly when they occur? 
Which are the shots you can take any- 
where or any time? Just note them on 
paper and you're covered. Give yourself 
as much time for just seeing by every 
means you possibly can. 


When you have time 


But when you're shooting without the 
pressure of time—especially indoors 
when light and action are under your 
control—then experiment. 

Dad comes home, opens the door, and 
hands Junior a can of marshmallows 
they’re going to toast while watching the 
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fireworks from a neighboring hill. Is that 
light in the hall placed where it creates 
the atmosphere and shadows you want? 
Play around with it a bit till you get what 
you have in mind. And consider, too, the 
question of shooting the action so that 
it can be edited smoothly. Suppose we 
decide to shoot the same action from two 
angles, like this: a medium shot of Dad 
coming in and giving Junior the marsh- 
mallows, and a close-up of Junior as he 
receives them. How can these two shots 
result in one continuous movement? The 
answer: by overlapping the action. The 
last bit of Dad’s action must be repeated 
when we shoot the close-up of Junior. 
Then later, when we edit our material, 
we simply cut out the few extra identical 
frames and achieve a smooth, continuous 
flow of the action. Only remember: if 
you're using indoor color film, no day- 
light should enter the room; and, no 
matter what film you're using, if you 
haven’t had much experience with indoor 
shooting you'll find it easier to control 
the light at night. 

Emphasizing the viewpoint 

If you haven’t done much shooting and 
aren’t quite up to such camera work, just 
save these suggestions for later. If you’ve 
already worked at it, think of all the 
different uses to which you can put this 
technique. Remember, every time you 
change your camera position you are not 
only making a physical change, but, like 
a good speaker, emphasizing your point 
of view. 

And when you’ve got your movie plan- 
ned, shoot it. Hope you'll have good luck 
—but don’t be surprised if your good 
luck is really a product of planned shoot- 
ing.—THE END 





Q@UIX PAPER 
(Continued from page 46) 


years before emulsions containing de- 
veloper components can be made fast 
enough for camera exposures. However, 
the principle of incorporating in an 
emulsion everything necessary for de- 
velopment, except the alkali, opens the 
possibility for gaseous development of 
exposed silver halide layers. As in the 
diazo process, the image could con- 
ceivably be developed by passing the 
material through a chamber containing 
ammonia fumes at relatively high hu- 
midities. This would provide the alkaline 
state required for the developing re- 
action, and would eliminate one “wet” 
step of processing. Now if a gaseous 
stabilization technique could be de- 
veloped that produced completely stable 
compounds, prints could be processed 
by an entirely dry method. Who knows? 
Amateurs of the future may be extolling 
the merits of their pet gases instead of 
their pet developing solutions.—THE END 
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MAKE PROFESSIONAL ENLARGEMENTS 





Cramped living won't crowd real enlarging fun out of 
your photographic hobby—if you own a Federal Store-Away 
Enlarger. Whether you have to do your dark room work in a 
kitchen or bathroom it takes only 39 seconds to set up this pre- 
cision-built beauty . . . and you're in business! And in just as few 
seconds you can store it away in its compact carrying case—a 
case that stores anywhere you can park an overnight bag. 


Examine the Federal Store-Away at your favorite Photo 
Dealer. See how quickly and easily it sets up for home photo- 
graphy. Feel its sturdy construction and smooth operation. Check 
its many quality features against higher priced enlargers. Get a 
Federal Store-Away Now! 

illustrated: Federal Store-Away Senior Model 311 for neg- 
atives from Miniature to 2%4x3%. Moderately priced, complete 
with Octar F4.5 Anastigmat Lens and single condenser system, 
tax included. Carrying case extra. 


Federal is America’s Greatest Enlarger Value 


Booklet 

“‘How to buy 
an Enlarger."* 
Sent on request. 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 


16 213 STEUBEN STREET 


BROOKLYN 5, NEW YORK 
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STEREO 
(Continued from page 45) 


stereo photos by a number of small firms. 
If the same single-lens camera can be 
equipped with a prismatic or mirror de- 
vice in front of the lens, the single ex- 
posure frame will hold, side by side, two 
pictures where, without the attachment, 
only one picture would have appeared. 
Although these stereo photographs are 
quite narrow (1% the normal camera 
frame size) they still possess good pic- 
torial quality and excellent depth char- 
acteristics. This procedure is the least 
costly means of capturing the third di- 
mension of any but still-life subjects. 


Stereo camera is best 


The final and best means of produc- 
ing stereo pictures is by the use of a 
stereo camera with two lenses. 

Unfortunately the American Stand- 
ards Association has not adopted any 
set size for the stereo frame although 
it has a committee studying the prob- 
lem. The Stereo Realist camera, made 
by the David White Co. of Milwaukee, 
produces a 23x24mm stereo frame while 
the Verascope, made in France by Jules 
Richard and distributed here by the 
Busch Precision Camera Corp. of Chi- 
cago, and the Iloca, made in Germany 
and handled here by the Ercona Camera 
Corp. of New York, employ a 24x30mm 
frame. The Stereo-Tach, an attachment 
which fits over your standard camera 
lens and splits the image into a stereo 
pair, necessarily produces a frame ap- 
proximately half the size of your cam- 
era’s normal frame. This attachment is 
distributed by Advertising Displays, 
Inc. of New York. Other attachments and 
cameras on the market produce these 
three sizes and a few others besides. 


About viewers 


Viewers are manufactured to corre- 
spond with the equipment with which the 
pictures were made. A viewer made by 
one company may, or then again may 
not, accept the stereo slides produced by 
the cameras of another company. The 
old-style viewers were made to look at 
prints; modern ones are designed to let 
you look through transparencies. There 
is a wide difference in quality among 
the many viewers on the market. The 
better types bring out greater detail 
due to their better optical system, ability 
to focus, and adjustable interocular dis- 
tance (distance between the eyes). 

What is especially valuable in the 
more expensive viewers is a_ built-in 
light source to give sparkling clarity 
which only such even illumination pro- 
vides. Frequent replacement of batteries 
is advised, both for the maintenance of 
good lighting and to keep color rendi- 
tion true. 

The last component in the mechanical 
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production of good stereo photos is the 
mounting of the pictures. Poor mount- 
ing will cause eyestrain and spoil the 
very best photographs. The David White 
Co., the country’s largest manufacturer 
of stereo equipment, and the Busch Pre- 
cision Camera Corp. maintain their own 
mounting laboratories for those who use 
their products. Small organizations have 
come up within the last few years which 
offer the same type of services and can 
mount pictures made with any type of 
equipment. 


Mounting your own 


Personally, I prefer to mount my own 
transparencies. Control can thus be 
utilized which permits effects which 
would be totally lost if the process were 
commercially done. If the pictures were 
made correctly in the first place, if ac- 
curately cut, recently offered stereo 
binders such as those made by the Brum- 
berger Sales Corp., of Brooklyn, per- 
mit snap-in mounting of stereo pairs. 
These snap-in mounts are excellent 
short-cuts for viewing in an otherwise 
tedious job. If errors have crept in, how- 
ever, projection of the picture will bring 
them to light. 

Mechanical limitations affect stereo 
more acutely than standard two dimen- 
sional photography: 

Double exposure, montage and solar- 
ization techniques are difficult to use if 
not impossible. 

The picture must be composed cor- 
rectly when taken. You can’t crop a 
stereo photograph. 

Out of focus objects should be ex- 
cluded from the picture wherever possi- 
ble. Any object not in focus is liable to 
destroy the stereo effect. Therefore you 
must work at fairly small apertures to 
achieve maximum depth of field. 


The camera must be held level lateral- 
ly. If the scene is not level, you will run 
into trouble during mounting, and pro- 
jection will be extremely difficult. 

Correction of interocular distance 
(between the two lenses, or between the 
two lens positions if a single one-lens 
camera is used) must be made either 
by actual adjustment of that distance if 
possible or by the use of prismatic 
lenses. 


Interocular correction 


This last point—interocular correc- 
tion—is liable to confuse stereo enthusi- 
asts. Actually, it’s rather easy to under- 
stand. When you look at a distant scene 
with your two eyes, your pupils are a 
certain distance apart. What happens 
when you try to look at your finger held 
a few inches away from your nose? The 
pupils, attempting to converge on this 
close object, draw closer together. Thus 
the steree lenses, for extreme close-ups, 
must be rroved closer together manual- 
ly or by prismatic supplementary lenses. 
Most stereo cameras being made today 
have a set interocular distance which 
will produce good stereo results from 
about four feet to about 700 if you in- 
tend to use a hand viewer exclusively. 
If you intend to project your trans- 
parencies, however, you must keep at 
least an eight foot camera-to-subject dis- 
tance. If you attempt stereo closer than 
eight feet, your audience may develop 
eyestrain attempting to converge on the 
close subject. If the subject is further 
than 700 feet, the stereo effect will be lost 
and everything in the distance will look 
like a painted backdrop. 

Various supplementary stereo lenses 
are available for the majority of stereo 
cameras. We will cover the use of these 
in future articles. —THE END 
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Name of Salon 
Date of Exhibition 


For Entry Blank 
Write To 








*4th Annual International Photographic 
Exhibition. August 9-19. 


Director of Photog- 
raphy, Illinois State 
Fair, P.O. Box 546, 
Springfield, Ill. 





August 
8 Oct. 13. 


42nd International Exhibition of The 
London Salon of Photography. Sept. 15- 


Hon. Secretary, The 
London Salon of 
Photography, 26-27 
Conduit St. New 
Bond St., London, 
W. 1. 











only. September 1-3. 





3rd Annual Chinese International Photo- 
graphic Exhibition. Open to Chinese 


Wellington Lee Stu- 
dios, 44 Mulberry St., 
New York 13, N. Y. 
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IT'S NEW! 


NEW 
SPECIAL 
FEATURES! 








ERE’S great news for every photographer who has 

wanted the extra speed, convenience, and film choice 

of the Grafmatic Film Holder with his 4 x 5 camera! The 

new Grafmatic “45” Film Holder is here .. . on sale today 
at your Graflex dealer’s! 


This new, larger size Grafmatic has the same wonderful 
advantages as its smaller “23” companion. It’s as slim as a 
film pack adapter, yet holds six sheets of film—all one 
emulsion or your own sequence of black-and-white and 
color. It cycles in a flash, lets you get fast action picture 
series, gives you all the versatility of sheet film without the 


bulk or bother. 


AND the new “45” Grafmatic has several new and valuable 
features: 


} Automatic negative identifier which exposes on each 
film sheet the number shown on the counter dial. No 
chance to mix up a sequence. 





The Famous Pacemaker The Super D Graflex, 
Speed and Crown Graph- peer of reflex cameras 
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The compact, versatile 
Century Graphic 








Ace studio camera, 
the Graphic View 11 


2 In two corners you'll find an inset where an identifica- 
tion tab can be placed to expose the negative with a 
legend, your initials, date, or whatever data you wish. 


On the back of Grafmatic “45” there’s a smooth, white, 
erasable pad on which to write captions or other notes. 


4 Three-position slide lock wheel prevents accidental 
withdrawal of dark slide and exposure of film, shows 
at a glance whether or not film in holder has been ex- 
posed. 


The new Grafmatic “45” Film Holder fits all 4 x 5 cameras 
equipped with Graflok backs. See this great new accessory 
today. Only $24.95. Grafmatic “23” fits Pacemaker “23” 
and Century Graphics, other press-type cameras with 
Graflex or Graflok backs. Only $16.95. 


(Prices subject to change) 
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RAFMATIC “45” FILM HOLDER 


For 4 x 5 Sheet Film (B/W or Color) 
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a 
YOUR BOOKS ARE READY! 


Two Great 
Books 


ANSWER 
EVERY 
QUESTION 
Have More 
FUN 
sais Get Better 
$3.5 50 each RESULTS 


THESE BOOKS are not based on 
Fred Bond’s ideas alone. They 
contain the IDEAS AND EXPE- 
RIENCE of hundreds of the most 
successful color slide shooters 
and in addition the ANSWERS to 
the many questions which color 
slide shooters of all degrees of 
experience have asked. 

These are YOUR BOOKS whether 
you shoot color “just for fun” or 
for exhibition in the shows. 


Two Kinds of KNOW-HOW 


Complete technical know-how is 
here PLUS that important other 
kind — the kind that you must 
have to make interesting pic- 
tures. Fully illustrated, 8 color 
plates in each volume. For more 
FUN, for BETTER RESULTS, 
Read: 
MAKING BETTER 
a ie SLIDES 


Ir $3.50 
Send 2 For FREE Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 








THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 19, N. Y. Dept. M 


STEREO SLIDES GALORE 


(Realist size) 
Featuring startling aerial stereo views (with wide 
interocular) over GRAND CANYON, MONUMENT 
VALLEY, DEATH VALLEY, YOSEMITE, etc. 
Sample order—6 slides & catal $3.00 
(Money back guarantee 
Catalog only—25c 


ACADEMY OF STEREOSCOPIC ARTS & SCIENCES 
6356 Hollywood Blvd. Hollywood 28, Calif. 


For Black and White and Color Photography 
jade 


in Germany 




















w Model I 
A MASTERPIECE In 35 "mm CAMERAS 
@ f/4 (43min) Coated Anastigmat Le 
e New on -bladed shutter with "accurate speeds 
{25 ‘5 00 and B. 
e Ali- -metal ca 
@ Helical Focus sing Mount. . 
e@ Iris-diaphragm 1:4 up to 1:22. 
@ Built-in flash synchronization 
3 Automatic film Men’ 2 = exposure counter. 
@ Light in weigh to oper t, stream- 
fined, ——- 
@ Hollis stanc ard cartridges for 20 or 36 exposures 
‘film as 135 
ONLY $29.95 (incl. F. E. Tax) 
Ever-Ready Leather Case $6.75 
See Gar Photo Dealer today, or write: 
THE BENNETT COMPA 
837 Howard St. San Francisco 3, Calif. 


- 2 feet to infinity. 
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FOTO FRIENDS 
(Continued from page 85) 


Dipl Ing Karl von Mitzka, Postfach 4, 
Krumpendorf Karnten, Austria. Am- 
ateur, color work, general interest 
subjects. 

Oskar Frenzel, Andreasstr. 3, Neun- 
kirchen-Saar, Austria. Amateur, 
age 33, Rolleiflex camera, general 
interest subjects. 

Prof. R. Oeltze, % World’s YMCA/ 
YMCA Area Salzburg, Salzburg/ 
Residenzislatz, Austria. Ad. ama- 
teur, scientific, art, and industrial 
photography. 

Marcel De Meirleir, Zeelaan 202, Kok- 
sude-Bad, Belgium. Beginner, age 
27, Agfa Karat camera, general in- 
terest subjects. 

Paulo Reis Carlos, Caixa Postal 43, 
Bebedouro, Est. de Sao Paulo, Brazil. 
Ad. amateur, color work, sports, 
landscapes, photomicrography. 

Jiirgen Friedrich, Av. Independencia 
831 ap. 33, Porto Alegre, R.GS., 
Brazil. Amateur, general interest 
subjects. 

Homero Lima Junior, C. Postal, 66 
Penapolis, Est. de Sao Paulo, Brazil. 
Amateur, general interest subjects, 
correspondence in Portuguese only. 

Wm. Bramfield, 123 Randolph Road, 
Leaside, Toronto, Canada. Amateur, 
age 34, general interest subjects. 

Col. Dr. Soliman Yassa, 18 Rue Osman 
Ibn Affan, Heliopolis, Egypt. Ama- 
teur, salon work, general interest 
subjects. 

G. F. Mansfield, Manqueville-les-Lil- 
lers, (Pas de Calais), France. Ama- 
teur, age 25, Leica camera, 35mm 
photography. 

Frank E. Jack, P. O. Box 3712, Hono- 
lulu, T. H., Hawaii. Amateur, age 28, 
general interest subjects. 

James 8. Maglen, 1130 Lunalilo St., 
Honolulu, T. H., Hawaii. Amateur, 
age 18, Hawaiian scenics, animal 
photography. 

Robert Choy, 346 N. Vineyard St., 
Honolulu 22, T. H., Hawaii. Ad. 
amateur, color work, photo-mon- 
tages, synchro-flash photography. 


ENGLAND 


J. Jackson, 22 Darton Ave., Carcroft, 
Doncaster, Yorkshire. Amateur, age 
18, Kodak Folding camera, land- 
scapes, action, unusual angles. 

Len Dover, 79 Fairway Avenue, Kings- 
bury, Middlesex. Amateur, age 35, 
general interest subjects, color. 

K. Banks, 17 Court, 5 House Leadmill 
Road, Sheffield 2, Yorkshire. Ama- 
teur, age 26, Agfa camera, pictorial 
photography. 

C. F. Garner, “Woodlands”, 61 Wood 
Ride, Petts Wood, Orpington, Kent. 
Amateur, age 37, Reflex camera, 
landscapes, portraiture. 

Robert S. Adshead, 44 Poulton Road, 
Morecambre, Lancashire. Press pho- 
tography, salon work, general inter- 
est subjects. 

Ronald Brooks, Torbay Area, No. 1 
Dodbrook Cottages, Coombenteign- 
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TOM WEEDON ENGLAND 


head, near Newton Abbot, Devon. 
Beginner, general interest subjects. 

William Leon Spragg, 371 Walsall 
Road, Perry Barr, Birmingham 22B. 
Amateur, age 37, Ensign Commando 
camera, flash photography, architec- 
tural photography. 

Mr. L. Gaunt, % Brook St. House, 
Brook St., Driffield, Yorkshire. Ama- 
teur, age 25, landscapes, rural scenes. 

R. G. Gould, 346 Jockey Road, Sutton 
Goldfield, Warwickshire. Amateur, 
age 25, Voigtlander camera, land- 
scapes, general interest subjects. 





WHAT IS AN ABSTRACT? 
(Continued from page 26) 


Throughout the exhibition there are 
numerous examples of contrivance which 
almost become fads. Among them are 
pictures of neon signs performing fan- 
tastic gymnastics as the camera is swung 
back and forth to trace a light pattern 
on the film. Neon signs are hard enough 
on the eyes without making them do that. 

It is highly questionable whether pat- 
tern shots of stairways and their shad- 
ows, even in color, should be classified 
as abstractionist, thus lifting them out 
of the pure documentation which they 
seem to represent. 


The secret is arrangement 


The most interesting and dramatic 
aspect of the show is Mr. Steichen’s 
sensitive arrangement of it. Especially 
when the juxtaposition of pictures is 
seen as Mr. Steichen wants it to be seen. 
Under Dr. Powell’s picture of the neu- 
trons, for example, he has hung Fred- 
erick Sommer’s closeup of a stained 
brick wall. “Perhaps that is all there is 
to the story, the beginning and the end,” 
Mr. Steichen says with a faint smile and 
a wave of his hand. “A bombardment of 
neutrons and a couple of blobs of mud 
on a wall...” 

In those few persons who have Mr. 
Steichen’s keen perception and aware- 
ness, the exhibition will evoke a definite 
response. The rest of us, with limited 
capacities, can only try to avoid con- 
fusion. —THE END 
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RITTER’S GIRLS 
(Continued from page 50) 


are two cans, (pear shaped floodlights) 
of 1500 watts each, with spun glass dif- 
fusers. The can that he uses as a main 
light is placed 20 to 30 feet from the sub- 
ject! The fill in, another diffused can, is 
bounced off a white wall or set at one 
end of the studio, many feet away from 
the subject in order not to flatten out the 
shadows, or bother the girl’s eyes. As a 
top light, Ritter uses a 750 watt spot, 
diffused, on a boomstand. 

If he wants a white background, he 
turns a couple of 750 watt spots on the 
background. These are at least 10 feet 
from the wall to avoid the light kicking 
back onto the subject and burning up the 
background. In fact the lighting for the 
background is usually about 15 feet 
away from the wall. 

Ritter believes that you must experi- 
ment by placing your lights at various 
distances from the wall in order to find 
the degree of whiteness you want under 
your conditions. Since the beam of the 
spotlight widens with the distance from 
the background, Ritter warns that you 
must watch for light spilling over and 
causing an extra halo around the face. 



































Ritter here used bounced floodlight ex- 
clusively. Goerz Dagor was set at f/11. 





When he is shooting color, Ritter 
moves his lights in closer, but by using 
only guide lights during the posing, the 
light is never strong or hot enough to 
bother the subject. After taking a meter 
reading, Ritter never deviates from its 
findings except when the model is wear- 
ing white clothing or to compensate for 
unusual bellows extension. He takes all 
portraits on an 8x10 Eastman view cam- 
era. Kodachrome has been his favorite 
color film for a long time but he likes the 
skin tones produced by Ektachrome. 
Since Eastman Kodak Co. is discontinu- 
ing the manufacture of Kodachrome in 
sheet form, he will be using Ektachrome 
in the future. 
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Ritter uses open flash when shooting 
color in transparency form. For those 
clients who prefer carbro process color 
prints to a transparency, he switches to 
his 5x7 one-shot color camera which pro- 
duces three separation negatives for 
printing. This camera employs black 
and white film plus filters. Ritter uses 
fast film and flash bulbs, gets equally sat- 
isfactory results. 


Soft focus lenses 


Many of Ritter’s portraits achieve 
their soft focus effect through the use of 
soft focus lenses. He has a 14% inch 
Wollensak £/4 Verito portrait lens, (the 





granddaddy of the present Wollensak 
14 inch Portrait Veritar) and a new 
Eastman Kodak 16 inch f£/4.5 Portrait 
Lens. 


Radical Eastman lens 


While the Verito is a standard soft 
focus portrait lens which increases some- 
what in sharpness as it is stopped down 
the Eastman lens is of radical design. 
It’s a single element affair so large in 
circumference that Ritter has been un- 
able to fit it to a between-the-lens shutter. 
(He uses a Packard shutter operated by 
a pneumatic tube and bulb.) 

(Continued on page 99) 





























Protect your slides — 
6 Drawer File Case 


4 Drawer File Case 


(with files)..... 
Free Bulletin No. 507-1 


2x2 SLIDE CHANGER 


—in _ 
IndexChan 





(most other makes, too!) 


Free Bulletin No.507 
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GOLDE INDEX 
SLIDE FILE 


Warp Proof Plastic, may 
‘be used on Inde 
matic Slide Changer. 
Holds 40 slides. 

Each 


GOLDE INDEX SLIDE 
FILE CASES 


(with files).....$13.50 
9.00 


GOLDE INDEX AUTOMATIC 


Shows 40 slides in any sequence 
sense New GoldE 


_= , Index Side $97. 50 


Fits all GoldE Manumatic Pro- 
jectors—regardiess of age 


GoldE Manumatic........... $54.25 


1222-M West Madison St. °¢ 
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CAMERA AT CAMP 
(Continued from page 60) 


slower speed than 1/25 sec. This speed 
I can hold by hand. At a slower speed re- 
quiring a tripod, you would run too great 
a risk of movement, since you are trying 
to catch the children without posing 
them further than telling them what 
chair to sit in and what objects to handle. 


Hints are in order 


A few picture-taking hints might be 
in order: Try to get as much life into 
your pictures as possible—even land- 
scapes. Observe the hour of the day when 
the various activities are at their height 
and arrange to be there at that time. 

If it becomes absolutely necessary to 
pose your subjects—particularly when 
you are trying to photograph a group of 
children—pose them carefully, possibly 
while doing something they like to do. 
When they are in the desired position, 
and you are all ready to take the picture, 
get someone to talk to them about some- 
thing that really catches their interest. 
Thus, the attention of everybody is 
focused away from the camera, leaving 
you to observe their expressions and 
positions. 

That’s all the mechanical “technique” 
I use. The less I have to think about 
“technique” when I am taking pictures, 
the more I feel free to concentrate upon 
the children I photograph, absorb the 
spirit that emanates from them and 
transfer this spirit to film——THE END 


.¢ 


> 
ov 04, 
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Above: Broad brimmed hats can present quite a problem. Light must be reflected 
up onto the child’s face. A light table surface as an elbow prop can provide this. 


Left: A saw, a piece of wood and a petite carpentress reach an impasse unaware of camera and floodlights above. 
Right: Losers of matches are often more interesting than winners. Contests are a must on your photo calendar. 
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THE HEAT’S ON 
(Continued form page 56) 


after you’ve safely recorded a subject as 
you normally would with familiar equip- 
ment. 

How much film should you take 
along? Naturally, that depends upon a 
lot of things, including the itchiness of 
your shutter finger. You may be safe in 
taking along only half again as much as 
you think you'll use; personally, I’d take 
twice as much. 

Why so much film? Once you leave 
town you may not be able to buy the 
brand and type of film you want. In 
areas off the beaten track you might have 
to buy film that shows no date on the 
package. Film of this sort has usually 
been re-rolled or re-packaged with sur- 
plus stock that is short-dated, if not 
completely out-dated, by the time it 
reaches the photographer. This does not 
mean that all surplus film is risky to use. 
The film sold by a reputable distributor 
generally turns out to be perfectly all 
right when exposed under normal condi- 
tions. It is wise, however, to be cautious 
of surplus film offered by any distributor 
whose sales talk offers you everything 
but the Golden Gate Bridge as an induce- 
ment. If surplus film has been stored in 
extreme heat or dampness (something 
you probably won’t know until you de- 
velop it), results are certain to be un- 
satisfactory. 


Safeguarding your equipment 


How you handle film, both before and 
after exposing it, is tremendously impor- 
tant to your picture results. If you are 
traveling quite a distance by train, boat, 
plane, or car, carry your camera and 
essential equipment in a separate gadget 
bag that will also hold enough film to 
supply your immediate needs. From the 
standpoint of weight and convenience, 
extra film—along with non-essential 
equipment—is best carried separately. 
If you have pared down your photo 
equipment to only what you can take 
with your luggage, keep your camera be- 
side you and carry your film in the piece 
of luggage that will be easiest to get at. 

Never carry your film, camera, extra 
lenses or filters in the glove compartment 
of your car—or where they will be sub- 
jected to intense heat or light. Heat is 

\ likely to fog film, and even though you 
use cut-film holders or film packs that 
are completely light-tight and safe 
against transmission of infra-red rays, 
direct exposure to the sun will fog the 
flm inside them within a very few 
minutes, 

Cameras should never be loaded in 
bright sunlight. If you can’t find a shady 
spot in which to do your loading, turn 
your back to the sun and protect the film 
as much as possible. After a roll of 
film has been exposed, seal it carefully 
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and replace it in the tinfoil wrapping 
and box it came in. This will guard 
against accidental exposure and dust 
for the remainder of your trip. At the 
same time, it will provide some protec- 
tion against changes in temperature and 
humidity. 

The above is based upon the assump- 
tion that you have so much hypo in your 
veins that you can’t bear to entrust your 
black-and-white films to photo-finishers 
along your travel route. Your color film, 
however, is a different matter. Since you 
probably won’t have facilities at home to 
process your own color film, I suggest 
that rather than let it accumulate as you 
go along, you mail it to your favorite 


processor as fast as you shoot it. Color 
film is a notoriously poor traveler from 
the standpoint of heat, temperature 
changes. and humidity. 


W hat about accessories? 


Like most photographers who have 
squinted through a viewfinder more 
years than I like to admit, I take a pretty 
dim view of elaborate accessories. Two 
filters, one a medium yellow filter (K-2) 
and the other an orange (Kodak G) have 
always taken care of my needs with 
black-and-white film. A sunshade to go 
over the camera lens, a tripod, an ex- 
posure meter, and perhaps a correction 

(Continued on next page) 
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filter to be used with color film pretty 


well completes my list of essentials. De- 
pending upon the type of subject matter 
you expect to shoot, you might want to 
expand this list to include several extra 
filters, a self-timer, or flash equipment. 
Granted that you can do a lot of shoot- 
ing under favorable conditions without 
a tripod. I still consider this item an 
essential. Supposing, for instance, the 
weather turns bad so that you will have 
to make long daylight exposures. Or sup- 
posing that you want to make some night 
shots requiring time-exposures. In either 
case, a tripod will pay its own freight. 
As for color film and its slow emulsion 
speed, have you ever checked the dif- 
ference between two color shots of the 
same scene—one made with the camera 
handheld, and the other made with the 
camera on a tripod? If none of these 
arguments convince you, let me add one 
more that should be a clincher: The 
purely physical act of stopping to set up 
a tripod is conducive to more careful 
composition, and attention to details. 


The fallible exposure meter 


An exposure meter is a wonderful 
tool—but it never takes into considera- 
tion whether you are shooting in the 
dust-laden atmosphere of a city, or in the 
clear air of the country. Thus, while the 
meter can tell you all about the quantity 
of light falling on a subject, it makes no 
comment on the quality of that light. 
Both factors (quantity and quality) have 
a definite effect upon the required ex- 
posure; for this reason, the unusually 
high actinic quality of light on the 
desert, in the mountains, and on the 
beach usually makes it a wise policy to 
expose pictures in these areas a full stop 
less than the meter reading indicates. 

Foggy or overcast days near the ocean 
are also likely to be deceptive if one ex- 
poses entirely by meter reading. The 
quality of light that can give you a seri- 
ous sunburn on an overcast day can also 
give you more heavily exposed negatives 
than you want unless you shoot with the 
diaphragm closed about one stop more 
than your meter indicates. 

Color films react to desert, mountain, 
and beach light in much the same way 
as black and white film. Because of color 
film’s slower emulsion speeds, however, 
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exposures should be shortened one-half 
a stop instead of one full stop. 

After a day of driving, dust your cam- 
era inside and out. A lens brush is handy 
for this, but I suggest that you get a 
“chip blower” from your photo dealer. 
He may not know it by this name; if not, 
tell him you want a rubber bulb shaped 
like an ear syringe for blowing dust out 
of the crevices a lens brush passes over. 

Use the blower, also, to remove the 
dust from your lens and filters before 
you touch them with lens tissue. The 


lens in particular must be handled gently | 


to avoid scratching the soft optical glass 
from which it is made. 

Never lay your camera on the ground 
or the beach—not even for a second. If 
you never make an exception to this rule, 
you'll never pay a repairman for releas- 
ing your “sand-locked” camera. After a 
day at the beach, pay special attention 
to the metal parts of your camera as well 
as the body and lens. Spray of any sort 
is hard on a camera, but salt spray is 
the worst of all. Careful attention to even 
the tiniest metal parts is your only pro- 
tection against rust and corrosion. 


And so to the darkroom 


No matter how carefully you’ve side- 
stepped the bugaboos of heat, dust, and 
carelessness in the field, you are never 
quite safe uniil your last roll of nega- 
tives is processed and on file. Heat is 
likely to be your greatest processing 
headache. No matter how “fine-grain” 
your favorite developer may be. using 
warm solutions and rinse water will ordi- 
narily increase and emphasize the grain 
in your negatives. If the solutions be- 
come really warm (80° + ), the emulsion 
of your negatives is likely to frill, reticu- 
late, or run off altogether. 

You can cool developing solutions by 
refrigeration, but as soon as you take 
them out of the refrigerator their tem- 
perature begins to climb. For tank devel- 
opment of negatives, therefore, it is usu- 
ally best to cool developing solutions to 
the exact temperature required, and at 
the same time cool a quart or so of water 
to the same temperature. By placing the 
developing tank in a large pan and pour- 
ing the water in around it, you can hold 
the temperature of the processing solu- 
tions practically “on the nose.” Should 
the temperature of the water-jacket show 
indications of rising, a few ice cubes will 
quickly bring it back under control. 

Just as a general precaution, take spe- 
cial pains to avoid handling films with 
your fingers. Use clips or hangers to in- 
spect your negatives or to hang them up 
to dry. Once dry, preserve each negative 
you value in a glassine or cellophane en- 
velope. About the most exasperating 
thing I can imagine would be to nurse a 
pet negative along to the drying stage— 
and then have it ruined by the acids of 
a fingerprint! THE END 





Mopern PuHortocraPH! 


strain 
But th 
estly s 
a prett 


| 7 


Ne 











a 
“After 1 
of Dist 


Jury, 19; 













ea 


; of 
END 


RITTER’S GIRLS 
(Continued from page 95) 


The lens is needle sharp at {/16 or 
smaller but as the lens diaphragm is 
opened further, the soft focus effect be- 
comes pronounced until, at full £/4.5 
aperture, it has its maximum softness. 
Thus the photographer must select the 
softness or sharpness he requires by set- 
ting the lens opening. He then adjusts 
his exposure and lighting to it. 

The Eastman lens has one very un- 
usual optical quirk as regards its depth 
of field. It appears that all the depth of 
this lens is behind the point of focus. 
Even when it is stopped down to £/16 or 
{/22, there is no depth of field in front 
of the prime focusing point. Ritter 
focuses on the model’s nose to achieve 
the maximum sharpness. If he focused 
on the eyes, the nose would be out of 
focus but the back of the model’s head 
and her ears would be sharp. 


An alternate method 


If other soft focus effects are desired 
other than on an over-all scale, Ritter 
works with a sharp Goerz Dagor lens 
and fills the bellows of his view camera 
with gauze or netting. By arranging this 
material in the bellows and observing 
the results on the ground glass, the 
photographer can achieve sharpness in 
the face and a falling off of sharpness 
at the sides and corners of the photo- 
graph (see photograph, page 48). 

Despite his preference for photo- 
graphing beautiful girls, Ritter has no 
intention of devoting himself to photo- 
graphing pretty girls exclusively. He in- 
tends to continue photographing whis- 
key bottles, tapestries and Bing Crosby 
whenever he’s called on to do so. But his 
preference for photographing pretty 
girls sometimes worries him. Many 
other professional photographers have 
been known to develop ulcers and eye- 
strain while engaged in similar work. 
But then how many of them could hon- 
estly say they would rather photograph 
a pretty girl than a Crosby ?—THE END 




















“After three, four years shooting ‘Men 
of Distinction’ I finally lost interest 
in photography.” 
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A. DEVANEY 
Not all sailboats are fancy white yachts. 





cut down. Ordinarily, when using a pola 
screen, by the time one studies the effects 
through a pola screen viewer and adjusts 
the screen itself on the lens at the proper 
angle, the picture in most cases is gone. 
Then again, one fails to observe the ef- 
fects in the ensemble of the picture 
framed by the camera. To eliminate 
these inconveniences, I invented a simple 
little device whereby two pola screens 
are geared together: one on the viewing 
lens of a reflex camera, the other on the 
taking lens. By moving one, the other 
rotates at the same angle from the 
normal. 


A homemade “reflex”? camera 


While on the theme of home-made 
gadgets, I want to clear up one point. I 
suggested an inexpensive long focus 
camera for taking pictures from boat to 
boat, and then I blithely spoke of view- 
ing all effects in the reflex lens. Reflex 
cameras generally have short focus 
lenses for compactness. But I made my 
own reflex attachment for my 9 x 12 cm 
camera with 6 inch, £/3.5 lens. As al- 
ready pointed out, nearly all pictures 
from boat to boat are taken at infinity. 
Therefore it’s simple to mount a box on 
top of the regular camera with a lens 
lined up in the same direction as the tak- 
ing lens, a front surface mirror at a forty- 
five degree angle in back of it, and a 
ground glass on top. 

If the contraption looks bulky, it has 
the advantage that it swings free hanging 
from two cross bars at the end of which 
are the handles. Now there is no chance 
of cutting the horizon at weird angles. 
Also, remembering that the horizon is 
always at eye level, with a large reflex 
image one can lower the camera as far 
as one dares to exclude too much water 
and take pictures of boats that float ma- 
jestically on the sea while the sails fill 
and soar in clean air—their element. 
Then again, much more protection is 
given to the camera from stray spray, 
which plays havoc with photographic 

(Continued on next page) 
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SAILS ON FILM 
(Continued from page 101) 


equipment, and a little bulk is preferable 
to large repair bills. On the same point— 
spray—it’s a good idea to carry along a 
light plastic or rubberized bag to keep 
the camera in when not in use. Salt spray 
just eats holes in cameras! 


Try for level horizon 


I have taken pictures afloat since ado- 
lescence and, naturally, I am keenly 
aware of the horizon which obviously 
should be horizontal. Nevertheless, when 
the picture was of the utmost importance 
to me, being more conscious of the boat, 
I often got a slanted horizon. Sometimes 
the picture could be trimmed to show a 
level horizon; at others so much had to 
be cropped out of the picture that it be- 
came worthless for publication. How- 
ever, if the camera is not on gimbals 
(that’s the seagoing term for the sup- 
porting brackets on which my camera 


swings) it is wise to shoot from a dis- 
tance that will allow a measure of 
tolerance. 

Naturally, it would be preferable for 
the home-made reflex to have a lens the 
same size and focal length as the taking 
lens to get a reflected image identical 
with the picture being taken, but that is 
not essential. Since both lenses are fixed 
to infinity the reflected image can be 
masked to embrace as much field as the 
taking lens. The larger and clearer the 
reflex, the better of course. This arrange- 
ment is particularly handy for pictures 
taken against the light, when a small 
viewfinder is virtually useless. 


The angle makes the picture 


Rather than recommending particular 
angles on pictures of boats it is more ap- 
propriate to say that a boat lover with a 
little basic knowledge of photography 
makes a much better marine photog- 
rapher than an expert technician totally 
strange to this habitat. When the sight of 


Author Martucci’s own boat, the yawl Iris. He used 9 x 12 em camera, 
Super-XX film, light red filter. A perfect mid-afternoon for pictures! 
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a ship is heart-warming to a sailor and 
he snaps it, the picture will be heart- 
warming to all sea lovers. Therefore the 
important thing in this particular field is 
“shoot for the picture.” However, this is 
one good rule to follow. Try to avoid pic- 
tures in which the sun hits the sails fair 
and full. Sails look flat and textureless 
then. Get shadows on the sails. Get the 
sunlight through the fabric. Don’t shoot 
with the sun right behind you, if you can 
help it—light the picture at any angle 
from 45 to 160 degrees away from the 
way your camera is pointing. Always use 
a lens shade. 

In iaking pictures of the ship and 
people aboard from the same boat, es- 
pecially in fair weather, an enterprising 
photographer can run riot with angles 
and compositions. To give a marine back- 
drop it is not necessary to snap a person 
before a maze of halliards and shrouds. 
A running light, a bit of rail, a few 
spokes of the wheel—that’s all that’s 
needed to make the suggestion evident. 
No more fixed focus though, but ex- 
tremely accurate for the main subject. 
With a short focus lens the rest will be 
fairly good, which to a sailor also may be 
important, yet it will not detract from 
the main subject if the setting is man- 
aged with a discriminatory sense of pro- 
portion. Much the same holds true if 
you're photographing the crew or some 
single part of another boat up close. 


At noon, hide the camera 


Another maxim that may prove of 
great help is to avoid taking pictures 
when the sun is at the zenith or there- 
abouts. Even with the use of synchro- 
flash, the pictures are liable to be flat as 
pancakes, with horrible shadows. After- 
noon pictures of people are good. Pic- 
tures in diffused light when the sun is 
veiled by a tenuous cloud are the best 
yet: no grimaces, no sharp contrasts, the 
background is toned down, and no re- 
flectors are needed. Try this. Even the 
haze can be put to work if one remem- 
bers that it reflects light. 

Focusing and composition assume 
greater importance in taking pictures of 
people aboard, but don’t lose all con- 
sideration for sky and sea. Experience 
will convince the initiated that a lens 
shade and medium yellow filter are all 
the auxiliary equipment one needs for 
good pictures aboard the boat you're on. 

This article is merely a talk with a few 
hints from an amateur to amateurs, given 
with the particular purpose in mind to 
encourage those with scanty equipment 
and to reassure them that in most cases 
this is an asset rather than a handicap. 

I love sailboats. Next to sailing boats 
I like best to photograph them. Perhaps 
something in this article will help you 
to bring back a beautiful sailing shot. I 
hope so, and if you get a good one, let 
the editors of MODERN see it.—THE END 
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TALKING PHOTOGRAPHS 
(Continued from page 34) 


it in an enlarger and projecting it upon 
the sensitized acetate. In other words, 
the acetate is handled the same as if it 
were a sheet of enlarging paper. The 
most difficult part of enlarging on the 
acetate is getting used to thinking in 
terms of a 6, 7, or 8 inch square format. 
For reasons we'll discuss a little later, 
these are the only practical sizes in 
which talking photographs can be made. 
The emulsion speed and contrast of the 
sensitized acetate is about the same as 
that of a No. 2 fast chlorobromide en- 
larging paper. After an exposure has 
been made according to the density or 
burning-in requirements of the negative 
being used, the acetate is put through 
the usual development, fixing, and wash- 
ing routine. Any kind of developer can 
be used; Muky uses Dektol. If both sides 
of a print are squeegeed with a rubber 
blade before it is hung up by one corner 
to dry, the acetate will dry perfectly flat 
in a matter of minutes. If desirable, the 
acetate print can be toned, or hand 
tinted the same as a paper print. 


Why they have to be square 


The size of the square of acetate ma- 
terial selected for printing a talking 
photograph automatically determines 
the playing time of the recording to be 
inscribed on its reverse side. At the 
standard phonograph turntable speed of 
78 revolutions per minute, a 6X6 in. print 
will play for one minute. A 7x7 in. print 
will play for two minutes, and an 8x8 
in. print will contain as much recorded 
material as the standard 10 in. record 
you buy in a music store. Long playing 
records (made at 33% or 45 revolutions 
per minute) can be cut if the photog- 
rapher has the necessary equipment. 
Very shallow grooves are cut in the talk- 
ing photographs and they play with an 
amazing amount of fidelity with a mini- 
mum of surface scratch. The reason an 
8x8 in. sheet of acetate is the largest that 
will be made available for talking photo- 
graphs is because the diagonal of a sheet 
this size measures 1114 in. and the aver- 
age record player will not accept records 
measuring more than 12 in. across their 
diagonal. 


Now you see it, now you don’t 


Each size of acetate material will be 
packed 25 sheets to the package. Lo- 
cated in the exact center of each sheet of 
acetate will be a cleverly designed die- 
cut flap. The location of this: flap must 
be taken into consideration while the 
composition of a picture is being de- 
cided upon in the darkroom. Even 
though the flap is almost invisible when 
closed, many talking portraits will spend 
most of their time in frames, and it is 

(Continued on page 104) 
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Take pictures with almost machine-gun speed! One 
quick plunge of the trigger mechanism on this great 
new Zeiss-Ikon camera winds the shutter and advances 
the film simultaneously. It loads with standard 35 mm. 
film cartridges, gives you 50 pictures 1 inch square on 
a 36 exposure roll. You can expose an entire roll in 
rapid-fire sequence without once lowering the camera 


from your eye! The unusual depth of focus makes this 
a great all-around camera, too — and a superb candid! 
Flash-synchronized Compur Rapid shutter has speeds 
from 1 second to 1/500th. Marvelously compact, a fine 
example of Zeiss-Ikon craftsmanship — and amazingly 
low in price. See it now — at your dealer. 
For further information, and name of nearest 
dealer, write Dept. T-3 


ERCONA CAMERA CORPORATION 
527 Fifth Ave., New York 17, 


COLOR FILM 


At BLACK & WHITE PRICES 
SENSATIONAL PRICE REDUC 


#120 or 620— 8 exposures. saa 
16 or 616— 8 exposures vid 
— 8 exposures 


#122 or 124— 6 exposures... oneness 
WESTON SPEED-——Day 20——Tung 16 


For indoor or outdoor use. Eastman Ektachrome- 
type Film. Every film: Guaranteed. 


“SUPER-TOMIC” 35mm FILM 
NE Guaranteed Ultra Fine Grain Negs. 





Absolutely Not War Surplus Stock!! 
WESTON SPEED—Daylight ae Tungsten ee 


(AS A) 
12 EXP. CART........$1.12 EVERY CARTRIDGE 
24 EXP. CART......... 1.95 UNCONDITIONALLY 
GUARANTEED 


36 EXP. CART....... 2.50 





Stop any action! Save on Flash Bulbs! 


2-(100 W) Lamps for indoor exposure! 
Can be developed in any fine grain 
developer. 





Add 10c Postage to Purchases 


WHITEHEAD FILM PRODUCTS 
P. 0. Box M, Planetarium Sta., N. Y. 24, N. Y. 


Set a lat NAO Oe flO I GO Oe tl ta ON Nelle Onl 





—~ssoonowrrrwaerrewerwrreorrrweowreoreworeeoewoweererereervevwvevwvvww © 





At All Leading Dealers 


ees eT 


SUN RAY Photo Co., Inc., 299 Lafayette St., N. Y. 
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With “T"’ coated 
F/3.5 Carl Zeiss 
Novar lens 


$66.00 
With “T”’ coated 
F/3.5 Carl Zeiss 
Tessar 


prices fair traded 
and include 


N. Y. federal tax. 


PO 





Don’t let 
a dull 
screen 
spoil your 
home 


’\ movie shows! 


Change Now to a New 


DA-LITE® SCREEN 


and have brilliant, sharp, theatre-quality pic- 
tures your friends will praise. Preferred by the 
finest theatres for 42 years. 


at 

your dealer's. Mail coupon for FREE 

test swatch of Da-Lite screen fabric! 
ween en — << ----- == = - ee 


DA-LITE SCREEN CO., INC. 

2729 N. Pulaski Road, Chicago 39, Hil. 

Send FREE test swatch of Da-Lite Crystal- 
Beaded screen fabric and descriptive circulars. 
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TAKE BETTER PHOTOS 
—EASIER...with 
the NEW, SYNCHRONIZED 


FULLY 
AUTO.- 


MATIC 

2” x 2” 

REFLEX 
ONLY 


$39.95 


Complete with G 
Leather Eveready Case. Incl. tax 
¢ AUTOMATIC FILM TRANSPORT 
¢ F:3.5 Ctd. MIRAR TAKING LENS 
¢ F:3.0 Ctd. VIEWING LENS 
¢ 8 SPEED PRONTOR I! SHUTTER 
WRITE FOR FREE BOOKLET 


ne 
AMERICAN EQUIPMENT CO., INC. 


505-6 FORSYTH BLDG. ATLANTA, GEORGIA 


10 COLOR SLIDES .§ 
RARE BIRD FARM. Florida 


Brightly colored macaws, parrots and 
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other odd and rare birds — valued as 
much as $2500.00 each. Unusual close- 
up views. Interesting, educational. 10 
2x2 slides $1.00 prepaid 

List of others sent with order. 


SLIDE Co. Box 1031, Canton, Ohio 
WILL SELL: 


4x5 Graphic with coated Hex F4.5 137MM in Acme 
Synchro. 3 holders coupled Kalart R. F. $169.00. 242x 
3% Speed Graphic with Kodak Anastigmat 4.5 coated 
in Compur with Kalart Range Finder $149.50. Extra 
Holders $3.00 each. Used Contax II with F2 Coated 
Sonnar $200.00. Factory checked. Used 180MM F2.8 
Sonnar coated with Flecktascope and special sunshade 
$450.00 complete with case. 300MM F4 coated Sonnar 
with Flecktascope and case $460.00. Contax III with F2 
Sonnar coated $246.00. Robot II with F2 Coated Biotar 
$129.50. Super Ikonta C with case $76.00. Eastman 
Kodak Precision 4x5 enlarger with F4.5 5% in. Kodak 
enlarging Anastigmat $146.00. 


BARBEAU PHOTO SUPPLIES 
OSWEGO NEW Y 

















STUDY 


al 


in Chicago 


COMMERCIAL + PORTRAIT + COLOR 


Finest professional instruction and equipment. 
G. I. Approved. Living accommodations secured. 
Write the Office of the Registrar, Room 347 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 
750 N. Michigan Ave., Chicago Il, Ill. 
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TALKING PHOTOGRAPHS 
(Continued from page 103) 


best to have the flap lucated somewhere 
outside the oval of the subject’s face. If 
the flap is located in dark clothing it is 
practically invisible. 


When the center flap is lifted, an open- 
ing is provided to accommodate the 
spindles of the recording and playing 
machines. Inasmuch as the weight of the 
cutting head of a recording machine 
would normally prevent the acetate ma- 
terial from revolving with the turntable, 
however, Muky has designed a gadget 
which attaches to the spindle post and 
forces the acetate to revolve while the 
grooving is being done. This is accom- 
plished with a pressure plate rather than 
by cutting an off-center hole in the ace- 
tate to admit a second spindle post as 
required for ordinary record cutting. 


The mechanics of it 


So far as the mechanics are con- 
cerned, sound could be added to a fin- 
ished acetate print by placing it face 
down on the turntable of a recording 
machine and speaking into a micro- 
phone connected to the machine’s cut- 
ting head. As the print revolved, a 
permanent record of the speaker’s voice 
would be incised on the back of the 
photograph. 


In actual practice, however, this 
method is impractical. A portrait photog- 
rapher, for instance, might be asked to 
supply a customer with several prints, 
each having the same recorded message 
on their reverse sides. To repeat this 
message for each duplicate print would 
consume a great deal of time, and many 
prints would be spoiled by the customer 
forgetting or otherwise “fluffing” his 
lines. 


A photographer hired to produce 
talking photographs of a wedding, ban- 
quet, or news event, would likewise be 
stymied. Even if he had immediate ac- 
cess to a regular record cutting machine, 
he couldn’t record sound on his sheets 
of emulsified acetate until after his pic- 
ture images had been projected aad 
developed. 


Tape recorders desirable 


Small, portable tape recorders are the 
answer to the problems faced by both 
the portrait photographer and the “loca- 
tion” photographer. If a portrait custom- 
er stammers over some of the lines of his 
messagé, the unsatisfactory portion of 
his tape recording can be “erased” to 
permit a fresh start. The photographer 
who works in the field simply makes a 
series of tape recordings while he shoots 
his pictures. Recordings thus preserved 
on tape can later be edited and tran- 
scribed to the acetate pictures with a 
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regular record cutting machine. In short, 
the original tape recording serves as a 
master recording that can be duplicated 
on other talking photographs at will. 


Want to invest a grand? 


For the time being, both the necessary 
equipment and the rights to produce 
talking photographs will be franchised 
to professional photographers. Only one 
franchise will be granted for each 40,000 
population in a given locality. Since this 
is the first article to appear anywhere 
on the subject, it is being written before 
final negotiations have been completed 
with manufacturers of recording equip- 
ment. A “name-brand” of tape recorders 
and record cutting machines will be 
used, however, and Muky estimates that 
the total cost of the machines, window 
and counter display, and advertising ma- 
terial, plus a starting supply of acetate 
material, will run about $1000. There- 
after, the photographer will pay 16 to 
20 cents per sheet of 6x6 in. material, 
about 25 cents per sheet of 7x7 in. ma- 
terial, and around 28 cents per sheet of 
8x8 in. acetate stock. 


What about amateur use? 


From the amateur photographer’s 
point of view, talking photographs will 
be out of his reach until after profes- 
sional photographers have had a chance 
to explore their possibilities. This is ac- 
tually to the amateur’s advantage. If 
talking photographs prove they can ful- 
fill a need in photography, they will 
one day join the company of speedlight 
and many other items of photographic 
equipment which were originally the 
exclusive and expensive property of 
“bread and butter” photographers. In 
other words, if talking photographs pass 
the acid test of time and acceptance, 
they will someday come within the reach 
of amateur hobbyists—financially as 
well as physically. 


e Further details on talking photo- 
graphs are available by writing to: 
Editorial Dept., Modern Photography, 
251 4th Avenue, New York 10, N. Y. 
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COLOR 
(Continued from page 55) 


emphasis on ultraviolet absorption fil- 
ters for color photography. 

The answer to a photographer’s pray- 
er—in this regard—has recently been 
put on the market. Called the “Skylight 
Filter,” and produced by the Eastman 
Kodak Co., it is a remarkable little 
gadget. 

Unlike most other filters usually rec- 
ommended for ultraviolet absorption, 
the Skylight Filter is a very delicate 
pink, so delicate that at first glance it 
might seem colorless. 

It was originally designed to eliminate 
the blue resulting when a subject is il- 
luminated solely by the light from a 
clear blue sky. Under these conditions, 
its corrective powers are great. 

Photographers and others who experi- 
mented with the filter discovered that 
its corrective powers practically disap- 
pear when shooting under sunlight or 
other normal conditions. For this rea- 
son, it might be called an automatic 
variable filter: When you need it, its 
effect is very apparent. When you don’t 
need it, it has very little effect. 

Some photographers have taken such 
a fancy to the Skylight Filter that they 
tape a gelatin square of the filter se- 
curely over the rear element of their 
lenses on their lens board and leave it 
there for all shooting. No exposure in- 
crease is necessary with the Skylight 
Filter. 


Films have own characteristics 


Although the color deficiencies de- 
tailed above are generally true for all 
makes of color film, there are subtle 
differences in the way different types of 
color film reproduce colors. Over the 
years, photographers have come to as- 
sociate certain characteristics with cer- 
tain makes of film. These characteristics 
follow along pretty well despite the dis- 
crepancies between different batches of 
the same make of film. Some of them 
are summarized below as guides to pho- 
tographers. However, no matter what 
may have been the performance of one 
type of color film yesterday, or even 
today, there’s no telling what its per- 
formance will be tomorrow. Kodak and 
Ansco chemists and technicians are con- 
tinually trying to improve the films. 
Superior dyes, processing chemicals or 
techniques are substituted from time to 
time with resulting changes in the per- 
formance of the film. So, that must be 
kept in mind when reading about these 
characteristics. 


All the transparency type color films | 


(Kodachrome, Ektachrome and Ansco 

Color) do very well with yellows. These 

are the most successful of all the dyes. 
(Continued on next page) 
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Super tkonta BX takes 
12 24%" x 2%” pic- 
tures on a roll of 120 
film. Has f/2.8 coated 
Zeiss Tessar tens, 
coupled to rangefinder 
and built-in tight 
meter. Speeds to | /400. 
Synch. 


One of Zeiss Ikon’s new- 
est models—Contessa 35. 
Takes 20 or 30 pictures 
1” x 1%” on 35mm film. 
Fitted with coated Zeiss 
Tessar f/2.8 lens coupled 
to rangefinder, Built-in 
light meter. Speeds to 
1/500. Synch. 


if you want a moderate-price, direct-view 
camera of fine optical quality, see the tkonta 
models of 2%” x 2%”, 24%” x 3%” and 153” 
x 24%” picture size. Equipped with Zeiss 
Tessar or Novar lenses. 


Make this year’s vacation pictures the 
best ever. A Zeiss Ikon Camera will 
help you do it. For it has the optical ex- 
cellence, accuracy and ease of control 
that result in pictures of exceptional 
photographic quality . .. Available in 
range-finder, in reflex and direct-view 
models. 

At leading dealers. Write for literature. 


CARL ZEISS, INC., Dept. C-32-7 
485 Fifth Ave., New York 17, N. Y. 
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Now, every photo-fan can own 

the first truly automatic exposure 
meter! The revolutionary Sixtomat 
operates on the latest scientific prin- 
ciples, establishing new concepts of 


$32, 50 


Tax. Incl, 


simplicity, speed and accuracy ...so important in color photography. 
Sensitivity range: 1/10 to 4000 foot/candles. Calibration for ASA 6 to 400. f stops 


from 1.4 to f 45.0. For stills and movies. 


Exposure reading is automatically calculated and retained. Selective viewing angle. 
Shockproof. Tropicproof. Moistproof. Modern jewel-like design, unique roller top, 


attractive chromium chain. 


The ideal meter for professional, amateur and beginner alike. 
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See the Sixtomat at your ‘dealer. Convince yourself! 


Mitropa Corporation, 50 Broadway, New York 4, N. Y. 











"| wouldn't part with my 


Neither will you when you slip Stereo-Tach 
on your camera and take depth-filled 
3-dimensional pictures in full color or bl. 
& w. Put your present camera on double 
duty with low-priced Stereo-Tach. 


STE 


designed for most cameras—priced for most budgets 


FOR 35MM CAMERAS 
to make 3-dim. slides, 
buy outfit #101 (complete 
with viewer) 17.70* 


FOR LARGER CAMERAS, to make 3-dim. prints, 
buy outfit #100; for POLAROID LAND camera, buy 
outfit #100-PL (each outfit complete with viewer) 

16.25* 


*plus 2.09 F. E. Tax. 
See your dealer 
or write 
Advertising Displays, Inc. 
Dept. MP-7 
419 Pike St. Covington, Ky. 





we CAN GET YOU 


Anything You Want: 


TOS 
MOVIES, SLIDES oF 7, 
a 


+ 20% ort/ és 


You name it . . . we've got it! 
Do you like adventure films, 
exotic dance routines, travel 
slides, unusual photos, wes- 
terns, musicals, etc? We can 
get you any movie, slide, or 
photo you want (—Satis- 
faction guaranteed!) Just 
mail the coupon today and 
tell us what you want. 

You save 20% on all items! 


Send $2.00 for BIG conse 
assortment of movies, slides, 
or photos. (Indicate item 
desired. If movies, specify 
"eee size.) 


fey 


PHOTO VARIETY HOUSE Dept. 57 
7284 Sunset Bivd., Hollywood 46, Calif. 


Rush BIG sample assortment of (novice), (slides), 
or (photos). (Underline item 
$....(cash, check, or m/o). Money- back bd ...g 


NAME 
ADDRESS. 
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~ I'm interested in 








' 


106 


COLOR 
(Continued from page 105) 


Ektachrome has a particularly rich, 
warm yellow. Many photographers pre- 
fer it for large portraits because it gives 
pleasing flesh tones—not necessarily ac- 
curate, but very nice to look at. 

Red is also reproduced with consider- 
able success. Kodachrome’s is rich and 
strong; so is Ansco Color’s. Ektachrome 
for a long time had a distinct orange 
tint to the red. Apparently this has now 
been modified to produce a different red, 
closer to that of Ansco Color and Koda- 
chrome. 

Blues cause the trouble. Both Ansco 
and Kodak admit that this is where they 
have the poorest results. In the opinion 
of many photographers, Ektachrome 
gives the most brilliant blue, particularly. 
in skies, which sometimes are so blue 
as to appear almost unnatural. The blue 
in Ansco Color is generally considered 
to be less brilliant than the blue in 
Ektachrome, and many photographers 
prefer it for skies for that very reason. 
Kodachrome’s blue is generally consid- 
ered to fall midway between the usual 
Ektachrome and Ansco Color results. 
In the greens, all the films do about the 
same job. 

These, of course, are only the broadest 
type of generalizations. In any make of 
film, a slight increase or decrease in the 
sensitivity of just one of the emulsion 
layers or variations in the exposure or 
processing, can throw the color balance 
off noticeably, and contrary to all past 
experience. 


Obstacles to “true’”’ color 


One of the important things to remem- 
ber about the results with any color film 
is that any number of hazards stand 
in the way of true color reproduction, 
even if the film is carefully made and 
meets all its manufacturing tests satis- 
factorily. 

Differences in exposure levels make 
important differences in the color of the 
final transparency. A particular batch 
of a certain film type may show a de- 
cided shift to a magenta tint if it is un- 
derexposed, record colors with reason- 
able accuracy when correctly exposed, 
and then show a shift to green with 
overexposure. 

Variations in processing technique 
can cause the film to come out with an 
over-all tint of some shade which denies 
all the folklore associated with that par- 
ticular film. Kodachrome is processed 


only by Eastman Kodak Co. laboratories . 


in various sections of the country and 
the standards are very high in those 
labs, so Kodachrome processing is the 
most reliable. Ansco Color and Ekta- 
chrome are processed by hundreds of 
commercial finishers throughout the 





country, and although Kodak and Ansco 
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try to maintain the standards of these 
finishers, there are often variations in 
the quality of their work. Some amateurs 
and professionals also process these 
films, with varying degrees of success. 


Don’t delay processing 


Color film needs to be processed as 
soon as possible after exposure, or else 
there may be a decided shift in the 
colors. Ektachrome, for instance, is 
liable to start turning slightly green if 
processing is delayed as little as three 
days after exposure. It won’t necessarily 
get a greenish tinge, but it might. 

All films change in characteristics 
with age. When packed at the factory 
a particular film may have a tendency 
to produce magenta results all over. If 
you buy that film one week after it leaves 
the factory you may be convinced that 
all films of that make look slightly ma- 
genta. Three months later that same 
batch of film is apt to be in correct color 
balance and will give its best perform- 
ance. As the film gets older, approach- 
ing the expiration date, it may shift 
color noticeably. Outdated color film is 
liable not to be a good investment. Of 
course, the conditions of storage have 
a lot to do with how film deteriorates. 
If it’s kept in cold storage at the correct 
humidity, color film has a longer life 
expectancy than you might think. If it’s 
stored next to some steam pipes, it may 
go bad in a short time. 


Color balance vital 


Probably the most important char- 
acteristic of a color film is its color bal- 
ance. Color balance affects the ability 
of a film to record the full range of col- 
ors in the original subject and keep them 
in proper visual relationship to one an- 
other. 

Color balance is “built in” the film 
during manufacture, but the photogra- 
pher himself can influence balance to 
a large degree. This he can do by a 
careful selection and knowledge of his 
light source, by knowing what colored 
filter (or combination of filters) to use 
at what time, by choosing the particu- 
lar emulsion from the wide variety of- 


At Pavelle Color labs, New York, tech- 
nician Ira Kohlman uses 3200°K 
lamps, Ektachrome Type B film, for 
test shot to be used for check on color 
processing solutions and controls. 
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fered him to suit the particular subject 
he is photographing. 

Of all the factors influencing color 
balance, perhaps the least understood is 
the relationship of the light source to 
the color film. Actually, any discussion 
of the quality of light sources can fill 
a few libraries. But there are a few fun- 
damentals, of special interest to the pho- 
tographer, which should be discussed. 

The appearance of any colored ob- 
ject varies greatly depending upon the 
kind of light in which it is seen. The 
same color transparency seen first un- 
der artificial light, then in daylight. can 
appear to have vastly different colors. 
In fact, this particular problem is so 
marked with photographers that it is 
customary to build and use special lamps 
just to view transparencies. Unfortu- 
nately, there are often differences in 
the light produced by various lamps 
which the uncritical observer would 
think are producing identical light. The 
extent of variation between light sources 
usually depends upon the type of lamp, 
its age, and the voltage at which it is 
being used. 


The unreliable human eye 


These differences often are not visible 
to the eye, because vision, like many 
other senses, quickly adapts itself to 
the environment. To the eye, the pre- 
vailing illumination almost always seems 
white—even though it may be the yel- 
lowish tint of incandescent bulbs, or the 
blue or blue-white of daylight lamps. In 
addition, unlike the ear which can iso- 
late and identify the various notes which 
make up a musical chord, the eye cannot 
ordinarily separate the various constitu- 
ents of light. The result of this visual 
property is that completely different 
lamps, with wide variations in physical 
makeup, can produce _ illuminations 
which are apparently identical to the 
eye, when viewed separately. 

Color film, on the other hand, is un- 
able to react to this situation. All color 
film carries a notation telling the pho- 
tographer under what light conditions 
the film is to be used. This is necessary 
in order to get a color-balanced photo- 
graph. If the quality of the light source 
differs from that necessary for the film, 
you are going to get a poorly color- 
balanced photo. This is true even if you 
are unable to detect with your eye the 
slightest difference between the required 
illumination and the light source ac- 
tually used. 


The color of light sources 


Let’s examine a few of the funda- 
mental facts about the color of various 
light sources. 

‘VW hen an iron poker is heated in a fire 
it starts to change color. At first it glows 
a dull red. As it becomes hotter, it be- 























tHE NW ILOCA JI 


A wonderfully compact 35 mm. miniature that 
yields razor sharp negatives or brilliant color 
transparencies. Coated Ilitar F/3.5 anastigmat 
in Vario II shutter with speeds to 1/200th 
sec., synchronized for flash and strobe, optical 
view finder, beautiful all-metal a 

And the price is only 


eaten eeeeeetesecenenetenenen 


with Prontor-S br Borman self-timer( illus. pty 2. 


All prices include federal tax 
and are fair traded. 
Write for further information 
and names of nearest dealers 


to Dept. S-5. 527 Fifth 


---for features...for PRICE! 


nenw HLOCA STEREO 





It’s the only stereo camera with a built-in de- 
layed action self-timer, the only stereo with 
“violet-brown’”’ stereo coated lenses for greater 
8-dimensional brilliance. Matched Super 
Prontor Shutters—1 second to 1/300th, 
matched F/3.5 Ilitar lenses. Shutters and dia- 
phragms coupled to single controls. Uses regu- 
lar 35 mm. film cartridges. Beautiful all-metal 
construction—precision crafted in the great 
Tloca plant in Germany. And so low in price, 
it’s easily the greatest stereo value in America 


today. $125 
THe NEW FLOCA Bl 


Similar to the Iloca I, but with a single- 
window coupled range finder and Prontor-S 
shutter, 1 sec. to 1/300th, delayed action self- 
timer. Coated F/3.5 Ilitar anastigmat.: Loads 
with standard 35 mm., film in color or black 
and white. Really a superb instrument at the 
surprisingly low price of..................++. .-$75.00 


ERCONA CAMERA CORP. 
Avenue © New York 17, N. Y. 
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WE NEED 
CAMERAS 


We have immediate outlets for all types of 
clean cameras and equipment, and are ready 
to pay highest prices to get it! Don't sell 
until you get our extra high cash offer. 


Write today for Free Bargain list. 


ALFRED 


...with the New “Cine -Voice” 9) 
16mm Sound-On-Film Camera 


$69520 


with money-back guarantee. #4 


7389 Beverly Bivd., coe setae illustrated folder. | 
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BARGAIN LIST 
New & used still & movie 
cameras, supplies, ete. 
Write today for big list. 
SPECIAL new 100 FT. 
16MM SOUNDIES $2.95 
50 Ft. 8mm Films........ $1 
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Prices incl. tax 
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Bass searches for TRADES 


I'm looking for your 
camera ... let's trade. 
Write what you've got 
and what you need. 


Charles Bass 
President 
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5 MM Developed $435 


36 Enlargements 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 
You can count on us for beautiful 
finishing at attractive prices. 
Thirty years of careful service — 
the finest and latest equipment 
with exclusive improvements—and a 
record of satisfying thousands of cus- 
tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 

Exp. DELUXE OVERSIZE 35¢ 

Rolls FINISH—ONLY 

12exp. 50c » 16 exp. 60c - Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
pombe Oversize style at same price as contact. You will 
e delighted with the unusually fine quality of our new 

oversize, date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 


MAIL-BAG FILM SERVICE 
Box 5440A Chicago 80, HII. 
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3 BIG BOOKS $1.00 


Exciting and entertaining tales, 
Chock full of information. 
Guaranteed to satisfy. These books are 
different. NOT JOKE BOOKS... 

3 different books sent prepaid for $1. 
In plain wrapper. No C.O.D.’s. 
Free Price List sent with order. 
PELHAM SALES CO., Dept. PMP-2 
P. O. Box 1053, G.P.O., N. Y. 1, N. Y. 
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Photographic Headquarters Since 1899 


Unusual Color Titles 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different-cleverly 

B designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 






COLOR 
(Continued from page 107) 


comes brighter in color, turns to orange, 
yellow, and if the fire is hot enough, it 
may appear nearly white. 

Tungsten filament lamps are heated 
by an electric current which passes 
through the filament, making it white 
hot. But there are great temperature 
differences between various types of 
tungsten filaments. The filament tem- 
perature of a 25-watt tungsten lamp is 
not nearly so high as the filament tem- 
perature of a photoflood lamp. In fact, 
the light from the 25-watt lamp appears 
yellowish in comparison. 

The first step in specifying the color 
of the light to be used by the photog- 
rapher is to arrive at some standard 
which can be applied to all the various 
kinds of light sources. At first glance this 
seems to be fairly simple. Why not spe- 
cify the color of the light source by de- 
termining and stating the actual tem- 
perature of the filament used? This 
would be fine if all metals, when heated 
to exactly the same temperature, would 
radiate light of the same color. But they 
don’t. The light from tungsten heated 
to 2000 degrees is not quite the same 
as the light from iron heated to 2000 
degrees. 


All about degrees Kelvin 


To arrive at a standardization of col- 
or temperatures, physicists and color 
technicians have adopted the system of 
color temperature devised by the 19th- 
century British scientist Lord Kelvin. 
What has resulted is the so-called stand- 
ard “black body.” This is usually a fire 
clay oven heated from the outside, with 
the inside wall visible through a small 
hole. This is the yardstick for the meas- 
urement of all color temperatures. When 
this black body is heated to a certain 
temperature, it will give off a specified, 
verifiable color. As the heat changes, so 
does the color. These temperature and 
color changes are usually translated into 
the Kelvin scale (equivalent to Centi- 
grade plus 273 degrees) which starts at 


HOLLYWOOD absolute zero, or minus 273 degrees 

SPECIALTY PRODUCTS | Centigrade. 
“4 }9_ 6253 Hollywood Bivd., Suite 1028 To find the color temperature of any 
af = Dept. M7, Hollywood 28, Calif. | siven light source, the black body is 
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Learn at home, Spare time. Practical 
basic training. Long-established school. 
Many have earned while learning. Send 
coupon below for free booklet. ‘‘Opportu- 
nities in Modern Photography’’ and full 


heated to a point where its color matches 
the light source. Then the temperature 
reading is taken and translated to the 
Kelvin scale. The resulting figure is that 
light source’s color temperature. This 
system of color measurement is accepted 
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SEND FOR FREE CATALOGUE. 








almost universally at the present time. 

To give best results, color film should 
be exposed to a light source with a color 
temperature as close as possible to the 
source for which the film was designed. 
If a particular color film is balanced for 
3200 degrees Kelvin, the scene to be 
photographed must be lighted by an 
incandescent filament lamp having that 
value. If this isn’t possible, then the 
light should be filtered to make it re- 
semble as much as possible the color 
of the black body at 3200 degrees Kelvin. 


Correcting the color temperature 


These special filters, designed to com- 
pensate for incandescent filament lamps 
operating at a color temperature differ- 
ent from the required value, are known 
by different names depending upon the 
manufacturer. Ansco calls them “Color 
Compensating Filters.” Eastman Kodak 
Co. has “Light Balancing Filters.” Har- 
rison and Harrison calls its products 
“Light Corrector Discs.” They all per- 
form the same function: the bluish filters 
serve to raise the color temperature; the 
reddish-yellow filters are used to lower 
the color temperature. 

The quality of artificial light varies 
amazingly depending upon the voltage, 
lamp design and age of the lamp. The 
light from a tungsten filament lamp, for 
instance, designed to operate at 115 
volts, will increase about 10 degrees 
Kelvin with each increase of one volt. 
A 50-degree Kelvin change may result 
in a noticeable change in the way the 
film records a scene. Be cautious about 
shooting any color photograph with the 
line voltage more than five volts over or 
under the rated lamp voltage. 

Another factor designed to frustrate 
the photographer anxious to preserve 
color balance concerns the age of the 
lamp being used. As tungsten filament 
lamps age, their color temperatures di- 
minish. This rate of decrease is less im- 
portant if you work with lamps produced 
for color photography, since they are 
designed to maintain a relatively con- 
stant color temperature during their 
useful life. Care should be taken to 
check lamps frequently, for when these 
lamps begin to darken, they’ve outlived 
their usefulness and reliability. 


Light sources and color tempera- 
tures: some examples 


On page 109 is a table listing several 
common illuminants and their color tem- 
peratures. The sources listed are those 
most frequently used. During the early 
and late hours of daylight, when the 
sun is near the horizon, the sun’s rays 
must travel through a great deal of at- 
mospheric haze as they approach the 
earth. The haze scatters much of the 
shorter wavelengths—the ultraviolet— 
allowing a preponderance of the longer 
and more penetrating red rays to hit the 
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earth. Exposures made under this con- 
dition result in transparencies decidedly 
warm in tone—unless proper filters are 


used (see page 53). 


High sun, better color 


As the sun approaches the noonday 
position, its rays meet less haze, restor- 
ing proper color relationships. Kodak 
“Daylight Type color films are designed 
or balanced in their manufacture to pro- 
duce pleasing results in open sunlight on 
clear days,” according to the Kodak Data 
Book, Color Photography Outdoors. This 
book also points out that although the 
light from the sun looks like the light 
from a theoretical black body heated to 
5400 degrees Kelvin, the quality of the 
sunlight is not the same as the quality 
of the light from a black body heated 
to any temperature, so it is not correct 
to use color temperature designations 
to describe the effect of the sunlight on 
color film. 

From a practical standpoint, daylight 
color films are balanced to give good 
results when the sun is 15 or 20 de- 
grees or more above the horizon. 

All these factors affecting color bal- 
ance are the responsibility of the pho- 
tographer who, with caution and study, 
can do a great deal to overcome these 
obstacles. There are other factors, in- 
corporated in the manufacturing proc- 
ess, which are far more difficult to 
control. 


Color film tough to make 


The manufacture of color film is a 
fantastically complex and delicate oper- 
ation. A startling array of instruments 
and special devices is used to maintain 
uniformity in all batches of color film. 
But no matter how they try, manufac- 
turers find it impossible to produce two 
batches of color film which are absolute- 
ly identical. Differences ranging from 
small to large appear not only in differ- 





Light Approx. 
Source Color 
Temp. 


Clear blue northwest sky 20,000°K 
Blue sky, thin white clouds 


12,000°K 

Blue sky 10,000°K 

Overcast sky 6,000°K 

Blue flashbulb 6,000°K 
Blue sky and sunlight, 

average noon 5,400°K 


Clear flashbulb, press type 3,800°K 
Sunlight, one hour after 





sunrise 3,500°K 
Amateur photoflood 3,400°K 
Clear flashbulb, SM & SF 

type 3,300°K 
Professional photoflood 3,200°K 
Gas filled incandescent 

tungsten lamp (aver- 

age) 3,000°K 
Standard candle 2,000°K 
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ent batches, but often within the same 
batch or strip of color film. 

These differences occur despite the 
most precise control of the film during 
the entire manufacturing process. For 
example, thicknesses of individual emul- 
sion layers are held to microscopic toler- 
ances by the Eastman Kodak Co. and 
Ansco. If any of the three emulsion lay- 
ers varies by more than an unbelievably 
small amount the film will produce a 
distorted color balance to some degree. 
Such minute tolerances are difficult to 
maintain despite the highly accurate 
coating machines used in the process. 

Color film is turned out in rolls about 
1000 feet long and about 40 inches wide. 
Standard testing procedure requires that 
10-foot strips be cut out at the beginning 
and at every 250 feet of the roll. These 
strips are cut into sheets and test ex- 
posures are made with them. Eastman 
Kodak technicians estimate that fully 
half of each 1000-foot roll is unable to 
meet the standards and is discarded. 


Expiration date no guarantee 


Manufacturers ship only that film 
which needs no color correction, or that 
which requires only the lightest color 
correction filters. Each box or roll of 
color film is marked with an expiration 
date. Kodachrome and Ansco films are 
dated one year in advance; Ektachrome 
is dated six months ahead. 

This dating system, in itself, is no 
guarantee of good color balance. There 
is a possibility that both proper color 
balance and speed will materially change 
during storage. Not only may the film’s 
over-all speed be diminished, but the 
speed ratio between the three emulsions 
may be altered. With the ratio altered, 
you can expect color shifts. 

Excessive heat, humidity or age—in 
combination or alone—can cause a color 
shift to the greens, magentas or blues. 
Any change in speed will usually make 
the film slower, although some speed 
increases have been recorded. And, worst 
of all for the photographer, there is no 
way of knowing what changes have taken 
place since the film was made. 

The only solution to this, and one fol- 
lowed by Life’s color laboratory, is to 
test a sample of cach batch of color film 
shortly before it is to be used (see page 
54). To most photographers, this may 
seem a waste of time, energy and money. 
Life has found, on the other hand, that 
this pre-testing has saved countless ex- 
posures, much time and a great deal of 
anguish. THE END 


Next month Mr. Kafka will discuss some 
of the mechanical aspects of taking a 
color picture. The efficiency of your shut- 
ter, the accuracy of the lens stops, the 
characteristics of the glass in your lens, 
the length of time you expose the color 
film—all these affect the final result. 
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Your basic camera—for action, portraits, 
architecturals. Add lenses and acces- 
sories as interests develop. Only camera 
made that offers so many features at so 
low a price. Two sizes—2'/4x3'4 and 4x5. 
2'4x3'4, less lens and flash, only $69-50 


24x3"%_ C. ith F:4.5 Voigt 
som Ma 7300), built ie tne. $98.50 


4x5 Camera only. (All metal with 
revolving back.} alae teaneiieilcesdecmisien $84.50 


4x5 Camera with 6%” F:4.5 Kodak 
Anast. Rapax Shutter..................0 $159.00 


hic Workshop 


For serious minded persons only. An unusual 
type of personal training that started the 
successful careers of Dmitri Kessel, Tom 


Leonard, Ben Schnall, and other well known 
photographers. 

Specializing in "creative photography" for 
amateurs and professionals. 


32nd year. Write today for free folder 
“Photography for Love or Money”. 


RABINOVITCH PHOTOGRAPHY WORKSHOP 
40 W. 56 St. New York 19, N. Y. 





SCHOOLS... 


Geographically lists every photo- 
graphic school in the nation, giv- 
ing name, address, tuition, credits 
offered, type of course, name of 
instructor and length of time re- 
quired for each course. Compre- 
hensive and up to date. Price post- 
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AND GUIDE BOOK 
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page idea and guide book, 
by George Boardman, fa- 
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Fully illustrated with 
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Revere 8mm Proj. 
30x40 Tripod Beaded Screen 


FRIART’S SPECIALS-OF-THE-MONTH 


(Equal to new condition) 


List Special 
$149.00 $109.00 
w/c 114.50 89.50 
16.00 9.95 
Meter w/c 32.50 25.00 


YOU PL 


Send for our NEW 
BARGAIN CATALOG 


Write for Quotations on your photo- 
graphic needs. WE WILL 
ENTY. 


SAVE 


FREE! 


tc. 
| 140 Liberty St., N.Y. 6 Dept. M-7 CO. 7-5172 | 


FILTERS 
LENS SHADES 
ADAPTER RINGS 
ft any camera made! 


FILTERS...coated...uncoated for all col- 
= ‘and black: and- white films. ADAPTER 
RINGS... screw-in... bayonet...set screw, 


slip-on. LENS SHADES, all types in stock. 
WRITE FOR FREE CATALOG 
























JEN>DIP SAVES 
> YOU 16" J 


By dipping your own 
bulbs in Jen-Dip £0/,, 
Label . you get better 

color shots with daylight 

color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 

Write for booklet MD 

JEN PRODUCTS SALES CO. 






























419 W. 42 St.,N.Y.18,N.Y. 











PORTER Sed/-Sealing Mowe 


re 
Baxd horizo xs 
per box 


PO RTE R 


Xe 


-73 or 
STEREO $2ts5°t 3 
50 or if w: 


with acetate 
Yas 
or vertical, each 
if i = 
1, accurate 


MFG. & SUPPL 


pro rs 
2%4x2% and ne either 
size pee ked 24 
cetate protectors $2.59. 
alignment 24 per box 
Mar acetate protectors $2.7 


LY c 





0. 
100 W. Gth Street, Dept. M7, Los Angeles 5, cat) 


35mm eae $1.80 


+4 ee) ROLL Ss Soveiapes. vaporated, individually enlarged— 

2—$1.80. 0 expouwre rolls—$1.10. Extra enlarge- 

meeae BY4x4l a Oo. 127 qe candid rolis— 

exposures—enlarg ed, "to 3Y4x. 4le—85c. 27 and 120, 

s “ee rolls enlar; ged to 3V2x5—6' No. NP ax a or wit 20, 12 

rolls enlarged to 312x31/e—75c. No. 120 or 620, 16 

rolls enlarged to 31¢x5-. Sc. Extra enlargements—6e 

each, Postage prepaid in “U.S.A. Sc will bring you mailer 
and complete price list. 


We fine-grain all film and individually enlarge each 
frame. Bualit ty work—prompt service. Send roll 
and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 



























Sheets 4x5 50¢ e 


Specia 
1—8x1l 





~ . z%- eoccnccsecoscces, $0.50 

4 ° «- 1,00 

5 1.75 

8 : 10 3.50 
eS 

Ansco Color _—. TD) 620, 120... 


Finest Quality Ansco 


COLOR PRINTS 


$0.46 
0 





1 Offer with This 


DYE’ TRANSFER gg) 


0 (Masked)........ $15.00 





Complete Black and Wi 
arene Service for Professional, 





an 
on esauent. 





hite Processing and 
Lance 
rice List 


Free 
Pr 














Include return postage on al! orders. 


CUSTOMCRAFT 
PROFESSIONAL PROTOSRAPING Seaveces 
Dept. P.O. Box 6618 


LENS GUARDS 
A Protection From Sun Rain Dust 


15 sizes to fit all cameras including 
double lens reflex cameras 





Price 15¢ to $1.00 
at your local camera store 





Take no substitute. . Lens Guards are made of 


lifetime NEOPRENE rubber 


SCHOEN PRODUCTS 519 E. 31st St. 
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STEREO — 3 Dimensional 


Thrills in Picture Viewing 


KEYS STEREO VIEWERS 


Precision designed, battery 
operated viewer for 
STEREO-REALIST SLIDES. 
Self illuminated —beautiful 
plastic—adjustable eyepieces 
—optical glass lenses 
Price $6.75 
Daylight model, same design 
Price $4.75 














Buy Keys Stereo Viewers at photographic stores and counters or 
sent prepaid if cash with order. 








8463 STATE ST. SOUTH GATE, CALIF. 

















YOU'VE TRIED THE REST 
NOW—TRY THE BEST 
EKTACHROME & ANSCO COLOR FINISHING 


A Color Service designed for the Dis- 
criminating Amateur and the Exacting 
Professional. 
All Standard Rolls mounted at 
NO EXTRA CHARGE 


Sample Mounts on Request 


ROYALCHROME of California 


336 Grove Street 
San Francisco 2 






































California 

















TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 


Ee STORE DEVELOPER & FIX- 
‘OLD UP WHEN EMPTY. 


light-tigne caps. At your 
dealer or write ny 
me =6GLEN CAMERA PRODUCTS Sea cht ff 


COMPLETE HOME STUDY COURSE 
Paper Practice Negatives Included. 
A small! additional fee for Per- 
sonal Examination and Advice. 


Satisfaction Guaran- 
teed or money cotunded $] 95 
_ — in 5 

for Your: Postpaid 


“FREE LITERATURE ae REQUEST 
DE GORE STUDIOS °°": 3:4. 164 N- State St. 




















NEGATIVE 


if returned in good 
























SAVE!!! 
Not War Surplus 


35mm FIL 


Guaranteed 
Fresh 





BLACK & WH 
EASTMAN or DU 


36 Exp. mans. 
2742 Ft. BULK 


ITE 
PONT 
= 







ANSCO COLOR 


# 235—Safety—A.S.A. 12 
20 Exp. RELO. 

27% FEET BULK... 
IN CALIF. ADD SALES TAX 


ADS 3— $4 





$7.50 








Ansco & Ektachro 





Juty, 





1951 


me roll film wed 


620 or 35mm (20 exp.) mounted... 


COLOR PRINTS 3; Ww ale ‘gi 


San 
Servicemen's Orders “malted Ast Class 


PREMIER COLOR COMPANY 
Box 8626 Cole Branch Los Angeles 46, Calif, 


ANSCO COLOR PROCESSING 


$199 ROLL 













8BMM-IGMM 


WAR THRILLS ©HISTORICAL SITES *NOVELTIES 





Big 105 Subject Catalog... ... 5¢ in stamps 
Kodachrome * WAIKIKI" sample $1" (Speci size) 
s NO CO D's + NO FOREION SHIPMENTS 











FLASHBULBS CAN EXPLODE!! 


PLAY SAFE! USE A BROOKS FLASHIELD 
on your flash reflector. Standard model with 
$2.25. BLUE FILTER to fit star 

50« JUNIOR FLASHIELD, $1.50 
dealer. Send penny p 


diftuser 
dard model for color 
Buy trom 
wd for titerature 


BROOKS MANUFACTURING COMPANY 


24. Om 






















0 G—24- 
ap fre: az top qua sali at adhe y ‘ater it these 

iow. ae A Finest automatic lab. machine presceutne. 
Stock up now. 
WESTON a0 PEmonaemaAys c 

7 hee Lots of 6 










tats * 12 


2:95 2:75 2°99 
Catalog on film and supplies 


Ww E 
RADIANT CINE LABS., Box 720-E, Chicago 90, III. 





35mm. POSITIVE 
PROJECTION 
SLIDES 


from ANY size negative or photo 
By Phote Electric Method 
& q on Sefety Film? 



























Wooing PHOTO LABORATORIES 
























MOK NEW HYDE PARK 35, N.Y 





PLEASE SAY YOU SAW IT IN MODERN 





FILM DEVELOPED 


Ist class work at prices you can 
afford. Returned same day received. 
8 Oversize Prints .40, 12—.50, 16—.60. Special 
Offer: 35mm: 20 exp. .90, 36—1.50, reprints .05 

—Free Mailers. 


B. SYSTEM pox 132°*nameon, Conn. 


















































































































































FLASH BULBS 
25 


GENERAL ELECTRIC 
AND 


SYLVANIA 
deestectslgaitls ace $14.80 


#6-11-0-40 
») No C.0.D.—We reserve right to limit quantities 


( 
’ COLUMBUS PHOTO suPpPLY Corp. { 
1949 BROADWAY wo Bsc AB a wa Y. ¢ 


POFFO“ PPD >D >> 
PB PPDPDDrDPDDD DD Lr 


BBB BPP DDD De? 

















WORLD'S FINEST 
SINGLE LENS VIEWER 
FOR 2” X 2” SLIDES 


GUILD “35” 


Extraordinary magnification 
, Patented 16mm & 35mm film 
tracks. 
Fine quality, large lens 
Removable lens mount. 
Smooth precision focusing 


No Other 
VIEWER 
has ALL 
these 
Features! 





[color Stide and Film Tracks FREES wih order} $350 
AT CAMERA STORES or sent postpaid tf cash with order 


CRAFTSMENS GUILD 
1001-M No. Orange Drive, Hollywood 38, Calif 














DARKROOM VENTILATORS 


SINGLE UNIT. $1 3.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $19.95 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 


At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 











Take inexpensive 2Va x 2Va 


COLOR SLIDES 


with 4 your Press Camera! 


Use biack é was or 

Color Roll, film Y 
“*Graphic,”’ “gr 

6x9 &9x 12 Cm and 
similar cameras. 
Our ROLL FILM ADAP- 
TERS for press cameras 
are made for popular size 
Cameras and use 120 size 
Roll Film. Prices $11.96 
(4 x 5 $12.51). 

. : Do you know that 2'%4 

x 2% Color slides on roll film cost less than 25¢? 


E. SUYDAM & CO. 
2078 Lincoln Ave. Pasadena 3, Calif. 











All Orders Returned 151 Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 


35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


2V4x3Y%4....306  gx4ry,...80¢ 4x5....78¢ 5X7...---$-28 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 


-40c 





COLOR PRINTS 
WALLET SIZE 2% x 3% 
3*4x4%5..500 4x5 15c 25¢ 
5x7 100 8x10...2.00 
EA 


Min. Order $1.00: No C.0.D 
COLORAMA COLOR PRINTS 


P.O. BOX 2407-C «+ Hollywood 28, Calif 





Fime FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl.25¢ 
addl. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 


PER ROLL 





MALE PHOTOS for 
Artists & Sculptors. 
Selene nat ® or edie 


Two samples biases $i. 
Ill, catalogue with each order. 
Bas Frank J. Thompson 
N. 4th, Manhattan 2, Kan. 








The World’s Masterpiece! 


Nearly 300 pages of the 
world’s outstanding photo- 
graphs for the year, printed 
on art paper, heavily bound, 
gold lettered, and offered now 
for the first time to our read- 
ers. 1950 Edition was com- 
pletely sold out. Delivered to 
you, postpaid, when published 
in -. “e order now to 
avoid later disap- 5 
ap- $5.00 


pointment. Pr 
jodern Photography Book Store 
251 4th Ave., pa York, N.Y. 














New Low Prices 


COLOR - 20¢ 


PRINTS 


| 4x3'/y....25¢ (any ten 20¢ ea.) 
{ square 120-620 film will be 
=e Banta 
40¢ 


0¢ “10 
24 Film Developing $1.00 
Ansco or pA Bs. Sizes 35mm in Slide Mounts) 
B2 or 120, PB20 or 620 
DUPLICATING : 
35 mm Color Slide Duplicating at 20c per slide 
Write our technical department  concernin your 
problems on any reduction or enlargement from or 
to a transparent ou positive. 
Minimum Order $1.00 Quality Guaranteed 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 














FRESH ANSCO COLOR 35MM FILM 


4 for $4.95 
20 exposures in metal cartridges 8 ior $9.25 


2771/2" roils $7.95 100’ rolls $28.95 


Immediate Delivery Postpaid 
PHOTO MAIL ORDER SPECIALISTS 
Box 2463 M Hollywood 28, Calif 








DUFAYCOLOR 


Films, all sizes. Sample retail prices: 35mm & 
127 $1.25, 4x5 $7.84 doz. sheets. 
Write to Mail Order Section 


CONTINENTAL LABS. 
BOX 44, SAN FRANCISCO 1, CALIF. 














ECONO-COLOR PRINTS 


From Any Size Transparency 





G ECONO PRINTING 


EXCELLENT FOR WALLET OR ALBUM 
Oy Mine” $375 


214 x 3% « 25¢ Sx7 . « $1.00 
| ; EA 
20 prints. 


. 50¢c 8x10. $2.00 
SPECIAL OFFER! 
120-620 Processing $1.00 Minimum Order $1.50 
CANYON CoLoR COMPANY 


COLOR PROCESSING 
P.O. Box 2036 W.L.B. Sta., Los Angeles 36, Calif. 





8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
8mm ANIMATED TITLES 16mm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE © BROOKLYN 25,N.Y 











cameras, equipment for sale 


SUPER IKONTA B, T-coated £2.8 Tessar, 
synchronized, equal to new $165.00. Altman’s, 64 
E. Monroe, Chicago 3, Ill. 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 
plus square dealing. No postcards! 

AY REED, CHROMOPTICS, 5633 North Ken- 
more Avenue, Chicago 40, Illinois. 








EKTRA, £1.9, absolutely spotless $265.00. Alt- 
man’s, 64 E. Monroe, Chicago 3, III. 





ANSCO REFLEX, syncro model, case, spot- 
og $145.00. Altman’s, 64 E. Monroe, Chicago a 


LEICA III-F, £2 coated Summitar, spottess 
$325.00. Altman’s, 64 E. Monroe, Chicago 3, Il. 

ROLLEIFLEXES, £3.5 Tessars, £3.5 Sener 
{2.8 Tessars, synchronized, nonsynchronized, 
solenoids, we’re loaded, trades invited. Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

MEDALIST II, £3.5 coated Ektar, spotless 
$175.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 











ANSCO REFLEX, no synchronization, case, 
7 $100.00. Altman’s, 64 E. Monroe, Chicago 
ll. 


SUPER D 3%4x4% Graflex, 152mm {4.5 coated 
Ektar, spotless $165. 00. Altman’ s, 64 E, Monroe, 
Chicago a; TH, 





MINOX CAMERAS a specialty, accessories, 
film. Altman’s, 64 E. Monroe, Chicago 3, Ill. 





Speed Graphics; Anniversaries, Pacemakers, 
Crowns. Altman’s, 64 E. Monroe, Chicago 3, 1! 
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KINE-EXAKTA V’s, all lenses, we’re loaded, 
trades invited. Altman’s, 64 E. Monroe, Chicago 3, 
Ill. 

HASSELBLADS and accessories, in_ stock, 
trades invited. Altman’s, 64 E. Monroe, Chicago 3, 
Til. 

CONTAX II, Contax Il-a, Contax III, Son- 
nars, Tessars, we'll talk business. Altman’s, 64 E. 
Monroe, Chicago 3, III. 











LEICA III-C’s, Elmars, Summitars, we'll talk 
business. Altman’ S, 64 E. Monroe, Chicago 3, IIl. 
PRIMAR' REFLEX, latest, synchronized, 
105mm £3.5 T-coated Tessar. 165mm f3.5 T- 
coated Tessar, extension tube, equal to new 
$345.00. Altman’s, 64 E. Monroe, Chicago 3, III. 








GARY CAMERA, 619 Washington, Gary, In- 
diana may have what you want. Visit or write us. 

STOP SEARCHING! Unbelievable Bargains 
in all New Still and Movie Equipment, and sup 
plies! Get our price on any item and be convince 
IMPERIAL ENTERPRISE, © oe now at 34 
Park Row, New York 38, N. 

F-8 AERIAL CAMERA ‘as “axis or 5x7—Fed- 
eral 470 Enlarger—J. McNeff, 731 Judkins, Lima, 


hio. 








48 Hour Precision Camera Repair Service on 
everything, still and cine, in a most completely 
equipped laboratory. All calibrations by electronic 
devices and all work guaranteed. “You send it, 
we'll repair it.”” The Mills Photographic Engineer- 
ing Laboratory, 1857 North Western Avenue, 
Hollywood 27, Calif. 





binoculars, repairs 





GERMAN CAMERAS, Lenses, Microscopes— 
Bought, Sold, Traded by Specialist. CHROMOP- 
TICS, 1012 Rush Street, Chicago 11, Ill. 





movie equipment for sale 





LEICA FF, 250 Exposures, £2 Summitar, spot- 
less $450.00. Altman’s, 64 E. Monroe, Chicago 3, 
1. 





500mm £8 FERNOBJECTIVE for Contax with 
Flektoscope, I.n. $350.00. Altman’s, 64 E. Monroe, 
Chicago 3, Ill 

SHIP your camera NOW. Highest prices. Cash 
air-mailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 


OBJECTS MILES AWAY photographed close 
up. Mortar lines in brick house mile away register 
needle sharp on your print. Trifling cost. Carl 
Jamer, Box 194, Manorville, N. Y. 


CANADIANS, send for bargain list, new & used 
equipment. Simon’s Camera Exchange, 11 Craig 
West, Montreal, Canada. 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now ad your free copy to Central Camera 
Company, t. 5G, 2300 S. Wabash Ave., Chicago 
4. Ill. ieiie Headquarters Since 1899.) 

New German Box Camera, All Metal, 8 pictures 
120, Synced, cable release socket, 2 2 tripod sockets, 
lens F-11, F-16, Time, Inst. Postpaid $6.95, write 
for list, accessories, GOLD SEAL, 1533 Pitkin 
Ave., Brooklyn 12, N. Y. 


WRITE FOR FREE LISTING of photographic 
equipment and camera bargains. Lakeland Camera 
Exchange, Box 54M, Linthicum Heights, Mary- 
land. 

a. En LISTED IN 1951 CAMERA 
GUI . Technical data, source and list prices of 
217 Dar cameras and 59 movie cameras in_ handy 
gare form. Send 25¢ to MODERN PHOTOG- 
af Box CG, 251 Fourth Ave., New York 
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4x5 SUPER D GRAFLEX, 190mm 5.6 coated 
Ektar, spotless $175.00. Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 

CONTAFLEX, f1.5 Sonnar, case, spotless 
$275.00. Altman’s, 64 E. Monroe, Chicago 3, Il. 

BANTAM SPECIAL, f2 coated 7s case, 
equal to new $150.00. Altman’ s, 64 E. Monroe, 
Chicago 3, Ill. 

STEREO REALIST, pa _— Alt- 
man’s, 64 E. Monroe, Chicago 3, 

KODAK DUO 620 Chrome, like new. F3.5 RF 
Ansco Speedex II. Write for your needs. The 
Camera Shop, Charleston, Illinois. 

Camera catalog, photographic hints. 50c. Re- 
fundable. ELLIS, 2166 MF7 Market, San Fran- 
cisco 14, Calif. 

POLAROID camera, immediate delivery limited 
$89.75, case $14.95, meter $17.25, film $1.75. Ellis, 
210 MF6, Fifth Avenue, New York 10. 

CATALOGS and photographic hints. 50c. One 
year $1.00. Refundable. Free bulletin. ELLIS 
rege Mailbag Camera), 108 MGS, North 

State, Chicago 2. 

Cameras, photographic eg os catalog and 
hotographic hints, 50c refundable $2.50 order. 

tee bargain bulletin. B. J. Ellis (formerly Mail- 
bag Camera), 2166-MG3 Market, San Francisco 
































— BARGAIN !! New Cine Kodak . . . Lumen- 
ized 42.7 . Regular $71.75 . Special $48.95. 
w/E.K. Guarantee. Gaskell’s, Mystic, Conn. 

Ra ulity Fa a ee low, low prices. . Ciroflex, 

Rapax, Heiland solenoid, $72.50. Ikofiex, £3.5 
Triotar, ee 50, Rolleicord, £3.5 Triotar, Heiland 
flash, $89.50. ‘Korelle Reflex II, £2.8 Tessar, 
$116.50. 1951 Rolleiflexes, prompt delivery! Kodak 
Ektra cameras, £1.9 coated Ektar, $285.00. 90mm 
coated Ektra Ektar $110.00. 35mm coated Ektra 
Ektar, $100.00. Etre flash, $19.50. Kine Exaktas, 
new and used. Kine Exakta lenses! Leica IIIc, £3.5 
coated Elmar, from $150.00. Leica IIIc, £2 coated 
Summitar, from $199.50. Leica and Contax papet 
Contax II, £2 Sonnar, $179.50. Contax II, f1.5 
Sonnar, $195.00. Nikon 35mm. £2 coated Nikor 
flash, accessories, $129.50. 135 mm £4 Nikor for 
Nikon or Contax, coated, $70.00. Robot II, £2.8 
Coated Xenar, $89.50. 24x 3% to 4x5 Press cam- 
eras. some terrific buys from $99.50. 15” £5.6 
Wollensak telephoto for Graphic, etc. $74.50. 
2%x3% Recomar, roll holder, etc. $52.50. Pathe 
lomm, 3 lenses, $365.00. Bell ’& Howell Automas- 
ter, | B&H lenses, $310.00. All equipment fully 
Suaranteed! Bargains Galore! Cases included on 
most! American Camera pahene, 210 W. 7th 
St. los Angeles 14, Calif. 





B & H 70 DA 25mm f1.5 17 mm f2.7; 75mm f4, 
all coated B & H lenses, Mayfair case, absolutely 
spotless, $350.00. Altman’s, 64 E. Monroe, Chi- 
cago 3, Ill. 


wanted to buy 





BINOCULARS REPAIRED, all makes. Au- 
thorized dealer, Zeiss and Hensoldt binoculars, 
coopes. Tele- Optics, 5514 Lawrence, Chicago 30, 





photo finishing 





EIGHT EXPOSURE rolls 30c, twelve expo- 
sure 40c, Jumbo add 10c on Reprints 3c, Jumbo 
4c. LaCrosse Film Service, I waCrosse, Wisconsin. 





CLEAN LEICAS, lenses, accessories, urgently 
needed. Altman’s, 64 E. Monroe, Chicago 3, Ill. 





Fine grain processing, Enlarging. P. O. Box 
467, Palmer, Mass. 





CLEAN SPEED GRAPHICS, accessories, 
urgently needed, cash airmail. Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 

PREMIUM FOR: Bantam Special; Leica; 
Contax; Contaflex; Ektra; Medalist II; S at 
Graphics; Stereo Realist; Rolleiflex ; Ikofiex 
Exaktas; Retinas; urgently needed, cash adn | 
Altman’s, 64 E. Monroe, Chicago 3, Il. 

RETINA II—B’s urgently needed, cash airmail. 
Altman’s, 64 E. Monroe, Chicago 3, Ill 

SPEED GRAPHIC 1/1000 and accessories. 
D. Jackson, 303 Howard Street, Evanston, Il. 

CAMERAS AND EQUIPMENT. East or 
West. We pay the best. Cash or trade. Write to- 
day. JAMES CAMERA COMPANY, 435 Second, 
Elyria, Ohio. 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
vate for photo equipment. Highest prices in the 

S. Reitman Camera Exchange, 1900 E. 9th 
Sinem Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Cocomeotion, 5633 North 
Kenmore Ave., Chicago 40, 

Bell and Howell 16mm Gun rE also 35mm 
Eimo or A-4. New or used. P. O. Box 1-F, Rich- 
mond, Va. 

FOTON, ROBOT, Contax lenses, Movie Out- 
fit, films, ponerem films, Polaroid camera. Krzak, 
Pawtucket, R. 

ee ta All types fine cameras, 
Lenses, uipment. Prompt, courteous service! 
Ameri om, amera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

SHIP _at our expense! Leicas, Lenses, Acces- 
sories. Cash air-mailed immediately. American 
oe ) ae 210 W. 7th St., Los Angeles 
4 

BONUS for: Leicas, Exaktas, Rolleiflex, Rollei- 
cord, Contaflex! American Camera Exchange, 210 
W. 7th Street, Los Angeles 14, Calif. 

BONUS for: Ektras, Rentina Contessa, Bantam 
Special, Contax! American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 

BONUS for: Speed Graphics, Super Ikontas, 
Stereo Realist, Ikoflex, Robot II, Korelle II. 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

RARE, unusual, imported camera equipment, 
stereo, etc. Bought for top cash! American Camera 
Exchange, 210 W. 7th St., Los Angeles 14, Calif. 


















































camera repairs 





COMPLETE nd Hour Camera Repair Service 
(Compur Shutte A_ Specialty). CENTRAL 
STATES CAMERA REPAIRS, 3116 E. Douglas, 
Wichita 8, Kansas. 

Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service. 930 
“F” Street, N. W., Washington 4, D. C 

SPECIALISTS in Foreign and Domestic camera 
repairs, Lens Foishing. re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 

PRECISION repair and adjustment of Foreign 
and Domestic cameras. Henzoldt Laboratories, 
1060 Broad St.. Newark 2, New Jersey. 

CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in- 
sured and presesnest, Inquiries invited » your 
problems. CAMERA REPAI R CORP. ¢ } Somes 
ica, Box 635, Church St. Station, NYC 7 ¥. 














Sepia toned prints from 35mm Color or B&W 
slides. 4x5—35c. $1.00 minimum, Fast Service. 
Complete B&W Service. No C.O.D. Phil Blumen- 
feld, Box 257, Northridge, Calif. 


AGFACOLOR 35mm and Movies processed. 
35mm_ $2.00. Continental Laboratories, Box 44, 
San Francisco 1, Calif. 

PHOTO FINISHING where quality and ser- 
vice are foremost. 8 oversize prints 40c. 12—50c. 
16—60c. Limited 35mm offer 20 exp. 90c. 36— 
$1.50. Reprints 5c. Freemailers. B. System, 103 
Chester St., Hamden 14, Conn. 

New Negative, two 0 5x7 enlargements from snap- 
shot, transparency, colorprint. Send same and one 
dollar. Curiophoto, 1187 Jerome Ave., New York 














MATTE FINISH color prints from your trans- 
parency. Ellinwood’s, Norwich, » 


RETOUCHING expert mail service. M. Henis, 
200F West 86th Street, New York 24, N. Y. 


PHOTO-MURALS. Enlargements any size, 3 
feet up. Hundreds of pictures to choose from. 
Catalog 30c. Or use your own negatives. Studio 
> Service, 513 N. LaCienega, Hollywood 48, 

au 

RETOUCHING, Etching, Dyeing. Q. W. Piper, 
2448 N. Artesian Avenue, Chicago 47, x 1. 

DOLLAR SPECIALS! et 5x Fou 
8x10’s. Fast Service. ig OME PRINTING. 
1969 Jerome, New York 53. 

ENLARGEMENTS. Custom Made. Immediate 
Service. B&W or Warmtone. Doubleweight 
Glossy, Semi-Matte, Silk Matte. 5x7, 25c; 8x10, 
40c; 11x14, 80c; 16x20, $1.50; New Negatives, 50c. 
Complete service, Retouching, Hand Oil Coloring, 
Toning. OIL PAINTINGS made from negatives, 
<r Transparencies on Artist Canvas 

x10. $6.00; 11x14, $10.00; 16x20, $14.00. 
PHOTO ENLARGING SPECIALISTS, 1476 
Seabury Place-M, New York 60, N. Y. 

PHOTOS COPIED—negative and 2 prints, 
$1.00. + % Reprint Service, 1256 Park Blvd., 
Camden 3, N. J. 

SUPERS FINISHING 8-35c; 12-50c; 16-60c ; 
36 exposure 35mm_ $1.25; 20 exposure 95c. All 
prints Jumbo size. E-Z Photo Servi ice, P. O. Box 
3, Mendota, Illinois. 

FREE reload with each order of 35mm. de- 
veloped and nig pe $1.50. Any 8 exposure roll 
40c. L. A. Photo Lab. prints are custom Hollywood 
professional quality. Why gamble? Free mailers. 
L. A. Photo Lab., Dept. M, P.O. Box 9385, L. A. 
5, California. 

LIMITED OFFER! Send $1.00 with one nega- 
tive for 4 enlargements 8x10. Ernest Spiegel, 70 
Post Street, Yonkers, New York. 

FINEST CUSTOM FINISHING obtainable. 
Eight wemese 35c, 12-50c, 16-65c, 35mm, 20- 
$1.25, 36-$1.75. All prints individually enlarged 
on Eastman Electric Eye printer. No mass produc- 
tion method. Quick, quality service guaranteed. 
— S, Box 3938 MP, Cleveland 20, 

io. 



































movies, movie films 





CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 


16mm SOUND Features. $35.00. Shorts, $5.00. 
Bedner, 5300 S. Talman, Chicago 32, II. 


BIRTH OF A BABY—“Childbirth” outstand- 
ing film of the complete process of childbirth. 16mm 
—$10.00, 8mm—$5.50; a. MEDICAL 
FILMS, 1569 Broadway, Brooklyn 7, N. Y. 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B& 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 














TITLES: 8mm. 16mm Silent, 35mm_ Slide. 
HOW KD ‘CUPPLES, , Coraopolis, Pa. 
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“FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, Iowa. 

SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24 hour processing service. Free Circu- 
lavs. Fromaders, Box 637-G, Davenport, Iowa. 

KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
lides—views, art, glamour—sample 35c. Gallo- 
way Films, Box 6953, Washington 20, D. C. 

BELIEVE IT OR NOT—-3 dimensional 16mm 
movies for your existing projector and_ screen 
(color-separation Anaglyph system), “TRU-LIFE 
THRILLS,” 100 ft. silent... $19.50 (MONEY 
BACK GUARANTEE). Academy of Stereo- 
scopic Arts & Sciences, 6356M Hollywood Blvd., 
Niall wood 28, Calif. 














SLIDE OF THE MONTH ... offers for your 
approval a new selection of 2” "<2" color slides each 
month. The best in quality and subject material 
embracing the field of scenic, travel, educational, 
and nature photography No “Arts.” Also 
Stereo Slide of the Month Club for Stereo Enthu- 
siasts. Membership Free, no dues. Write for free 
booklet. PACIFIC COLOR SLIDE CO., oO. 
Box 305, W. Los Angeles 25, Calif. 





oil coloring 





OIL, COLORING PHOTOGRAPHS can be « 
fascinating hobby or a profitable sideline for thos; 
with artistic talent. Learn at home. Easy simp ilified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept 
2122, Chicago 14, Til. 





COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c, Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

CARLSBAD CAVERNS... New issue interior 
color slides. Sample 50c. Catalogue 5c. “Tex” 
Helm, Dept. MSN, Carlsbad, N. M. 

STEREO REALIST Color Slides Carlshad Cav- 
erns. Sample 75c. Catalogue 5c. “TEX” HELM, 
Dept. MSR, Carlsbad, N. M. 











PRINTS —_ 3 a “a or BREW 2144x3% 
from 8mm,.—25e. 4x $1.00 minimum. No 
C.O.D., Phil Demented, "in 257, Northridge, 
Calif. 





ADULT FILMS. 8-16mm. 3c stamp brings list- 
ings. Waldman and Company, Dept. C-7, 9 
West Jackson, Chicago, Ill. 

Two 4x5 enlargements and negative from 
movieframes or two colorprints. Send same and 
one dollar, Curiophoto, 1187 Jerome Ave., New 
York 52. 

HUNDREDS of +" * Travels, Comedies, 
— eo s, Etc. Best Movie Headquar- 
ters of ALL! Catalogs 15c. Turke Films, Hins- 
dale Baie 

MOVIE Bargains! Free Exchange plan. Lists 
free. EXCHANGE, Box 510, Leominster 3, Mass. 

STOP LOOKING! Send two 3c stamps for 
Hic exclusive brochure and sample film. strip. 


a ITED SLIDES, Box 171, Port Washington, 

















35mm FILM: 200’ SB Pan (125. Weston) 
$1.50; Factory packed supreme 36 exp. Cartridges, 
4+ for $1.00, Guaranteed. A.R.E., 7005 Harper 
Avenue, Chicago 37, Il. 

“SURVIVAL UNDER ATOMIC ATTACK” 
8mm $1.75, 16mm $2.75. Catalog, illustrated— 
latest and best 25c. “The Movie King,” 2537 
Woodward Avenue, Detroit 1, Mich. 

ALMOST FREE—with your request for Black- 
hawk’s big 32-page catalog of film bargains—ONE 
brand new film, postpaid. (We select the title)— 
100’ 16mm sound, 98c or 100’ 16mm silent, 59c; or 
50’ &mm., 39c--as a special get acquainted offer. 
Other typical Blackhawk bargains: New 1-reel 
16mm. sound films, $7.95 (formerly $17. $0): 
new l-reel 16mm silents, $2.98 (formerly $8.75); 
new 1-reel 8mm., $1.89 (formerly $5.50)—all first 
quality prints in original cartons. Used Panoram 
100° 16mm. musicals—$6.89 per dozen. Similar 
hargains in used features, cartoons, sports, 
comedies, musicals, travels. Used sound projectors 

-Ampros, Bell & Howells, Victors—often avail- 
able low as $129.95. Bargains in reels, cans sup- 
plies. World’s biggest stock 16mm, films—over 
100,000 prints. Write today for Blackhawk’ s free 
catalog and get acquainted offer. “Sixteen’s Super 
Market.” Blackhawk Films Inc., 1600 Putnam 
Building, Davenport, Towa. 

DON’T MISS THIS! New 400’ sound features 
as low as $4.50! Choice used soundies 3 for $5! 
New Releases at Bargain Prices! Free Catalogs. 
State silent or sound projector. IMPERIAL EN- 
TERPRISE, INC., now at 34 Park Row, New 
York 38, N. Y. 

16mm Sound Films, pene, Sold, Exchanged. 
Send for Giant List “A” today. Also state what 
you have for sale - exchange. Write Institutional 
o ‘+ aim 1560 M1 Broadway, New York 
19, N. Y 

















FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. em AI CINE, 126 Lexington, 
New York 16 





photo supplies 





PHOTO-JEL, Make Permanent Contact Prints 
on Cloth, Paper, Wood, ete. No dark room, chemi- 
cals or special apparatus required. Amazingly 
simple. IT’S SENSATIONAL. Send $1.00 for 
2-ounce jar. Money Back Guarantee. CHARLES. 
TON INDUSTRIES, Box 1511, Charleston, 
W.Va 


FLORIDA, Cuba, Nassau, etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla. 


ART SLIDES & MOVIES taken with your own 
camera! Groups available Nation-wide, pose with- 
out model fee. Send $1, stamped, addressed en- 
velope to contact group nearest you. Names 
aig instructions included. PHOTO SPE. 
CIALTY CO., Box 209A, Janesville, Wis. 


BEAUTIFUL KODACHROME § SLIDES. 
Free with your first order Guild Plastic Viewer. 
California Coast, Missions, Danish Festival, Will 
Rogers Home, Flower Farms, Sequoia, Ghost 
Town. Set of eight slides $3.00. Select set desired. 
REDFIELD COLOR SLIDES, 676 Buchon, 
San Luis Obispo, Calif. 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log, 3c. Rol.oc, Box 1715, Washington 13, D. C. 














PHOTOGRAPHS—Oil painted. Send to Eliz- 
= aaa 40-05 Ithaca St., Elmhurst, Long 
sland. 





photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 
ARTISTIC NEW MALE PHOTOS in Briets, 
10—5 x 7, $3.00. Catalog and 8 x 10, $1.0 
R. Baker, Box 276, Laguna Beach, Calif. 


35mm Bl. & Wh. SLIDES 10c. From large: 
negatives, 20c. Minimum $1.00. E. Schley, 1753 
Howard St., Chicago 26, Ill. 

PARADES, Drum Majorettes, Bathing ;Beau 
ties. Photo Catalog and 9 Snapshots 25c. —— 
Forman, 868 Lorimer, veaiiom 22, N. 


COVER GIRL PHOTOS—Set of ae 5x7 
hi-gloss prints Two dollars. 40% discount in 100 
lots to dealers. i Hudson, 330 Markham Bldg.. 
Hollywood 28, Calif. 

SELL Pin-ups, amateur models, wholesale 
prices. —* 25c. TRAINER, Box 1871, Or- 
lando, Floric 

STOP LOOKING! Send two 3c stamps for our 
exclusive brochure and sample slide. UNITED 
SLIDES, Box 171, Port Washington, N. Y. 

WILL EXCHANGE photos of Chicago for 
3%x5 or smaller glossies of other scenic places of 
interest. J. Kolberg, 1255 N. Greenview Ave., 
Chicago 22, Ill. 


























KODACHROME SLIDE LIST. Sample 30c. 
Vista Slides. Box 102, Alhambra, Calif. 

FREE WORLD-WIDE 1951 Catalog of Sharp, 
True Color, 2x2 Kodachromes; famous scenes— 
U.S.A. and Abroad: Dept. M, The EULO Com- 
pany, P.O. Box 178, Denver 1, Colorado. 


WESTERN | Scenics; models in landscapes; 
photomicrographs of rare scenes and intrusions in 
agates. Color 2x2 or stereo. Three samples and 
literature $1.00. Dave Harris, 2401 Pittsburg, 
El Paso, Texas. 


STEREO-SLIDES (Realist size) GALORE; 
—Featuring Aerial stereo, wide inter-ocular, over 
GRAND CANYON, MONUMENT VALLEY. 
DEATH VALLEY, YOSEMITE, etc. SAMPLE 
order—6 slides & Catalog, $3.00 (MONEY BACK 
GUARANTEE). Catalog only 25c. Academy of 
Stereoscopic Arts & = 6356A Hollywood 
Blvd., Hollywood 28, 


EUROPEAN TRAV 5 ER will sell gorgeous 
2x2 Kodachrome slides from his private collection. 
Famous, charm-filled attractions of England, 
Scotland, France, Italy, Germany, Switzerland, 
Belgium, Holland, Denmark, Norway, Sweden. 
All slides are the finest in subject matter, com- 
position and natural color. Send $1.00 for 3 
sample slides, complete catalog and detailed in- 
formation of my special approval offer. Money 
hack guarantee. Ernest E. Wolfe, Dept. M, 10916 
Ashton Ave., Los Angeles 24, Cal if. 


COLOR’ SLIDES California and National 
Parks. Eight for $1.95. Catalog. SLIDES, Box 
206, 1a Habra, Calif. 


STEREO-REALIST DUPLICATING. Write 
for prices. Bell Slide Films, 250 W. 57th Street, 
New York City. 

20 BEAUTIFUL color slides $1.00, sample 20c. 
Santee Co., Honeoye Falls, N. Y. (Established 
1941). 


























MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, P. O. Box 15535, Cren- 
shaw Stat., Dept. MX, Los Angeles 8, Calif. 

BRAZILIAN amateur wishes to exchange typi- 
cal glamour photos. C. Viera, Caixa Postal 4558, 
Sao Paulo, Brazil. 

GOYA—famous photographic reproduction 5”x 
10” 25c. Jason Bowen, Jonesboro, ’ Tennessee. 











miscellaneous 





MODEL’S MANUAL—Omnibook of Photo- 
fraud Exposes, 36,000 Words, Twenty Chapters, 
Illustrated, Authentic, Shocking, Unbelievable! 
Only $2.00 Cash, C.0O.D GOLDENRICH Press. 
Hastings 2, Nebraska. 

Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1114, Chi: 
cago 14, Tl. 

YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 

FREE Lance Photographer Windshield Decal. 
50c. Daleco, 2824 Harcourt Ave., Los Angeles 
16, Calif. 

MODELING Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors. 
call girl rackets, test photos. etc. Authentic. $1.00. 
Dept. P, Hold-It, 41 W. 52nd, N. Y. C. 19. 

Automobile, hat and pocketbook press cards, all 
for $1.00; 200 (four pads) model release forms 
$1.00 ; 20 surefire plans to earn money with your 
camera, complete manual, $1.00. FAIRVIEW 
PUBL i. ein 131 West Third, William- 
a. 


son, 























New England, New York, Canada. Beautiful 
series genuine Kodachrome 2x2. Historic Plymouth, 
Boston, Concord, ete. Scenic White Mountains, 
Cape Cod, Ausable, Niagara, Gaspé, Santa’s 
Workshop, many others. Send for free catalog. 
Henry Cobb Shaw, 82 Bosworth St., Boston 8, 


Mass. 

ARIZONA SLIDES 2x2. Sample 10c. Arizona 
Color Studios, Box M, Holbrook, Arizona. 

SEND $1.00—receive ten colorslides World 
gy GALLOWAY, Box 6953, Washington 20, 











color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
8 TORE, 60 West Flagler Street, Miami, Florida. 

WE ST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval selections. Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, Dept. M, 
1518 Montana Ave., Santa Monica, Calif. 

ALASKAN KODACHROMES. Outstanding 
heauty and interest. Catalog available free. Mac’s 
Foto Service. Anchorage, Alaska. 

ALASKA Colorslides. Free list or 3 samples, 
list $1.00. Bob Hall, Moose Pass, Alaska. 

















BEAUTIFUL MAINE COAST Scenes, New 
Hampshire, Hudson Valley. Free lists, 3 samples 
a Maine Photos, Box 1622D, Portland, 
Maine. 


This summer take that European cruise you've 
heen dreaming about! Visit England, France, 
Germany, Italy and Switzerland via ten new sets 
of natural color slides. Priced at $1.95 per set of 
eight slides. Request free list from your dealer 
or write Meston’s Travels, 2818 North Piedras, 
El Paso, Texas. 

NEW ORLEANS, Natchez, Charleston, Flor- 
ida, Georgia. Box 584, Atlanta, Ga. 

SPECIAL SELECTIONS of Grand Canyon, 
Yellowstone, Glacier, Rocky Mountains, Yosemite 
and other Western National Parks on approval. 
Douglas Whiteside, Yosemite, California. 














PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut repro- 
ductions only $2.00. Money refunded if not as ad- 
vertised. Foto-File for Artists, Dept. M-1, Box 
1872, Memphis, Tenn. 

PRESS CARD, freelance for car 50c. Publica- 
tions, 362 Crescent, Peoria, Ill. 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. poate pare, 251 Fourth 
Avenue, New York, 

TRANSPARENT NIRROK Top Secret. You 
see them; they can’t see you. Install over peep- 
hole in door, wall, partition. 314x44” pane 
$3.95 postpaid. Goldex Co., 18265 Station B 
Dept. 2, Los Angeles 33, Calif. 

FRENCH TEASERS. Boldly revealing leopard 
or zebra briefs and bra. For a, mmodeli ng, 
swimming, exercising. Women’s $5. Men’s 
$3.00. Men’s leopard posing straps $2, So, State 
bust and hip measurements. ‘“Maribill’, Dept. M, 
Box 32, Garland, Texas. 

MAKE PERFUMES AT HOME. Profit: ible 
business. Information FREE. Men, women, Write, 
Carey Laboratories, 1914 Chouteau MP-7, St 
Louis 3, Missouri. 

“How and Where to Sell Your Pictu: es” 
(Book) $1, 00. Castle, Box 8, Brooklyn 23, N. Y. 
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BRIEF SUN AND SURF APPAREL. Black, . one ~ PHOTO MARKET GUIDE, Over 600 names 
white or yellow terry cloth. Women’s $4.00, men’s business opportunities and addresses of purchasers of saleable pictures 
$3.00. State measurements. Jana Studio, P. O. with their specific requirements, prices paid, and 
Box 4663, Dallas 6, Texas. AMATEURS! Earn $100.00 or more weekly. other details are alone worth the price a the new 
MUST SELL! Private collection—Artists’ fig- Self-Syndicate Your Photographs—Scenes, Ani- UNIVERSAL PHOTO ALMANAC. Also in- 
ure studies. All originals BIG! (19” x 25” un- mals, People, Sports, Fashion, News. More than cluded are formulary data and articles by fore- 
framed). Sacrifice price, only $5.00 each. Male or 12,000 newspapers in U. S. and Canada alone. most writers. $1.75. Book Dept., Modern Photog- 
Female studies. Life Class, Box 1782-A, Knoxville, American Features Syndicate, Desk 145, 1990 raphy, 251 Fourth Avenue, New York 10, N. Y. 
Tenn. Como Ave., St. Paul 8, Minnesota. 
Brief Bikini Suits. Photogenic. Custom Made. .@IAKE MONEY selling your photos. For facts magazines and books 
$5.00. State size and color. Leopard $7.50. Tressie, ‘How & Where” and list of Markets send $1.00. 
Box 16511, Hollywood 38, Calif. eee .O. fe = canter iw ah — — (back dated)—foreign, domestic 
3 tiv touchi 250 reportec ree Book “ dc arts. Books, booklets, subscriptions, pin-ups, etc. 
euank” tear Eaeeds Wee see Ww Successful Businesses”. Work home! pe Catalog 10c (refunded). Cicerone’s, 86-22 North- 
Juneau Ave., Milwaukee, Wisconsin. . something odd! Pacific 26, Oceanside, Calif. ern Blvd., Jackson Heights, N. Y 
SELL by MAIL, free details; instructive Scarce, unusual books located. P. W. GROSS, 
schools and instruction booklet 25c. Manhattan House, Box 50-A, New 982 Leggett Avenue, New York City. 
aS EARN HOW ke _b I yy or gy hy BE 
Photography f leas fit. Le at A to take better pictures that usual books rice list plus samples. 50c 
ng reminds all a eon Hd posse " scuttled sell, bring you good money! Big 8% x 11 Treatise, Prepaid. Paris Sales, Dept. 5, ia Box 1649, 
school. Write for free booklet. American School “Profitable Photographs”, explains how, simply, Grand Central Station, N.Y.C. 
of Photography, “ Diversey Parkway, Dept. thoroughly! Only $2.00 postpaid. Order today, ADULTS SOOKS—Uceeal: Fascinating; 
2124, Chicago 14, Ill satisfaction guaranteed! Further details, free. Arts, Novelties, illustrated booklets 10—$1.00. 
Oil coloring shotographe can be a fascinating Finch Studio, Box 3, Reading, Penna. Catalogues 10c. Kogan, 1032 MP Church Annex, 
hobby or profitable sideline for those with artistic DISTRIBUTORS WANTED for Exclusive New York 8 
talent. Learn at home. Easy simplified method. Sales Rights on newly patented Sculptured Por- Fascinating booklets, humor, novels, games, il- 
Send for free booklet. National Photo Coloring trait. Small investment required. Write Hand lustrated catalog, rare cartoons. ALADDIN 
School, 835 Diversey Parkway, Dept. 2124, Chi- Sculptured — Co., 628 Smithfield St., Pitts- BOOK CO., aaa MP, 210 Fifth Avenue, New 
cago 14, Ill. burgh 22, York 10, N. Y 








Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. More books next month. 


























ANNUALS MOTION PICTURE PHOTOGRAPHY RETOUCHING 
1 American Annual of Photography— 14 Color Movie Making for Everybody 23 Negative and Print Retouching by 
For 65 years a highly popular choice. Written in question and answer form, covers Anne J. Anthony 
Toy SEas Tapes, ORAS all problems you'll encounter. 00 Gives practical oe ice on a difficult subject. 
COLOR PHOTOGRAPHY 15 Pictorial Continuity by Gaskell and pioucind 
2 How to Expose Ansco Color $3.00 Englander. SPECIAL PR -nyett _ 
How to shoot a movie story, with photos and ND PROCESS 
g On Color Photography by D. A. Spen- a $3.00 94 All About "Bight Ansa in Action 
cer. Photography by E. Smith 
Standard reference, up to date, covers all PICTURE BOOKS All the sieee tricks. How to really fool 
aspects. $8.50 16 Camera in the Hills by fee Smythe people, photographically. $3.00 
COMPOSITION Fourth edition of a popular book of mountain 25 Amateur Photomicrography by A. 
4 The Model by WV. Mortensen pictures. 67.50 Jackson : 
Figure work and portraiture: Direction and 17 Faces of Destiny by Yosui Karsh The photographing of very small objects, made 
posing of model, ete. $5.50 75 celebrated studies of famous personages. simple. $2.75 
DEVELOPING AND PRINTING $5.00 96 Camera Art by Max Thorek 
- How to use your camera as a means of self 
5 Developing by C. 1. Jacobson PORTRAITURE expression and creative achievement. $5.00 
Se ceassamae ‘aieisaialcah mania 83.50 18 Modern Portrait Technique by L. A. 27 Camera Lenses by A. Lockett 
Leig h : nderlying principles, how to select, use and 
ENLARGING Written from benefit of long practical experi- keep in good condition. $1.75 
ence. $41.50 
6 Complete Book, of Enlarging by M. 2 28 Copying Technique by Fraprie and 
Gurrie PROFESSIONAL AND COMMERCIAL Morris 
A modern guide to all darkroom techniques ° How to make photographic reproductions of 
and fine print making. $3.95 19 emmnenetas Photography by Mc- absolutely flat objects. A tricky subject made 
omos simple $2.00 
EXPOSURE A formula for technical skill, notable artistry -. 
” ae and business success. $5.00 29 Free Lance Photography by Town 
7 Guide to Correct Exposure (British) 


send Godsey 
Tells the right way and why it is the right 20 Hundred Thousand Exposures by 





































How to make money with a camera. $4.00 
— — & . & a : : ete 30 Pictorial Figure Photography 
FILTERS A blend of personal memoirs and technical A collection of artistically successful nude 
1 ° . business advice. $3.00 photographs, with comments. 
| 8 Photographic Filters by Glover and 
. Wakefield REFERENCE 3] Tone Prints, How to by H. Racial 
3 . antera ‘ e icti , > These tested formulas and ideas will save you 
y eaauues an 2 Oe ore = color “> 21 roe goer of Photography by E. G. hours of trial and error in this fascinating 
1 : F S. x aa ry 
The sooner you own this book the more easily 
il GENERAL PHOTOGRAPHY you can read anything on photography. $3.50 32 Candid Wedding Photography by 
" " Henry Lefebvre 
1S 9 a nameam Photography by L. L. 22 Fundamentals of Photographic A man who has made a success at it tells how. 
D° Kellsey Theory by James & Higgins $3.75 $4.00 
d- Only complete text on camera swings, proper 
x focal lengths, and other problems connected ee ree 
with view cameras. $5.00 | M 
z ; odern PHOTOGRAPHY Book Store 
: 10 Finding New Subjects for Your | a he | 
aa Camera by J. Deschin | 251 4th Avenue Amt. Encl. $ | 
4 Pointing out picture possibilities in scores of | New York 10, N. Y. | 
th every day objects. $3.25 | | 
7 LIGHTING | Please send me postpaid the books whose numbers I have circled. | 
?- ]] Commercial Photographic Lightings | I enclose the amount shown above in [) Cash (] Money Order [] Check. | 
“e by C. Abel >t £8 2&8 4@ 6.4 7? Ww WT ta te we UelhlUrme CF 
7 An elaborate cross section of 77 top notch ; 
aa opinions, with techniques. “ 17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 
= 12 Complete Book of Lighting by Don ) lems | 
oe Nibbelink | | 
M, A guide to modern lighting techniques and 
equipment. $2.95 | Address | 
om MINIATURE CAMERA PHOTOGRAPHY 
St. 13 35mm Photo Technique by H. S. | City State | 
<= Newcombe 
Y Answers every question you're likely to have. | 7-5! ALL ORDERS ARE SHIPPED POSTPAID Wo C.0.D.'s, add 3% sales tax with orders for N. Y. City delivery | 
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Get Your Copy of 









The new 1951 
Universal PHOTO ALMANAC 


15th Edition 


260 pages—a gold mine of information 
for photographers, 


Among the important contents you will find 
profusely illustrated articles on such aspects 
of photography as still, color, motion pic- 
ture, etc. Up-to-date formulary and data 
sections. A market guide listing over 600 
active purchasers of publication photographs 
with their specific requirements, prices paid, 
etc. Salon Section, etc. 


OFFERED AT NO EXTRA CHARGE 


with a two-year subscription to 


Modern PHOTOGRAPHY 


The new and improved MODERN PHO- 
TOGRAPHY is being widely acclaimed by 
photographers, amateur and _ professional, 
everywhere. Make it every-month reading, 
and keep up with the latest techniques, 
products, and thinking in photography. See 
unmatched reproductions of some of the 
best photographs made each month. 


Don’t miss a single issue, each of which 
contains how-to-do-it articles that show 
you short cuts to perfection in every phase 
of photography. Use the coupon below to 
subscribe now and get as your premium 
entirely free of any extra cost, the latest, 
1951 edition, of the “Universal Photo Al- 


manac.” 


MODERN PHOTOGRAPHY 
251 Fourth Avenue 
New York 10, N. Y. 


Please send me my free copy of the 1951 
Universal PHOTO ALMANAC, and enter 
my subscription to MODERN PHOTOG- 
RAPHY for two years. My remittance is 
enclosed. 


C] 2 yrs.—$7.00 
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The MAIL ORDER Features the Leaders 
Leader of the West y | | Recognized as the Best 
— 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 








Complete SPEED and nedeenieni : 
The Leader of the twin-lens 


CROWN GRAPHIC Outfits reflex cameras 


=» Latest Models « Brand New Film size 2%” x 2%” 


Automatic Rolleiflex, Model 1950, w/f3.5 Schneider Xenar 
coated, flash contact shutter, complete with lens cap, cable 
release, detailed instructions and Eveready carrying case $235.00 












Listed are all items in each Graphic Outfit 





YOU'RE ALL SET 


















































FoR PICTURE Size of camera and choice of lens Automatic Rolleiflex, Model 1950, w/f3.5 Carl Zeiss Tessar, 
determines price of complete outfit. equipped as ~~, unin seen 275.00 
HERE'S WHAT (That is, you get the complete Graphic Outfit as L hood, B M LLEIFLE ESSOR 5.25 
WE SEND YOU listed to the left, and the price you pay is shown ORS RSOE, | ayonet Mount . 
following the camera and lens you choose.) Rolleiflex Filters, Bayonet Mount 5.25 
e Camera (light yellow, medium yellow, light green, green, UV, 
e Lens of your choice COMPLETE OUTFIT PRICES orange, light red, H-!) 
e Kalart Cpid. Range SPEED CROWN Rolleinar No. | Lens Set w/Bayonet Mount 18.50 
ed te Flesh G = — eee ee Rolleinar No. 2 Lens Set w/Bayonet Mount 18.50 
‘ pen ‘a ~_ P a 2Y4x3 Ve 14.5 Ektar 4” $332.00 $292.00 Rolleipar Lens No. |! 9.50 
" Saaeter = 4.70 5%" 328.0 283.00 Rolleipar Lens No. 2 9.50 
3¥ex4Ve §9:7 Bate” 00283. Plate Back Set, consisting of adapter, 3 plate holders 36.00 
© 6 Cut Film Holders¥3 ‘4x4 = 4:7 Ektar 5 328.00 283.00 ate Back Set, consisting of adapter, 3 plate holde . 
e Sunshade $4.7 Opt 5%" 333.00 288.00 Rolleikin Back (35mm) 32.00 
e Adapter Ring 4.7 Elftor 5” 7 333,00 288.00 Focusing Hood Extension 1.50 
© 4 Series VI Filters = Rollei Reflector Lens Cover 2.50 
e Deluxe Carrying 4x5 14.5 Ektor 6 358.00 313.00 Recommended Flash Unit—AC-40 Thrift Lite, Zero om, 110- 
Case #4.5 CZ Tessar 6" 358.00 313.00 volt, 50/60 cycle, AC. Complete with power pack, 15’ gun 
Roll Film Holders for ee cable, aluminized reflector and lifetime flash tube 44.95 
GRAPHICS—a!l sizes, Thrift Lite Accessory—BP-25 Portapak. Battery operated pow- 
$21.95-$24.95 ALL GRAPHIC Cameras have latest Graflok er supply. May be quickly attached to AC-40 or AC-45 
pong A pom oy a Sa power pack to provide portable battery operated unit. Uses 
lite Screens $10.00 additional. 9 std. size "D" flash batteries. 19.95 


GI ORDERS GET THE GR 









KINE EXAKTA 


A leader in the 35mm fine camera field 






















































Kine Exakta Model V, w/f3.5 CZ Tessar coated lens $199.50 
_ Kine Exakta Model V, w/2.8 CZ Tessar coated lens 227.50 
The leading Gadget Bag Kine Exakta Model V, w/f2 Schneider Xenon coated lens 227.50 
: ‘ Kine Exakta Mode! V, w/f2 Zeiss Biotar coated lens 313.75 
The most practical gadget bag made, that's the new Perrin Kine Exakta Model V, w/f1.9 Meyer Primoplan coated lens 240.00 
Dual. Carry all your photographic equipment regular fash- i Go EXAKTA ACCESSORIES 
| ion in the complete bag. Or, fasten the shoulder strap to peg er gga ae 
, the detachable outside pocket separately for field trips, or peccalice” she -acel y 
: ‘ J : Eveready Carrying Case 12.00 
: to the main portion of the bag without the outside pocket. 105mm telephoto, Schneider Xenar 4.5 coated 52.50 
The Dual is made of the finest top grain cowhide leather 135mm telephoto, wary Hones os costed 64.23 
with soft sueded interior, and features heavy duty brass 180mm telephoto, Schneider Xenar 5.5 coate 94.15 
2 . * of . “Le : 240mm telephoto, Schneider Xenar £5.5 coated 129.15 
) fittings and =" Available in striking Palomino Tan or 135mm telephoto, Steinheil, £4.5, coated, lightweight mount 69.95 
Red Stallion finish. 85mm telephoto, Steinheil £2.8 coated, lightweight mount 69.95 
0 Length 11”, width 514,”, height 734” . . . . $24.50 35mm wide angle, Angenieux Retrofocus, f2.5 coated 99.50 
9 Also available in three larger sizes. ioe tubes, w/2 adapters original lhagee ae van 
- Perrin "Pro" for Rolleiflex Outfit. . . . . . $34.50 Lens Hoods ea. 1.50 
7 Thrift-Lite Speed Flash, AC-40 Kine Model 49.50 
e Rtn ganiggins aga. cater > 15% SELL ON CONSIGNMENT 15% 
‘ se send your monthly consignment lis a 4 17 . WESTEN'S WAY 
3 guaranteed h hi i . 
_ ment. ee ee AX) Ee a <€ , ai ~ HIGHEST MARKET PRICES for ad cam- 
29 Name oe | 800 STATE STREET eras and photographic equipment. 
il Address. | SANTA BARBARA, CALIF. Send us your cameras and equipment. 
sf i ly 15% wh 
, City. | © Ask about our TIME PAYMENT PLAN © sola, YO Prise—cost only ~—r 
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At PEERLESS 


YOU SAVE 


Because 


WE SELL MORE! 


You, too, can share the benefits already enjoyed by thousands of satisfied 


Peerless customers: Lowest possible prices, biggest selection, iron-clad guar- 


antees to assure your complete satisfaction — OR YOUR MONEY BACK! 


Volume business, a steady stream of choice apna = on po 
endeavor to please YOU — these are reasons wh 


IT’S PEERLESS FOR SAVINGS -- SERVICE - ~ SATISFACTION! 


YOU PAY LESS for the BEST at PEERLESS! 
rld-Fe us “ROLLEIS’ COST You LESS 
Ww eager to swap camera 
MAKE YOUR OWN DEAL 
for the Rollei’ you want 
send us your check or 
r along with your equipment 


Ss to it 


LORI 7-410) \7-\:16 0) 344 REFUSED! 


Latest ARGUS C3 


1951 


LATEST 
SYNCHRO 


Any equipment you buy from Peerless is: 

1. In perfect mechanical and optical condition; 
2. Returnable for FULL REFUND within TEN DAYS; equipment will go towards getting you 
3. Serviced for a FULL YEAR from date of purchase. }f the newer equipment you want. 


NOTE: Certain special features of cameras are indicated by symbols and abbreviations: 
¢ Lens is coated to reduce internal reflections; improves results in color or black & white. 
3% Camera equipped with Flash Shutter; requires only simple attachment for flash pictures. 


and—IF YOU WANT TO TRADE—you'll be 
agreeably surprised how far your present 


MODELS 


ROLLEICORD AI 


3.5 XENAR e {3.5 TRIO 


140” 130" 
AUTOMATIC ROLLEIFLEX 


12.8 TESSAR 


Model! 35mm Outfit 
fay 


4950 


(Used) 








RF Built-in coupled rangefinder assures quick, accurate distance setting. No guesswork. 


35mm CAMERAS few — uses 
ARGUS C3 OUTFIT, ¢f3.5*, RF 

with Flashgun, Deluxe case 66.50 44.50 
ARGUS 21, ¢f3.5°, Markfinder 59.50 39.95 
BANTAM FLASH Kodak, ¢f4.5* 57.50 A 
BOLSEY B82, ¢f3.2*, RF 73.50 49.50 
CONTESSA 35, ¢f2.8* Zeiss 

Tessar, RF, bit-in exp. mtr.. 195.00 
KODAK 35, £4.5 Anastigmat 
KODAK 35, ¢f3.5*, RF 86.75 
LEICA C, £3.5 Elmar .* 
LEICA F, 3.5 Elmar, RF . : 
LEICA Hic, ¢#2 Summitar, RF * 350.00 
LEICA HIF, ¢f2 Summitar, RF* 385.00 
MERCURY II, ¢f2.7 ‘ " z 
PONY 135 Kodak, ¢f4.5* 34.75 
PONY 828 Kodok, ¢f4.5* ... 29.95 
RETINA Kodak, f3.5_ . - 
RETINA Ilb Kodak, ¢f2°, RF 
SIGNET 35 Kodak, ¢f3.5 RF 95.00 
STEREO REALIST, ¢f3.5* RF 162.50 124.50 
VITO ti, ¢f3.5* 69.50 39.50 

Average Shipping Weight 5 Ibs. 


REFLEX CAMERAS new 

ANSCO REFLEX, ¢3.5* 

ARGOFLEX EF, ¢f4.5*, case 66.50 

CIROFLEX F, ¢f3.2* Rapax 158.75 

Kodak REFLEX, ¢f3.5 

ROLLEICORD, £3.5 

ROLLEICORD lib, ¢f3.5* Zeiss 

AUTO ROLLEIFLEX, £3.5 Tessor 

Zeiss ea tle — Latest, 
¢43.5* T 164.00 

KINE EXAKTA I i, ¢f3.5* Tessar 134.50 

KINE EXAKTA II, ¢f2* Biotar 179.50 

KINE EXAKTA V, ¢f3.5* Tessar 199.50 

KINE EXAKTA V, ¢f2* Biotar.. 313.75 


114.50 


ENLARGERS New 
DeJUR Versatile II, £4.5, 109.50 
ELWOOD 5-2, 5x7 79.40 
FEDERAL 269, 2%x3%4, £6.3 4450 
Simmon AUTOMEGAB3,2%4x3% 175.35 
Simmon OMEGA 84, £4.5 . 
Simmon OMEGA D2, 4x5 : 
Average Shipping Weight 40 tbs. 


8mm MOVIE CAMERAS vee 

B&H COMPANION, ¢f3.5 S 
B&H SPORTSTER, ¢f1.9 
B&H AUTO-8 MAGAZINE, 

¢F1.9, 1%2" €F3.S foc. lenses 284.15 
CINE KODAK 8 Mag., ¢f2.7... 127.50 
DeJUR CITATION, ¢f2.5.......... 79.50 
KEYSTONE K-8, f1.9 . won 
Revere 55, ¢f2.8.. 
Revere 88, £2.5.............. 
Revere 99, lens turret #1.9.. ....... 

Average Shipping Weight 6 Ibs. 


8mm MOVIE PROJECTORS 
New Used 


B&H REGENT, SOOW 
DeJUR “1000” 750W 
KEYSTONE K-108, 750W. 
REVERE 85, SOOW, case 
Average Shipping Weight 30 fs. 


16mm MOVIE CAMERAS 
New Used 


B&H FILMO 7ODA, 3-lens, £1.9, 
3” £3.5, 17mm £2.7....... 
BOLEX H-16, £1.9......... 

CINE KODAK MAGAZINE, f1.9 . 
CINE KODAK ROYAL, ¢f1.9 
KEYSTONE A7, 2.5 (7 speed) 


192.50 


325” 275" 


All Lenses Are Coated 
All Cameras 


Peerless 
Scoop! 


BRAND NEW 


Amazi 'Ng 1951 Kodak 


FLASH SYNCHRO Cc 
<q 


Automatic 


RETINA IIA 
with ie 

Rapid Film Advance 
which Auto ca 


Furnished with Everead 


LATEST 


PRAKTIFLEX II 


35mm Single 
Lens Reflex 


49° 


TERRIFIC VALUE! 
Shpg. wt 5 Ibs 


© EVEREADY 


Rangefinder CASE 





2% x 3V% 
AUTOFOCUS 
Brand “ag me : 


17 35 


Postpaid 


Condenser @ % 


a eo | 


Negative Carrier “@ 


‘sm° Negative Tilt 


for Distortion Control 


Average Shipping Weight 12 tbs. 


16mm PROJECTORS new usec 


B&H FILMO 57, 400W. 


PRAKTIFLEX, 35mm, £2.9 

3%4x4% GRAFLEX B, RB, 45. 

3%n4% GRAFLEX C, RB, £4.5.. 

4x5 GRAFLEX B, RB, £4.5 B/t. . Rare: 
Average Shipping Weight 6 Ibs. 


ROLL FILM CAMERAS use 
Anace TITAN, 236x2%, (44.8°. oo... 39-50 
Kodak MEDALIST, £3.5, R 99.50 
Kedek MEDALIST, €49.5", RF 31250 17950 
Kodak MONITOR 620, 4.5 39.50 
Kodak VIGILANT, f4.5 
POLAROID I-Minute-Camera 89.75 64.50 
Voigt. BESSA 66, ¢#4.5 49.50 34.50 
Voigt. RANGEFINDER BESSA. II, 

2¥ex3%, $13.5" .. 115.00 89.50 


KEYSTONE K-160, 750W ..... 
BOLEX G, 8 & 16mm, 750W... 331.00 
KODASCOPE FS-10, Sound/Silent. .. a 
NATCO, Sound/Silent, 1600 ft., 750W 
\verage Shipping Weight 50 tbs. 
EXPOSURE METERS 
CHRONOS featherweight ...... 24.95 
GE DW-68, ASA, latest... 24.50 
GE PR-1 Deluxe.............. = 
WESTON I! Universal 
SUPER IKONTA A, ¢13.5*, RF 168.00 99.50 Aree EONS Weight 3 3 te. 


SUPER IKONTA 8, 62.8" oo y5psp SLIDE PROJECTORS tee owe Ook NF vd 


* RE, x2, 200 Watt. pate Imarect Fi de 
oe er ei crate Re i” ae nde 


cote Golde MASTER 3\ax4, SOOW .. 71.75 
T %, 

a “2 ori aheteomrae: 196.00 14450 KODASLIDE TABLE VIEWER 4X 47.50 

Average Shipping Weight 5 Ibs. LA BELLE AUTOMATIC 2x2, 91.35 


s' 
Av i . 
USED PRESS CAMERAS asthenia: 
pens Be ongg Age Po wee All items offered subject to prior Sale! 
"RE, PULL SYNCHRO shtr.......... Add estimated shipping costs; we'll 
4x5 PACEMAKER pene GRAPHIC, refund every penny'not used. if you 
prefer C.0.D. please send- 10% 


¢£4.7* Ektar 5”, RF, g' 
Average Shipping. Weight 12 ths. deposit with your order. 
PRICES SUBJECT TO 


CHANGE WITHOUT NOTICE F 


® 300 Watt Lamp 
© Blower Cooling 
* Semi Automatic 
Slide Changer 
© List $54.50 
‘Shp. wt. 18 Ibs, 


. Latest Model 
-LEICA TLIC a REE 
OUTFIT 


with 3 Coated 


one wets 50mm f2 Summitar toate »d Lens : 
35mm 3.5 Coated Wide Angle 


90mm f4 Elmar Coated Telephoto 


"sx 3"% MINIATURE -3._ 
SPEED GRAPHIC | 
OUTFIT 3 


109° 


y °f4.5K 
New York 17, N.Y. % is ” °Ka 


28 Ibs. 
ad “=e Glassless 
Negative ¢ 
© Full-Size Baseboard” 
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Dept. M7 138 East 44th &., 
Gentlemen: 


BOOK listing and illustrating 
of over 100,000 Photo items. 
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G Please send me your FREE new SUMMER CAMERA é 


P| . Total Value $29.45 
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The New Omegalite 


Will Convert Your Omega D-2 into 
a Superior Diffusion Enlarger 


For portraits and softer prints, use the new Omegalite on your Omega D-2. 
This new head combines high printing speeds with softer printing qual- 
ities to give you excellent results with portrait work, wedding pictures 
and wherever softer prints are desired. In addition, it minimizes scratches, 
dust and tell-tale evidence of retouching on your enlargements. 


The new high speed starting fluorescent Omegalite head utilizes a General 
Electric “Circline” tube for the best and most even light distribution of any 
diffusion enlarger. These lamps have an unusually long life, but, when 
needed, inexpensive replacements may be obtained from Simmon Brothers. 


The Omegalite head, priced at only $42.75 (plus $7.13 tax), a complete 
unit, entirely self-contained, is easily and quickly interchangeable with 
the condenser head, or the Omega D-2 may be purchased with the Omega- 
lite in place of the standard lamphouse for only $159.42 (plus $26.57 tax). 


For detailed information about the new Omegalite. clip out the coupon 
below and send it to Simmon Brothers, or see your Omega dealer today. 


FREE ADVISORY SERVICE 


Let us advise you individually on any specific 
enlarging question. You don’t have to own an 
Omega enlarger—but we feel that you'll want 
to after this example of Simmon Brothers’ 
OMEGA D-2 with Omegalite (Illustrated). For portraits and famous service. Just send us your questions, 
softer prints. All negatives from 35 mm to 4” x 5” and lenses from 
2” to 634” Omega D-2 with condensers and incandescent lighting. ; 
Extremely versatile. Outstanding, brilliant results with all negatives negative. You will receive a personal reply 
Qc ” ce RE ot ” au" . meee 7 7. 
from 35 mm to 4” x 5”. Uses lens es 2 to 6 ‘ with matching con not a form letter—prepared for you by one of 
densers for unsurpassed evenness of illumination. Available with or 
without colorhead. 
OMEGA 8B-4. Perfect for al] negative sizes 35 mm to 244,” x 314”. 
Sturdily constructed for a lifetime of brilliant enlarging. Uses 
lenses 2” to 34%” and matching condensers for fully even illumina- 
tion, 


and include your make of camera and size of 


our experts. 





AUTOMEGA B-3. Exclusive “micro” auto-focusing patent and ex- 
ternally adjusted condensers make this enlarger extremely versa- 
tile for use with all negatives 35 mm to 2%4” x 3%4” and lenses 2” ponneaneensaeensnssesueenanneseseenns 
to 4” to give you entirely automatic focusing. 


SIMMON BROTHERS, Inc., Dept. D-3 


30-28 Starr Avenue, Long Island City 1, N. Y. 
OMEGA 


-IMMON BROTHERS, Inc. 


30-28 Starr Avenue Long Island City 1, N. Y. 
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WEST COAST: WESTERN MOVIE SUPPLY CO., Zone State 


SAN FRANCISCO 8, HOLLYWOOD 38 
MIDWEST: HORNSTEIN PHOTO SALES, INC., 
CHICAGO, DALLAS, KANSAS CITY 
C\ NADA: HUGHES-OWENS COMPANY, LTD., MONTREAL 2 
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Extra usefulness for your Koda- 
chrome transparencies, through 
this new Kodak service! From 24 
x36mm and 28x40mm mounted 
transparencies you can now order 
a Kodacolor negative, 24%4x3%, 
for 40 cents. From this you can 
obtain either Kodacolor Prints or 
Kodacolor Enlargements, in any 
quantity. Kodacolor Prints, 3Y2x5 
including borders, cost only 36 
cents each. Prices subject to 
change without notice. 


11 Ways to use Kodachrome transparencies... 


Direct viewing—intimate showings for small groups, with a table viewer—Screen showings for large 
groups—Same-size duplicates for exchange with friends, or lecture projection—Enlarged duplicates for 
illuminated display—Kodachrome Prints—Kodachrome Enlargements—Kodacolor negatives for Koda- 
color Prints and Enlargements—in your own darkroom: black-and-white negatives, contact or enlarged 
for file and album prints... separation negatives, in whatever size you can conveniently make, for Dye 
Transfer Prints...and negatives for Flexichrome Prints, with your original transparency serving as your 


color guide, 


When you start with a Kodachrome transparency, the worlds of color 
and monochrome are yours to command, in virtually any form you desire. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





